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PREFACE 

Ik  oompiling  this  volume  I  believe  I  can  claim, 
in  a  sense,  to  have  broken  new  ground,  for 
ahhoogh  a  description  of  the  Spanish  Rojral 
Annoury  finds  a  place  in  every  Guide  and  Hand- 
book to  Madrid,  no  exhaustive  survey  of  the 
contents  of  this  priceless  treasure-house,  apart 
from  the  official  catalogue,  is  in  existence. 

The  present  work  is  based  on  the  admirable 
catalogue  prepared  in  1898  at  the  instigation 
of  Queen  Maria  Cristina  by  the  Conde  de 
Valencia  de  San  Juan,  to  whom,  with  pecuUar 
pkasorr,  I  desire  to  make  full  acknowledgment 
of  my  indebtedness.  To  the  formal  descriptions 
of  the  exhibits,  which  the  Conde  de  San  Juan 
has  collated  with  invariable  accuracy,  I  have 
prefixed  a  brief  sketch  of  the  historical  develop- 
ment of  Spanish  arms  and  armour »  which,  I 
venture  to  hope,  will  make  the  book  more 
acceptable,  both  to  the  specialist  in  armour,  and 
to  those  who  visit  the  Armour\'  without  anv 
particular  knowledge  of  the  subject. 

Though  the  Armeria  Real  remains  the  richest 
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in  the  world,  it  has  enriched  nearly  all  the 
collections  of  arms  and  armour  in  Europe  and 
America.  Mr.  G.  P.  Laking,  in  a  recent  number 
of  the  Art  Journal,  has  shown  that  after  the  fire 
of  1830,  a  very  large  number  of  pieces  were 
fraudulently  abstracted  and  sent  to  London  for 
sale — ultimately  finding  their  way  to  armouries 
and  museums  as  far  apart  as  Rome  and  New 
York.  If  the  truth  were  known  it  would 
probably  be  found  that  there  was  not  a  collection 
of  any  importance  that  did  not  include  some  of 
the  spoils  of  the  great  treasure  house  established 
by  the  Kings  of  Spain. 

In  furtherance  of  my  object.  I  have  laid  undej- 
contribution  a  large  number  of  authorities,  and  I 
cannot  omit  to  acknowledge  my  obligations  to 
the  standard  works  of  Meyrick,  Hewitt.  Demmin, 
Lacombe  and  Clephan,  to  the  writings  of  Baron 
DaviUier  and  Don  Juan  Riatio,  to  the  Iconografia 
Espanola  of  Don  V.  Carderera,  and  to  Dr. 
Wendelin  Boheim,  of  the  Imperial  Armoury, 
Vienna.  I  also  desire  to  render  a  special  tribnte 
of  thanks  to  Mr.  E.  B.  d'Auvergne,  who  placed 
his  expert  knowledge  at  my  service,  and  has 
rendered  me  invaluable  assistance  in  my 
endeavours  to  make  this  compilation  both 
accurate  and  complete. 
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IX 


The  value  of  a  book  of  this  kind  must,  I 
reopgnise,  depend  in  a  large  measure  upon  the 
sefectkn  of  the  illustrations  and  the  excellence 
of  their  reproduction.  In  this  matter  I  have 
been  greatly  helped  by  Senor  Don  Lacoste^ 
and  Messrs.  Hauser  y  Menet,  whose  photographs, 
other  than  those  taken  by  myself,  are,  with 
their  permission,  reproduced  here. 

A.  F.  C. 

-  ROYITOIf." 

Swim  Cottacb, 
N.W. 
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1913.        ,  Sword,  with  the  Toledo  Blade  of  the  Duke  of 

Olirares, 186 
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1917.        V  Sword   of    D.    Suero   de   Quinonet.    late    x6th 

century i86 
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Vega, x86 
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1764.         .   Martel-de-fer  of  Charles  V 187 
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X696.         ^  Sword,  X5th  century 188 

17x61         "  Sword  of  Philip  1.,  the  Handsome,        •        •        .  x88 

1045.  2049:  Pistols,  x6ch-X7th  centuries x88 
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X8X4.          '  Sword,  found  in  the  Tagus,  and  given  to  Philip  IL,  x88 

X359,  131s-''  Armpit  Shields, x88 

1763.         "  Spurs,  in  Filigree  Silver, x88 

X3a8.         "  Lanoe-Shieki  of  the  Prince  of  Parma,    .        •  x88 

1759.        '   Sword  of  Bemal  Dias  del  Castillo,         .        .        •  x88 

1697.        V  Sword  of  the  Prince  of  Conde 189 

1644.         *-  Two-handed  Sword,  early  X5th  century.       •  189 
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SPANISH  ARMS 
AND    ARMOUR 


INTRODUCTORY 

The  profninence  which  Spain  has  enjoyed  from 
the  earliest  times  as  a  manufactory  of  armour 
and  a  school  of  arms  is  attributable,  in  the  first 
instance,  to  its  mineralogical  richness,  and,  subse- 
quently, to  the  part  it  played  in  the  military 
history  of  Europe.  In  the  days  of  Rome's  great- 
ne»,  Spain  became  the  chief  mineral-producing 
trihntary  of  the  Empire.  Its  mines  contained  in 
perfection  all  the  metals  then  applied  to  warlike 
QMS,  and  its  rivers  were  believed  to  possess 
pecoltar  properties  for  the  tempering  of  blades. 
Bdbilis  was  as  much  a  name  to  conjure  with 
among  the  Roman  warriors  as  was  the  "  Bilbo  " 
the  gallants  and  swashbucklers  of  Shake- 
r's day.    Toledo  and  the  sword  are  indis- 
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solubly  associated  in  the  literature  of  arms  ;  it  is 
impossible  to  mention  the  name  of  the  city  without 
recalling  the  unchallenged  excellence  of  the  blades 
it  has  given  to  the  world.  And  if  Toledo  is  the 
city  of  the  sword,  Spain  is  the  land  of  swordsman- 
ship. It  was  in  Spain  that  the  muscular  sweep  of 
the  broadsword  was  refined  into  the  scientific 
point-play  of  the  rapier ;  it  was  there  that  the 
art  of  fence  originated  ;  and  to-day  it  is  claimed 
that  there  are  more  books  on  fencing  in  Spanish 
than  in  any  other  language. 

From  the  highest  in  the  land  to  the  lowest  the 
love  of  arms  is  seen  to  have  been  inherent  in  the 
Spaniard  from  time  immemorial,  and  he  has  ever 
shown  himself  quick  to  adopt  foreign  methods  and 
innovations  that  promised  to  lend  greater  efficacy 
to  his  blow  and  sterner  resistance  to  his  defensive 
armour.  Francis  I.  beheld  the  youth  of  Spain 
stoutly  accoutred  and  armed  to  the  teeth,  and 
exclaimed,  "  Oh,  happy  land,  which  brings  forth 
and  rears  armed  men."  The  profession  of  arms 
was  the  avocation  of  every  Spaniard ;  he  left  his 
mother's  breast  to  take  his  place  at  his  father's 
side ;  he  was  a  soldier  by  birth,  breeding,  and 
training.  Only  a  nation  of  soldiers  could  have 
successfully  withstood  an  invasion  so  overwhdm- 
ing  as  that  of  the  Saracens.     Only  a  race  imbued 
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with  the  traditions  and  love  of  war  and  its  arts 
cotdd  have  persevered  so  long  against  enormous 
odds  to  the  final  and  glorious  triumph  of  the 
closing  years  of  the  fifteenth  century. 

The  Spaniards  of  the  days  of  Pizarro  and  Cortes, 
like  their  contemporaries,  the  EngUsh  admirals, 
courted  war  as  a  mistress,  and  strove  to  meet  her 
in  their  bravest  array.  The  devoted  attention 
they  paid  to  their  armour  and  the  temper  of  their 
weapons  excited  the  regretful  admiration  of  their 
determined  foe,  old  sea-dog  Hawkins.  The  Cas- 
tilian  loved  the  glint  of  shimmering  steel  and  the 
ring  of  a  true  forged  blade  on  stout  harness ;  his 
was  a  land  of  iron,  and  so  long  as  the  issue  of  the 
battle  depended  on  the  sword  and  the  lance,  he 
cotdd  defy  Europe,  and  hold  two  Continents  in  fee. 
But  the  age  of  iron  passed  ;  with  it  passed  that 
grand  old  craftsman,  the  armourer ;  and  the  day  of 
Spain  also,  passed,  for  a  while,  into  the  grey  even- 
ing of  nations.  For  Spain,  so  faithfully  wedded  to 
its  native  arms,  and  so  pre-eminent  in  their  use, 
was  slow  to  embrace  the  faith  of  explosives.  Cer- 
vantes, in  the  following  passage,  which  he  puts 
into  the  mouth  of  Don  Quixote,  has  left  on 
record  the  aversion  of  his  countrymen  to  the 
levelling-up  influence  of  the  rifle,  and  their  exag- 
gerated attachment  to  the  weapons  of  chivalry  : 
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"  Blessed  be  those  happy  ages  that  were 
strangers  to  the  dreadful  fury  of  those  devilish 
instruments  of  artillery  which  is  the  cause  that 
very  often  a  cowardly  base  hind  takes  away  the 
Ufe  of  the  bravest  gentleman,  and  in  the  midst 
of  that  rigour  and  resolution  which  animates 
and  inflames  the  bold,  a  chance  bullet  (shot 
perhaps  by  one  that  fled,  and  was  frighted  at  the 
very  flash  the  mischievous  piece  gave  when  it 
went  off),  coming  nobody  knows  how  or  from 
whence,  in  a  moment  puts  a  period  to  the  brave 
designs  and  the  life  of  one  that  deserved  to  have 
survived  many  years.  This  considered,  I  could 
almost  say  I  am  sorry  at  heart  for  having  taken 
on  me  this  profession  of  a  knight-errant  in  so 
detestable  an  age  :  for  though  no  danger  daunts 
me,  yet  it  affects  me  to  think  that  powder  and 
lead  may  deprive  me  of  the  opportunity  of 
becoming  famous,  and  making  myself  known 
throughout  the  world  by  the  strength  of  my  arm 
and  the  dint  of  my  sword." 

The  national  love  of  the  sword  and  buckler  was 
encouraged  in  the  Spaniards  by  many  of  their 
sovereigns,  foremost  among  whom  M^as  the 
warrior-King,  Charles  V.  In  the  beginning  of  the 
sixteenth  century  the  crown  of  Spain  passed  to  this 
prince,  the  grandson  and  heir  of  Maximilian  of 
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Gcnnany,  in  whose  veins  flowed  the  blood  of  the 
martial  Dokes  of  Borgundy.  Maximilian  had  done 
more  than  any  other  monarch  to  encourage  and 
advance  the  annonrer's  art,  and  Charles  V.'s  pas- 
saoQ  ior  the  practice  and  perfecting  of  arms,  and 
aO  that  pertained  to  military  equipment,  was  even 
greater  than  that  evinced  by  his  grandfather. 
By  a  fortunate  combination  of  circumstances. 
sopplemented  by  his  lust  of  conquest,  he  found 
hiBBdf  the  monarch  of  three  realms,  in  one  of 
which  (Spain)  the  love  of  arms  was  almost  a  mania, 
while  in  the  other  two  (Germany  and  Italy)  the 
annourer's  craft  had  attained  a  degree  of  perfec- 
tioo  that  has  not  been  approached  in  any  other 
age  or  country.  The  sovereign  that  could  com- 
maod  the  services  of  the  Colmans  of  Augsburg 
and  the  Negrcrfis  of  Milan  was  in  an  unequalled 
poaition  for  one  who  desired  to  gratify  a  taste 
far  armour,  and  Charles  did  not  neglect  his 
oppcNtunity.  He  patronised  liberally  the  master- 
craftsmen  of  Italy  and  Germany,  sedulously  stimu- 
lating their  rivalry  the  while,  and  at  his  death  left 
to  Spain — the  worthiest  of  his  realms  to  inherit  it — 
the  finest  collection  of  knightly  harnesses  that  any 
monarch  had  ever  possessed. 

It  will  be  gathered  from  the  following  brief 
ftkctcfa  that  Spain  has  achieved  distinction  both 
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as  a  manufactory  and  a  storehouse  of  arms. 
Aragon,  and,  to  a  less  marked  extent,  Castile, 
were  always  in  the  van  where  the  improvement  of 
armour  was  concerned ;  and  although  experts  con- 
sider that  Italy  set  the  fashion  in  the  craft  during 
the  Middle  Ages,  it  is  by  no  means  certain  that 
Barcelona  did  not,  at  some  periods,  assume  the 
lead.  Swords,  as  in  the  days  of  the  Caesars,  con- 
tinued to  be  exported  to  Italy  from  Catalonia 
through  the  twelfth,  thirteenth,  and  fourteenth 
centuries,  the  traffic,  curiously  enough,  being 
chiefly  in  the  hands  of  that  unwarlike  race,  the 
Jews. 

But  while  arms  and  armour  have  ever  been  a 
study  in  the  Peninsula  which  has  engaged  the 
closest  attention  of  Kings,  soldiers,  and  artificers, 
no  distinct  style,  no  essentially  national  type  of 
armour  was,  or  could  be,  evolved.  Nor  is  this 
fact  calculated  to  cause  surprise,  for  it  is  obvious 
that  there  can  be  no  Spanish  school  of  armoury 
in  the  sense  that  there  is  a  Spanish  school  of  paint- 
ing, or  of  music.  Weapons  and  means  of  defence 
must  vary  according  to  periods  rather  than 
localities,  and  thus  it  follows  that  while  the 
armour  of  one  century  may  be  easily  distinguished 
from  that  of  another,  to  differentiate  between  a 
German  and  a  French  suit  of  the  same  period  is 
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always  a  diflbcult,  frequently  an  impossible,  task. 
The  warrior  could  not  permit  himself  to  be  swayed 
by  famdful  or  patriotic  prejudice  in  the  fashion 
or  make  of  his  arms ;  his  life  depended  on  the 
stoutness  and  quality  of  his  weapons,  and  he 
secured  the  best  that  his  means  could  command 
wherever  they  were  obtainable.  If  the  enemy 
were  possessed  of  stronger,  more  pliant,  or  better 
tempered  weapcms  or  accoutrements,  the  soldier 
had  no  choice  but  to  learn  the  methods  of 
his  foeman.  The  secrets  of  improvements  in  the 
sdence  of  armoury  could  only  be  preserved  in 
times  of  peace,  for,  once  the  weapons  were  used 
in  the  tented  field,  the  riddle  of  their  superiority 
was  solved.  The  harness  of  a  vanquished  knight 
became,  according  to  the  laws  of  chivalry,  the 
property  of  his  conqueror.  In  this  manner  a 
constant  interchange  of  arms  and  armour  went  on 
through  the  Iron  Ages,  and  the  equipment  and 
methods  of  victorious  and  vanquished  nations 
were  sooner  or  later  divulged  and  adopted. 

There  is,  therefore,  as  has  been  said,  no  national 
school  of  Spanish  arms ;  and  the  Royal  Armoury 
itself,  although  admittedly  the  finest  collection  of 
its  kind  in  the  world,  is  not  a  gallery  of  Spanish 
workmanship.  Thanks  to  the  range  and  extent 
of  the  dominion  of  its  founder,  Charles  V..  the 


10       SPANISH  ARMS  AND  ARMOUR 

Hewitt — Ancient  Armour  and  Weapons  in  Europe 
— who  proves  that  this  important  article  of  military 
apparel  was  worn  by  the  Germans,  Normans,  and 
Anglo-Saxons  at  a  very  remote  period.  Varro. 
indeed,  ascribes  its  invention  to  the  Gauls.  The 
Anglo-Saxon  epic,  "  Beowulf  "  (eighth  century) 
contains  many  allusions  to  the  "  ringed  bymie," 
while  in  the  Volsunga  Saga  we  read  that  "  Sigurd's 
sides  so  swelled  with  rage  that  the  rings  of  his 
bymie  were  burst  asunder."  It  is  evident  from 
this  passage  that  what  was  meant  was  mail- 
armour  ;  ix.,  composed  of  interlinked  rings,  not 
merely  the  quilted  tunic  on  which  were  sown  metal 
discs,  such  as  was,  however,  undoubtedly  worn 
also  at  that  time  and  for  many  centuries  after. 
Both  kinds  of  defensive  armour  may  have  been 
brought  to  Spain  by  the  Visigoths,  or  again  adopted 
by  them  subsequent  to  their  settlement  in  the 
country. 

I  have  been  unable  to  discover  on  effigies  or  in 
illuminated  manuscripts  any  specimens  of  Visa- 
gothic  armour.  There  is  good  reason  to  believe  that 
it  was  far  from  being  of  a  rude  description.  The 
methods  of  tempering  steel  which  had  made  the 
blades  of  Toledo  and  Bilbilis  renowned  throughout 
the  Roman  world  could  hardly  have  been  for- 
gotten ;   and  Baron  Davillier  has  shown  that  a 
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cmft  dosdy  allied  to  the  armourer's — the  gcdd- 
smith's — received  liberal  encouragement  from  the 
siiccf«ors  of  Ataulfo.  The  Saracens,  according  to 
their  own  historians,  were  amazed  at  the  splendour 
and  richness  of  the  treasure  accumulated  in  the 
cities  of  Spain.  Tharik  Ben  Zeyad,  when  he  took 
Toledo  in  712,  found  amongst  a  profusion  of  crowns, 
jewellery,  and  plate,  "  gilded  armour,  daggers, 
and  swords  richly  mounted,  bows,  lances,  and 
various  arms,  offensive  and  defensive."  The 
spoib,  as  enumerated  by  another  writer,  included 
one  thousand  swords  for  the  use  of  the  kings,  and 
one  hundred  and  seventy  crowns  of  pure  gold. 

This  testimony  is  confirmed  by  the  priceless 
relics  of  Visigothic  dominion,  preserved  in  the 
Chmy  Museum,  and,  thanks  to  the  Uberality  of 
Queen  Isabel  II.,  in  the  Royal  Armoury  at  Madrid 
(see  plate  i).  The  circumstances  of  their  dis- 
covery, as  related  by  Don  Pedro  de  Madrazo,  and 
set  forth  by  G>nde  de  Valencia  de  San  Juan,  are  of 
almost  romantic  interest. 

"  On  the  night  of  August  25th,  1858.  a  man  and 
a  woman  were  journeying  on  two  small  donkeys 
along  the  road  from  Toledo  to  Guadamar.  On 
approaching  the  Guarrazar  fountain,  they  observed 
by  the  light  of  the  moon,  that  the  rain  which  had 
faDen  during  a  great  storm  the  previous  day,  had 
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washed  the  earth  down  towards  the  issue  of  the 
fountain,  and  left  bare  what  looked  like  tombs. 
Out  of  curiosity,  or  necessity,  the  woman  got  oflf 
her  donkey,  and  approached  them,  and  in  a  square 
hole,  made  of  stones  and  lime,  ill-concealed  with 
two  flat  stones,  between  which  the  moonli^^t 
penetrated,  she  saw  with  wonder  that  something 
strange  was  glistening.  On  her  exclaiming,  the 
man  also  dismounted,  and,  putting  his  hand  into 
the  hole,  he  touched  an  object  like  a  collar  made  of 
hearts.  He  took  it  out,  and  after  that,  other  things 
of  different  shapes,  then  a  cross,  then  a  crown,  and 
then  a  larger  one  ....  washing  them  with  the 
water  from  the  adjoining  fountain,  gold  and  pre- 
cious stones  revealed  themselves  to  their  astonished 
eyes.  They  afterwards  declared  that  they  thought 
they  were  dreaming.  They  took  away  the  treasure 
they  had  found  with  all  secrecy  ;  said  nothing  in 
the  town,  and  the  following  night,  with  the  same 
secrecy,  and  provided  with  a  small  lantern  and  the 
necessary  tools,  they  returned  to  examine  the  mar- 
vellous hiding-place,  whence  they  took  all  that 
remained. 

"  Within  a  few  days  pieces  of  valuable  gold  and 
silver  work  of  an  unknown  period  began  to  be  seen 
in  the  Toledo  silversmiths'  shops,  and  a  goldsmith 
and  dealer  in  stones  and  gems  in  the  town,  ^nbo 
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had  his  house  and  workshop  in  a  beautiful  garden 
by  the  Tagus,  near  the  Sword  Factory,  and  who 
was  distinguished  among  his  fellows  by  his  taste 
for  archaeology,  had  the  patience  to  acquire  one  by 
one,  and  to  match  together  the  different  pieces 
under  observation  ;  after  many  combinations  and 
rectifications,  leaving  out  some  pieces,  and,  with 
consummate  art,  supplying  others  that  were  mis- 
sing, he  at  last  formed,  or  rather  restored,  several 
crowns,  among  them  one  very  large  and  valuable, 
which,  by  the  hangings,  was  foimd  to  be  the  crown 
of  King  Recesvinto  (649-672). 

"  With  the  same  secrecy  that  the  discoverers  of 
the  treasure  had  observed,  Navarro  (for  this  was 
the  name  of  the  dealer  in  stones  and  gems)  pro- 
ceeded with  the  difficult  task  of  restoring  to  their 
origiQal  shape  those  inestimable  insignia  of  Visi- 
gothic  Royalty.  He  took  them  to  France,  and 
they  were  already  in  a  case  in  the  Cluny  Museiun 
when  Spain  heard  of  the  discovery  and  extraction 
of  the  crowns  of  Guarrazar. 

"  But  the  treasure,  taken  in  1858  from  Guar- 
razar to  Guadamar  was  not  exhausted.  About 
May,  1861,  a  villager  of  Guadamar,  Domingo  de 
la  Cruz,  who  had  found  in  the"  same  Guarrazar 
cemetery,  but  in  a  different  hole  to  the  one  already 
explored,  other  crowns  and  objects  used  for  wor- 
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ship,  presented  himself  at  Aranjuez,  where  Queen 
Isabel  was  at  the  time.  This  man,  after  many 
ambiguous  and  roundabout  proposals,  having  as- 
certained that  no  hann  would  come  to  him  from 
the  revelation  he  was  about  to  make,  and,  above 
all,  stimulated  by  the  promises  which,  relying  on 
the  generosity  of  the  Queen,  the  Intendant  Don 
Antonio  Flores  cleveriy  let  fall  in  the  conversation, 
said  he  was  the  possessor  of  these  treasures.  The 
crafty  rustic  had  them  with  him,  but  at  the  moment 
he  did  not  say  so,  and  only  showed  them  when 
Flores,  having  obtained  the  consent  of  her 
Majesty,  formally  offered  him,  in  the  Queen's 
name,  a  life-pension  [4,000  reals  a  year],  which 
from  that  day  was  religiously  f>aid  to  him." 

The  Armoury  and  the  Cluny  Museum  probaWy 
contain  only  a  half  of  the  treasure  of  Guarrazar. 
As  we  have  seen,  much  of  it  was  broken  up  and 
melted  down  by  the  goldsmiths  of  Toledo.  It  b 
said  that  it  comprised  a  beautiful  golden  dove, 
which  came  into  the  possession  of  a  jeweller,  who 
had  so  many  qualms  of  conscience  concerning  it, 
that  he  at  last  took  the  drastic  course  of  throwing 
it  into  the  Tagus.  That  rapid  stream  must  have 
received  a  good  deal  of  Visigothic  treasure  since  it 
first  flowed  under  the  arches  of  Toledo. 

The  crowns  preserved  at  Madrid  and  the  Quny 
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are  not  the  official  insignia  of  royalty,  but  offerr 
ingi  at  the  shrine.  This  is  proved  by  the  inscrip- 
tions €m  them,  and  by  the  fringe  of  pendants, 
wfaidi  could  not  possibly  have  dangled  over  the 
royal  countenance.  The  crown  of  King  Suin- 
tila  (numbered  Ni  in  the  catalogue),  who  reigned 
from  621  to  631,  is  formed  by  two  semi-circles  of 
double  gold  plate,  joined  by  hinges,  the  resulting 
hoop  being  0.220  in  diameter,  and  0.060  in  height. 
The  inside  plate  is  plain.  The  outer  hoop  is  en- 
drded  by  three  bands  in  reUef ,  two  being  set  with 
peafb  and  sapphires,  and  the  middle  and  wider 
one  designed  with  openwork  rosettes,  enriched 
with  settings  of  the  same  stones.  In  its  original 
state  the  crown  had,  hanging  from  its  lower  edge, 
a  cross  and  twenty-two  letters,  making  up  the 
mscnption.  SVINTHILANVS  REX  OFFERET. 
An  and  each  of  the  letters  were  actual  jewels  set  in 
a  vitreous  substance,  like  enamel  sockets,  attached 
to  which  are  brilliants,  pearls,  and  pear-shaped 
sapphires  hanging  from  each  other  in  the  order 

itkmed.  Though  only  twelve  letters  were  re- 
;,  the  dedication  was  skilfully  reconstructed 
by  SeAores  Madrazo  and  Amador  de  los  Rio.  The 
crown  is  suspended  by  four  chains  from  an  oma- 

it  composed  of  two  golden  lilies  separated  by  a 
of  rock  crystal  cut  in  facets.     Each  chain 
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ccoisists  of  four  links,  shaped  like  the  leai  of  tiw 
pear-tree.  Hanging  from  one  of  these  chains  is  « 
cross  of  beautiful  workmanship,  composed  of  pieces 
from  two  other  crosses,  belonging  in  all  probability 
to  two  different  crowns. 

The  exhibits  N4  and  N6  are  floral  ornaments 
similar  to  that  from  which  the  crown  of  Suintila 
is  suspended.  The  votive  crown  of  the  Abbot 
Theodosius  (N2)  is  of  less  elaborate  workmanship 
and  design  ;  seven  of  its  eight  pendants  of  gob). 
pearls,  and  sapphires  remain.  Close  to  it  (N3)  is 
the  Byzantine  cross  which,  the  letters  stamped 
upon  it  in  reverse  order  tell  us,  was  offered  1^ 
Bishop  Lucetius.  It  has,  likewise,  seven  p>endants 
of  gold  and  pear-shaped  sapphires.  The  various 
articles  in  this  collection  do  not  differ  appredaUy 
in  style  and  material,  it  is  perhaps  unnecessary  to 
observe,  from  those  of  similar  origin  in  the  Quny 
Museum.  All  exhibit  the  traces  of  ByzantiiM 
influence. 

To  the  Visigothic  era  is  also  ascribed  (Coode  fie 
Valencia  thinks  with  good  reason)  a  very  ancient 
horse's  bit  {F123 — plate  9),  found  on  a  battlefidd 
in  Andalusia,  and  said  to  have  been  used  by  Witiza. 
the  ill-fated  Roderick's  predecessor.  The  mouth- 
piece does  not  differ  greatly  from  the  modem 
pattern,  but  in  place  of  rings  it  has  four  oblong 
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pieces  pierced  with  ludes  for  the  reins  and  halter. 
These  apertures  form  dragons'  heads  and  crosses, 
alternating  with  cmcifonn  monograms.  The  bit 
is  of  mmsual  thickness,  and  the  roughness  of  the 
work,  together  with  the  silver  incrustation,  com- 
plete its  resemUance  to  other  reUcs  classified  as 
Gothic  or  Scandinavian. 

Dming  the  three  centuries  that  followed  the 
dreadfol  days  of  the  Guadalete,  the  Spaniard  must 
have  looked  well  to  his  armour  and  his 
"  In  native  swords  and  native  ranks, 
the  only  hope  of  courage  dwelt."  The  sword  in- 
dustry of  Teredo  had  passed  under  the  control  of 
the  invaders,  and  we  read  that  Abd-ur-Rahman  11. 
(82a-S5i)  regulated  and  reformed  it.  One  of  the 
nmnefous  friendly  passages  between  Moor  and 
Christian  was  marked  by  a  gift  of  Toledan  blades 
from  Al  Hakim  II.  to  Sancho,  Count  of  Navarre 
(865).  Meanwhile,  among  the  fastnesses  of 
Astnrias  and  the  Pyrenees,  the  hard-pressed 
Spaniards  were  forging  for  themselves  arms  and 
armour  against  which  the  sword  of  the  doughty 
Roland  was  shivered,  and  which  successfully  with- 
stood the  swift  strong  lance-thrusts  of  Saracen 
chtvmlry.  Cut  off  though  they  were  from  the  rest 
of  the  Christian  world,  the  early  defenders  of 
Spanish  Uberty  do  not  seem  to  have  arrayed  them- 
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selves  for  war  in  a  fashion  very  different  from  that 
of  their  contemporaries.  In  the  cathedral  of 
Oviedo  is  preserved  the  Libro  Gotic6,*  a  cmiousiy 
illmninated  codex,  where  we  see  "  armigers " 
carrying  circular  and  Idte-shaped  shields,  and 
wearing,  in  one  case,  what  seems  to  be  a  hauberic 
of  mail.  The  sepulchre  of  the  three  daughters  of 
Ramiro  I.  of  Aragon,  dating  from  the  last  years  of 
the  eleventh  century,  is  sculptured  with  the  forms 
of  three  knights,  two  mounted  and  about  to  engage 
in  combat,  while  the  third,  Samson-like,  is  forcing 
open  the  jaws  of  a  monstrous  beast.  The  cavalieis 
wear  close-fitting  caps,  seemingly  fluted,  and  very 
much  like  the  chapelles-de-fer  of  a  later  age  ;  long 
surcoats  reaching  below  the  knee,  and  decorated 
with  ornamental  borders  at  the  neck,  cufif,  and 
openings ;  one  is  armed  with  a  spear,  the  other 
with  spear,  sword,  and  kite-shaped  shield  with 
bosses  ;  and  both  wear  greaves  or  leg-armour  of 
plate  or  leather.  The  horses  are  not  provided  with 
any  defensive  armour  ;  the  custom  of  "  barding  " 
chargers  not  being  introduced  till  a  much  later 
date. 


^  It  is  a  work  ascribed  to  the  twelfth  century,  but  resembloa 
more  a  work  of  the  tenth.  There  is  internal  evidence  to  ihow 
that  the  costumes  were  actually  those  of  the  Kings  of  Pelayo's 
liae. 
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There  is  an  extremely  interesting  manuscript 
in  the  British  Museum  called  the  Comeniario 
ApoaUifiic€,  said  to  have  been  executed  between 
1089  and  1 109.  It  is  frequently  referred  to  by 
Hewitt,  and  throws  much  light  on  the  armour  of 
the  period.  We  have  reason  to  be  grateful  for 
the  absurd  practice  persisted  in  by  ancient  illu- 
moiators  and  painters  of  depicting  persons,  sup- 
poaed  to  have  Uved  in  Greek  and  Roman  times,  in 
the  OQStume  of  their  own  day.  One  of  the  illu- 
mtiiatioos  shows  four  knights  mounted.  They 
fpear  long  coats  of  mail,  reaching  below  the  knees, 
with  sleeves,  nrfiich,  in  two  cases,  reach  only  to 
the  elbows.  In  one  case  the  coat  of  mail  is  shown 
as  composed  of  blue  scales,  with  red  studs,  and 
here  we  seem  to  have  an  instance  of  jazerine 
(from  the  Italian  ghiazerino).  It  seems 
that  the  designer  did  not  mean  to  represent 
in  this  way,  for  when  the  body  of  the 
gannent  is  obviously  of  mail  he  has  taken  care  to 
dirtipguish  a  different  pattern  on  the  chausses  or 
kg  armour.  Still  in  this  class  of  illustration  it  is 
always  a  moot  point  what  kind  of  armour  the 
artist  actually  did  mean  to  represent.  Possibly  a 
sUrt  of  chain-mail  was  sometimes  worn,  with 
ttnfkingf  of  leather  set  with  scales  of  metal,  as 
flexible  and  allowing  greater  freedom  to  the 
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are  of  special  interest  to  the  student  of  arms  and 
armour : 

"With  bucklers  braced  before  their  In-easts,  with  lancet 

pointing  low. 
With  stooping  crests,  and  heads  bent  down  above  the 

saddle  bow. 
All  firm  of  hand  and  high  of  heart,  they  roll  upon  the  foe. 
And  he  that  in  good  hour  was  bom,  his  clarion  voice 

rings  out. 
And  clear  above  the  dang  of  arms  is  heard  his  battle-shoat : 
'  Among  them,  gentlemen  I    strike   home   for  the  love  of 

Charity! 
The  Champion  of  Bivar  is  here — Ruy  Dies — I  am  he  I' 
Then  bearing  where  Bermuez  still  maintains  unequal  fight. 
Three  hundred   lances,   down   they  come,   their  pennons 

flickering  white  ; 
Down  go  three  hundred  Moors  to  earth,  a  man  to  every 

blow; 
And  when  they  wheel,  three  hundred  more,  as  chargtaif 

back  they  go. 
It  was  a  sight  to  see  the  lances  rise  and  fall  that  day : 
The  shivered  shields,  the  riven  mail,  to  see  how  thick  they 

Uy." 

"  Riven  mail  "  in  the  original  is  hriga,  a  word 
obviously  derived  from  the  Latin  hrica  ;  but  Mr. 
Ormsby,  whose  translation  I  give,  is  undoubtedly 
right  in  his  rendering  of  the  word,  as  cuirasses,  or 
breastplates,  were  not  worn  in  Spain  for  one 
hundred  and  fifty  years  after  the  date  of  the  poem. 
Here  is  another  passage  of  some  technical  iiv* 
terest : 
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[The  Qd  befacdds  approaching  the  army  of  the 
Count  of  Barcdona,  and  encourages  his  own 
foOoivers.] 

"Oa  with  your   harness,  cavmliersi    quick  saddle  and  to 

Yoadcr  they  oome— the  linco-breeks — all  down  the  rnonn- 

tam  side. 
For  saiddles  they  have  Moorish  pads,  with  slackened  girths 

they  ride: 
Oar  eaddlrs  are  Galician   make,  our  leggings  tongh  and 


A  haadred  ci  os  gentlemen,  should  scatter  such  a  rout." 

I  am  inclined  to  think  that  the  linen-breeks,  so 
icomfnOy  alluded  to,  were  the  trousers  or  shalwars 
worn  tyy  Moorish  auxiliaries  of  the  Count.  The 
word  "  Ic^ggings  "  in  the  original  is  "  huesos " 
(French  hcmseaux),  which  seems  to  mean  the  same 
thiQgs.  But  they  are  described  as  being  worn  on 
the  chausses  or  stockings  of  mail*  and  may  not 
impossibly  have  been  greaves  or  defences  of  plate 
after  the  Roman  pattern.  These  would  seem  to 
be  an  anachronism  at  the  end  of  the  eleventh 
century  ;  but  Don  V.  Carderera  y  Solano  {IcofUh 
frmfim  E$paMa)  says  that  there  are  in  Spain 
several  bas-reliefs  of  the  twelfth  century,  vdiich 
represent  knights  wearing  pieces  similar  to  the 
Roman  ocreas.  It  is,  on  the  whole,  more  Ukely 
that  the  hmesos  that  protected  the  stout  legs  of  the 
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Cid  were  of  the  jazerine  pattern — of  leather  (aced> 
with  metal  discs  and  strips. 

The  Armourj'  at  Madrid  was,  till  lately,  belie\'cd 
to  contain  many  relics  of  the  great  national  hero, 
among  them  the  Colada,  a  sword  which  the  Conda 
de  Valencia  is  satisfied  belongs  properly  to  ll 
thirteenth  century.  The  sword  blade  niunbered 
G180  may.  however,  be  ascribed,  in  the  opinion  of 
the  same  authority,  to  the  eleventh  century, 
is  double-edged,  and  ends  in  a  round  point.  Down 
the  greater  part  of  its  length  runs  a  groove,  on  the 
sides  of  which  are  engraved  and  inlaid  with  gold 
certain  letters  and  hieroglyphics,  the  meaning  of 
which  no  one  has  so  far  deciphered.  This  blade 
was  included  in  the  treasury  of  Ferdinand 
Isabel  at  Segovia,  and  corresponds  closely  enough 
with  the  description  in  the  inventory  of  that  coUec 
tion  of  "  a  sword  called  Tizona,  which  belonged 
the  Cid."  There  is,  therefore,  a  strong  probability 
that  the  weapon  before  us  is  actually  that  witb 
which  Ruy  Diez  de  Bivar  carved  out  a 
for  himself  in  (air  Valencia. 

During  the  twelfth  century  the  conical  helmet 
\vith  nasal  began  to  fall  into  disuse,  though  it 
H-om  in  Germany  as  late  as  1195.  About  the  last 
quarter  of  the  century  the  Hat-topped,  cylindric^ 
heaulme,  or  helm,  was  generally  adopted.     It 
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aeariy  always  cast  in  one  piece,  had  two  horizontal 
clefts  for  the  vision,  and  was  strengthened  by 
bands  crossing  each  other  over  the  face. 

The  mined  monastery  of  Benevivere,  in  the 
Province  of  Palencia,  contains  the  tomb  and 
efl^gy,  reproduced  in  the  Iconografia  EspaHola, 
of  Don  Diego  Blartinez  de  Villamayor,  sometime 
Chamberiain  to  Alfonso  III.  of  Castile,  who  died 
m  the  odour  of  sanctity  in  the  year  1176.  The 
kni|^t  is  clothed  in  a  long  and  ample  white  tunic ; 
over  this  is  thrown  a  voluminous  red  mantle.  Thus 
cannot  very  well  judge  whether  or  not  he 
armour ;  but  as  he  is  girt  with  a  broad 
baldric,  ornamented  with  studs,  and  clasps  a  cross- 
hiHed  sword,  we  may  not  unreasonably  infer  that 
he  is  in  knightly  gear,  and  that  his  spurs  are 
hnrklfri  round  leg-armour,  which  appears  to  be  of 
plate, 

II  thb  assumption  is  warranted — ^and  it  is  sup- 
ported by  the  evidence  of  the  bas-reliefs  mentioned 
by  Carderera — it  would  seem  that  the  Spaniards 
had  progressed  more  rapidly  in  the  armourer's 
craft  than  their  contemporaries.  Greaves,  jambs, 
or  kg-«miour  of  plate,  were  unknown  in  Northern 
and  Central  Europe  till  the  fourteenth  century. 
Hewitt  thinks  they  were  of  German  origin  because 
they  are  sometimes  referred  to  in  documents  of 
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that  age  as  beinberga,  from  the  German  beinbergen. 
He  admits  that  they  might  have  been  copied  from 
the  examples  of  classical  times  with  which  their 
wars  in  Italy  would  have  familiarized  the  Teutons. 
"  In  the  South  of  Europe  the  greaves  were  alrea<ty 
become  of  a  highly  ornamental  character,  as  we 
may  see  from  the  sculpture  of  Gulielmus  de  Balmis 
(1289),  from  a  bas-relief  in  the  Annimziata  at 
Florence."  [The  greaves  are  ornamented  with 
floral  devices  and  icussons,  and  are  strapped  on  to 
chausses  of  mail.]  But  in  Spain  we  get  a  yet 
earUer  example,  even  supposing  the  leg-armour 
on  the  Jaca  and  Benevivere  efhgies  was  not  of  this 
sort. 

Don  Bemaldo  Guillen  de  Entenza  was  major- 
domo  of  Aragon,  and  one  of  the  bravest  knights 
in  the  train  of  King  Jaime  I.  the  Conqueror.  He 
died  a  few  days  after  the  victory  over  the  Moors 
at  Enesa  in  1237,  ^^^  ^^  buried  at  the  Monastery 
of  Puig,  near  Valencia.  His  sculptured  figure 
reveals  every  detail  of  his  apparel  (see  plate  2).  He 
wears  a  hauberk  of  mail  reaching  to  the  middle  of 
the  thigh,  and  to  the  finger-tips,  the  fingers  of  the 
glove  being  separated  ;  the  face  is  framed  in  the 
hood  of  mail  (camail),  and  the  head  protected  by 
a  round  chapelle-de-fer,  ornamented  with  studs,  and 
a  strengthening  band.    Over  the  hauberk  is  worn 
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a  Aevdcas  sorcoat,  embroidered  at  the  breast  and 
rrarhmg  below  the  knee  ;  it  is  split  up  at  the  sides 
to  aDow  greater  freedom  to  the  limbs.  Both  sur- 
coat  and  hauberk  are  bordered  with  a  fringe,  except 
at  the  neck,  where  the  surcoat  seems  to  be  edged 
with  a  setting  of  stones  or  studs.  A  baldric  en- 
drdes  tfie  lower  body,  and  supports  a  short,  broad 
crwi  hilted  sword  on  the  left  hip,  and  a  dagger 
or  omere-corde  on  the  right.  The  pommel  of  the 
dagger  is  carved  into  the  resemblance  of  a 
groCcaqiie  human  face. 

The  legs  are  protected  by  greaves  of  jAatt 
aiiuum,  with  ornamental  lengths  up  the  middle. 
The  knees  appear  to  be  furnished  with  genouillires 
or  k]iee-a4)s  of  iron.  The  soUerets,  pointed  shoes, 
are  of  mail. 

Here,  then,  in  Aragon,  in  1237,  ^'^  ^^  ^  knight 
those  defences  which  did  not  become 
in  Europe  for  another  century.  The 
(tance,  though  it  may  not  in  itself  appear  to 
be  of  much  importance,  is  interesting,  as  proving 
how  quick  was  the  Spaniard  of  that  day  to  avail 
hioiadf  of  the  latest  appliances  and  inventions  of 
the  age.  Aragon.  at  least,  seems  to  have  kept 
pace  with  Italy,  which  is  generally  allowed  to  have 
set  the  fashion  in  military  equipment.  And  we 
find  that  the  armourer's  craft  was  sufficiently  im- 
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portant  at  Barcelona  to  constitute  a  guild,  wbjd 
was  existing  in  1257. 

In  the  citadel  of  Lerida  there  is  a  fine  sepulchn 
monument  showing  us  that  valiant  knight.  Da 
Guillelmo  Ramon  de  Moncada,  Seneschal  of  Cata 
Ionia,  armed  cap-d-pie  (see  plate  3) .  He  died  abo 
the  middle  of  the  thirteenth  century.  Like  I 
brother-in-arms.  at  Puig.  he  wears  the  camail  ai 
hauberk.  Over  the  forehead  he  wears  a  coronet 
with  shields  and  studs  and  gilt  fleurs-de-lys. 
surcoat,  which  shows  the  hauberk  beneath,  1 
tastefully  embroidered  with  pearls,  and  is  chargeij 
with  eight  ecus$ons,  or  shields,  each  supported  by 
two  doves.  The  garment  must  have  been  a  beaD< 
tiful  work  of  art.  Tlie  Seneschal  wears  jambs  (le^ 
armour)  and  cuisses  (thigh-armour)  of  plate, 
what  are  unmistakably  genouill^res  of  the  ! 
pattern.  His  shoes  are  likewise  of  plate, 
armpits  and  elbows  are  protected  by  pieces  ae« 
to  us — the  round  plates,  called  palettes  or  rond< 
elsewhere  rarely  found  before  the  end  of  the  c 
tury.  Here  again,  and  in  the  articulated  fingcn 
of  the  mail  glove,  we  have  evidence  of  the  advanced 
condition  of  the  armourer's  art  in  Spain, 
is  also  demonstrated  by  a  comparison  of  this  effi 
with  one  of  identical  date — that  of  a  knight  i 
Haseley  Church,   Oxfordshire   {Hewitt.  VoL  t, 
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j  plate  46.)  Here  the  armour  is  entirely  of  mail, 
neither  jambs  nor  coudes  (coudiftres,  dbow-plates) 
bdng  shown.  Nor  are  there  any  traces  of  the  rich 
omamentation  seen  on  the  Aragonese  warriors' 
SQTOoats  and  mantles. 

These  were  the  spacious  days  of  Ferdinand  of 
Castile  and  James  of  Aragon,  when  province  after 
province,  city  after  city,  were  wrested  from  the 
Moor,  and  the  defeat  of  Roderick  was  wiped  out 
on  the  very  spot  where  he  had  endured  it  five 
imndred  years  before.    Cordova,  Valencia,  Murcia, 
ScviDe,  fell   in  turn  before  the  Christian  arms. 
The  armourer-sergeants,  wandering  through  the 
bazaars  of  the  captured  Moorish  cities,  and  curi- 
OQsly  examining  the  products  of  their  dusky  fellow* 
craftsmen,  must  doubtless  have  gleaned  many  new 
ideas  and  scraps  of  useful  knowledge.     Ibn-Said, 
bom  at  Granada  in  1214,  has  left  it  on  record  that 
in  his  time  Murcia  was  renowned  for  its  coats  of 
mail,  its  cuirasses,  and  for  every  description  of 
iron  armour  incrusted  with  gold  ;   it  was  hkewise 
cdebrated  for  its  saddles  and  harness  richly  gilt. 
In  fact,  continues  the  Moorish  chronicler,  for  all 
articles  of  military  equipment,  such  as  bucklers, 
swords,  quivers,  arrows,  and  so  forth,  the  work- 
shops of  Andalus  surpassed  those  of  any  other 
country.    He  boasts  the  beautiful  inlaid  swords 
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of  Seville,  which  were  not  inferior  to  those  of  the 
Indies.*  Cordova,  the  great  centre  of  indttstry 
and  refinement  in  the  Peninsula,  never  achieved 
fame  for  its  steel  manufactures,  but  its  ovsl 
leather  shields  (adargas)  were  known  as  early  a 
the  tenth  century,  and  used  all  over  Europe,  but 
more  particularly  in  Spain,  in  the  fourteenth  aoi 
fifteenth  centuries. 

Some  interesting  relics  of  Saint  Ferdinand  or 
enshrined  in  the  Royal  Armoury.  The  remains  o 
the  doak  in  which  the  saintly  King  was  burial 
(N9)  are  thus  described  in  the  Catalt^ue  (see  pUU 
l).  "  Its  texture  is  of  silk  and  gold,  made  bke  a 
Oriental  tapestry,  checkered,  the  fir^t  of  the  squar 
being  crimson  and  a  dirty  white,  with  gold  castles, 
and  the  second  with  red  lions  rampant,  like  those 
of  the  Spanish  arms,  but  turned  to  the  left  of  tbi 
shield.  The  border  is  woven  in  horizontal  band^ 
a  wide  one  in  the  centre,  composed  of  gracefd 
floral  designs,  blue  and  red,  on  a  gold  ground  :  t 
narrow  ones,  yellow,  on  the  outer  edges  of  i 
former,  and  outside  these  other  two  bands  of  Aral 
laccwork  of  gold  on  a  crimson  ground." 

The  aiicata  (long-necked  Moorish  spurs)  of  i 

Ferdinand  (F189  and  160)  are  of  easily-workM 

iron.    What  remains  of  the  incrustation  of  gold  i 

■Gajrangoa.  Hohaminedan  Dywutica,  Bk.  I. 
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with  little  silver  castles,  similar  heraldic 
in  gilt  being  distinguishable  on  the  springs 
of  the  straps. 

The  Coode  de  Valencia  de  San  Juan  endeavours 
to  prove — and»  I  think,  with  success — ^that  the 
•word  numbered  G21,  beUeved  at  one  time  to  be 
the  Cid's  famous  blade  ''  Colada/'  is  no  other  than 
the  "  Lobera  "  of  St.  Ferdinand.  How  the  name 
"  Lobera  "  came  to  be  appUed  to  a  sword  is  un- 
The  Conde  hazards  a  conjecture  that  it 
named  after  a  gentleman  called  Guillen 
Lobera.  who  is  referred  to  in  the  memoirs  of 
Jaine  I.  of  Aragon.  The  word  was  first  used  in 
this  coimection  by  the  Saint  himself,  ^o,  on  his 
deatk^bed.  bequeathed  to  the  Infante  Manuel  for 
all  his  inheritance,  "  his  Lobera  sword,  which  was 
of  great  virtue,  and  by  means  of  which  God  had 
groally  helped  him." 

Not  less  interesting  is  the  passage  in  the 
difonirlr  of  Alfonso  XL,  referring  to  the  famous 
battk  of  Salado  :  "  Then  the  King  sent  word  to 
Doo  Juan,  son  of  the  Infante  Manuel  (grandson  of 
Ferdinand),  by  a  gentleman,  to  ask  why  he  and 
tliQK  in  the  front  did  not  pass  the  river.  And  an 
CHIoire,  called  Garci  Jofre  Tenoryo,  son  of  the 
Admiral  killed  by  the  Moors,  who  was  a  vassal  of 
the  King  and  in  the  front,  said  to  Don  Juan,  that 
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his  Lobera  sword,  which  he  said  had  virtue,  would 
do  the  most  work  that  day." 

The  blade  (see  plate  4)  is  smooth,  double-edged, 
and  round-pointed  ;  on  both  sides  for  two-thirds  of 
its  length  it  is  grooved,  like  most  swords  of  th«t 
time.  Inside  both  grooves  are  certain  signs  or 
letters,  engraved  and  gUded,  which  the  Conde  c 
Valencia  reads  as  the  words — Si,  si.  No.  rum.  Thii 
somewhat  cryptic  inscription,  the  learned  ; 
quary  explains  as  being  part  of  the  motto  of  SL 
Ferdinand,  which  may  be  roughly  translated — 
"  Let  your  yea  be  yea,  and  yoiu"  nay  be  nay,"  The 
hilt  is  of  the  sixteenth  century,  and  was  the  v 
of  Salvador  de  Avila,  a  swordmaker  of  Toledo,  who 
died  in  1539. 

Next  to  this  sword  is  another  of  the  some  c 
{G22),  erroneously  attributed  to  Roland,  t 
famed  Paladin  of  the  eighth  century.  It  is  n 
impossible  that  this  also  was  one  of  St.  Ferdi- 
nand's weapons.  It  is  very  long  and  broad,  thin 
and  flexible,  double-edged,  scallop-pointed, 
grooved  for  two-thirds  of  its  length.  The  groove 
is  engraved  with  rings  or  circles,  and  ends  in  a 
elaborate  cniciform  device.  The  guard,  of  massivt 
silvcr-gilt.  has  quillons  drooping  and  curving  in- 
ward, and  bears  the  arms  of  Castile  on  one  s 
and  those  of  Leon  on  the  other.     The  hilt  ii 
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wood,  plated  with  sflver ;  the  pommel  is  of  iron, 
and  is  plated  with  silver-gilt.  The  plates  were 
once  covered  with  filigree  work.  The  scabbard  is 
of  wood,  sheathed  in  silver-gilt  plate,  and  covered 
with  lace-work,  essentially  Morisco  in  character. 
Of  the  seventy-five  stones  originally  set  in  this 
filigree,  only  the  half  remain,  including  a  large 
amethyst  and  three  engraved  stones  of  the  classical 
style  and  period  (plate  5) . 

Shields  had  not  changed  much  since  the  pre* 
ceding  century  to  judge  from  the  specimen 
nmnbered  D60.  Like  the  twelfth  century  shield 
next  to  it,  it  is  of  wood  covered  with  parchment, 
and  has  grips  of  skin.  On  the  obverse  may  be 
traced  the  design  of  a  hood,  which  has  led  Don 
Leocadio  Salazar  to  conclude  that  the  shield  was 
the  property  of  the  Conde  de  Bureba,  four  hoods 
being  on  his  coat  of  arms.  The  epitaph  on  that 
iDiistrious  personage's  tomb  declares  that  "  he 
filled  Spain  with  the  fame  of  his  name,  as  Themis- 
t'des  did  Athens." 

Our  last  instance  of  a  Spanish  suit  of  armour 
of  the  thirteenth  century  illustrates  a  curious 
fashioo  tn  miUtary  attire  that  often  has  occupied 
the  attention  of  experts.  The  statue  of  Don 
Berenguer  de  Puigvert.  in  the  suppressed  Monas- 
tery of  Poblet,  represents  him  clothed  in  a  full  and 
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richly  embroidered  surcoat,  confined  at  the  waist 
by  a  baldric,  beneath  which  he  is  wearing  a  c 
plete  suit  of  banded  armour  of  a  very  elaborate 
pattern.  On  the  forearm  the  mail  seems  to  I 
composed  of  rings  placed  end  to  end  vertically 
instead  of  horizontally.  The  gauntlets  and  Iq 
armour  are  composed  of  alternate  horizontal 
bands,  some  showing  a  zig-zag  pattern  ;  the  others 
perhaps  rings  set  vertically.  Banded  mail 
various  designs  seems  lo  have  been  fashionable 
ail  over  Europe  at  the  close  of  the  thirteenth  cen- 
tury. Hewitt  enumerates  four  examples  in  £&){• 
hsh  statuary.  He  expounds  the  various  theories 
advanced  to  explain  the  nature  of  this  armotir.  t 
finally  confesses  that  the  riddle  is  still  unsolved. 
As  Aragon  seems  in  all  improvements  in  armour 
to  have  kept  well  ahead  of  the  rest  of  the  world, 
we  need  not  be  surprised  to  find  there  an  example 
of  what  was  evidently  a  fashionable  style  i 
Europe  generally. 

The  headpiece  universally  worn  at  this  time  w. 
the  heaulme  or  hehn.  About  the  middle  of  the 
century  the  aventail,  or  hinged  opening  for  I 
face,  was  introduced,  and  accordingly  we  find  Su 
Ferdinand  (represented  in  the  windows  of  Chartm 
Ctthedral)  wearing  a  casque  with  an  aventail  c 
with  three  vertical  slits.    The  camai)  was  • 
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foiefally  worn  under  the  heaulme,  which  rested 
not  only  on  the  head  but  on  the  shoulders  of  the 
wearer,  and  was  secured  by  a  chain.  It  was  too 
heavy  to  wear  habitually,  and  was,  therefore, 
carried  at  the  saddle,  or  by  the  esquire,  to  be  put 
OQ  at  the  approach  of  an  enemy.  Steel  caps  also 
were  often  worn  underneath ;  but  much  must 
obvkmsly  have  depended  on  the  degree  of 
strength  and  focdhardiness  possessed  by  the 
individual. 

••  From  the  collection  of  mediaeval  *  Proverbs,'  " 
remarks  the  author  we  have  so  often  quoted,  Mr. 
Hewitt,  "  we  learn  that  Spain  was  the  favourite 
mart  for  the  knightly  charger.  Denmark  and 
Brittany  had  also  a  celebrity  for  their  breeds  of 
bones  of  a  different  character.  The  fiat  of  popu- 
lar approval  is  given  to  the — 

"  'Dextrien  de  CutiUe. 
Pulelrois  Dmnois, 
Roowint  dc  Bretagoe.' 

"Such  was  the  nature  of  the  high-bred  dextrarius 
that,  when  two  knights  had  dismounted,  and  were 
continuing  the  Aght  on  foot,  their  horses,  left  to 
themselves,  instantly  commenced  a  conflict  of 
their  own  of  the  most  gallant  and  desperate  char- 
acter." Bucephalus  and  Pegasus  were  inferior 
ftieeds  in  comparison. 
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NOTE 

The  representation  of  armour  on  tombs  i 
sepulchral  effigies  was  subject,  during  the  Middl 
Ages,  to  regulations,  whicli  throw  light  on  the  ranli 
and  the  circumstances  of  the  death  of  the  deceased. 
In  Carderera's  IcotMgrafia  we  find  the  foUowii 
ordinances  ascribed  to  the  Emperor  Charies  V. 
They  are  probably  merely  a  recapitulation  ot 
enactments  which  had  been  in  force  seven! 
c^mturies : — 

"  If  any  person  during  his  life  shall  have  accont* 
plishcd  any  notable  feat  of  arms,  or  gained  honout 
in  the  lists,  he  shall  be  shown  armed  Jf  pitd-en-caPi 
helmet  on  his  head,  visor  raised,  and  hand^  jot 
His  sword  shall  be  at  his  side,  and  his  spurs 
These  shall  be  of  gold  if  he  shall  have  been 
armed  knight  ;  otherwise  he  sh.ill  have  none. 

"  If  he  shall  have  gained  no  honours  in  the  UstA 
he  shall  have  the  visor  lowered,  and  hb  h< 
shall  be  placed  beside  him. 

"  If  he  shall  not  have  distinguished  himself 
the  toumey.  but  shall  have  died  on  the  field 
battle,  contributing  to  the  victory',  he  shall  be 
presented   armed  de   pied-en-cap.   visor 
naked  sword  in  his  hand,  the  point  upwi 
his  shield  in  his  left  band.    li  he  shall 
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le  vanqaisbed,  he  shall  be  represented  armed 
r  pUd-tnKap,  his  sword  in  its  sheath,  visor  raised, 
s  hands  joined,  and  his  spurs  put  on.  If  he  shall 
ive  been  made  prisoner  and  died  on  the  field  or 
I  captivity,  he  shall  be  represented  as  in  the  pre- 
ding  article,  but  without  spurs  and  with  empty 
abbourd. 

"  All  these  personages  may  be  represented  in 
or  surcoats,  if  they  shall  have  taken  part  in  a 
ftcfaed  battle,  at  which  the  Prince  in  whose  pay 
ley  shall  have  been,  shall  have  been  present ; 
therwise,  they  shall  not  be  thus  represented, 
nkss  they  be  of  the  rank  of  King,  Prince,  Duke, 
larquis.  Count,  or  Baron. 

"  No  man,  howsoever  noble,  shall  be  represented 
\  his  surcoat  unless  he  be  the  Lord  and  Proprietor 
[  the  Church  or  Chapel,  or  the  successor  (?  de» 
mdant)  of  the  Lord  and  Proprietor. 

*'  If  any  person  shall  have  followed  the  wars  as 
fnan-at-arms.  he  may  be  represented  armed,  but 
ithout  surcoat  and  helmet. 

'*  No  one  shall  be  represented  with  a  fringe  to 
tk  surcoat,  unless  he  be  of  the  rank  of  Baron." 

It  should  be  said  in  conclusion,  that  these  rules 
"ere  not  always  strictly  observed,  and  cannot  be 
sbed  upon  in  the  absence  of  corroborative  testi* 
looy  from  other  sources. 


THE    FOURTEENTH     AND     FIFTEENTH 
CENTURIES 

The  fourteenth  century  witnessed  a  notable 
transformation  in  military  equipment.*  The  in- 
troduction of  firearms  and  the  marked  improve- 
ment in  weapons  of  offence  led  to  the  almost  com-- 
plete  abandonment  of  the  coats  of  mail  which  had 
served  the  chivalry  of  Europe  so  long  and  so  i 
and  to  the  substitution  of  plate  armour  for  at  least 
the  more  vital  points  of  the  harness.  In  Spain  * 
have  seen  the  transition  began  considerably  earlier 
tlian  in  Northern  Europe,  but  the  adoption  of  the 
new  fashion  in  its  entirety  did  not  proceed  quite  9 
rapidly  as  this  early  start  might  lead  one  to  expect. 

Aragon.  thanks  to  its  intercourse  with  Italy — . 
to  which  country,  as  has  been  noted, 
were  exported  from  Barcelona — led  the  van  I 
armourership.  The  companions-in-arras  of  Jai 
el  Conquistador  are  nearly  always  represented 
wearing  a  considerable  weight  of  plate  armour. 

Don  Ramon  Folch.  Vizconde  de  Cardona.  stt 
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named,  on  account  of  his  commanding  personality 
and  abilities,  el  Prokom,  is  shown  on  his  tomb  at 
Poblet  wearing  jambs,  or  greaves  of  steel  (it  is 
difficult  to  say  which),  and  at  the  neck  a  high 
mentonniire,  which  must  have  been  worn  with  a 
heaubne.  or  visored  salade.  The  close-fitting 
ehmpdU-de-fer  is  adorned  with  cardon  flowers,  the 
arms  of  his  house.  So  also  is  the  long  and  taste- 
fully-embroidered surcoat  with  sleeves,  which  de- 
scends below  the  knees.  Beneath  this  was  worn 
a  hauberk  of  mail,  with  articulated  gloves.  A 
bcoad  decorated  baldric  supports  a  short  sword. 
This  monument  dates  from  1322. 

No  greaves  or  any  plate  armour,  on  the  other 
hand,  appear  on  the  sepulchral  monument, 
executed  about  twenty  years  later,  over  the 
remains  of  Don  Rodrigo  de  Lauria,  son  of  the 
famous  Admiral.  The  warrior  is  clothed  entirely 
m  a  suit  of  mail,  with  hood  and  camail,  a  graceful 
ooranet  with  fleurs-de-lys  encircling  the  forehead. 
The  surcoat  or  tunic  is.  as  in  the  other  examples, 
charged  with  the  armorial  bearings  of  the 
deceased,  and  has  three  openings — at  the  sides, 
and  in  the  middle — with  a  gilt  fringe — "  a 
fashioo/'  remarks  Don  Valentin  Carderera, "  which 
we  have  observed  in  Spain  only  on  the  statues  of 
Aragonese  knights."    The  sword  is  much  longer 
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and  narrower  than  usual,  and  reveals  fine  work- 
manship.    The  spurs  are  of  the  goad  shape. 

The  Hisloria  Troyana,  executed  in  Castile  about 
1350,  represents  warriors  clad  in  similar  soils  o( 
mail,  with  pointed  heaulmes  with  visors,  but  no 
chin-pieces.  Greaves  and  genouill^res  are  worn 
with  the  chausses.  In  one  instance  a  surcoat  is 
shown  of  scaled  and  studded  pattern.  This  may 
have  been  some  rare  sort  of  gambeson,  or  again' 
may  have  been  made  of  tlie  cair-bouiUi — boikd 
leather — common  all  over  Europe  and  the  East 
then  and  for  centuries  after.  Banded  armour  is 
also  shown. 

The  statue  of  Don  Alonso  Perez  de  Guzman, 
Captain-General  of  Jerez,  who  distinguished  him- 
self at  the  taking  of  Algeciras  in  1344.  is  interest- 
ing technicaUy  as  showing  several  new  pieces  ol 
plate-armour.  The  jambs  (leg-plates)  are  dosed, 
and  coudi^es  are  worn  on  the  elbows  and 
vambraces  on  the  forearm.  Defences  of  plate  i 
the  arm  were  coming  into  use  about  this  t 
The  earliest  examples  date  from  1328,  but  tbey 
occur  very  rarely  prior  to  1360.  Yet  this  c 
ment  is  believed  to  have  been  executed  some  yean 
before  the  knight's  death  in  1351.  It  is  evident 
that  the  CastiUans  were  nut  lagging  behind  ia 
the  arts  and  appliances  of  warfare.     Don  / 
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pointed  soUerets  of  six  plates,  and  the 
haoberk  of  mail  beneath  a  surcoat.  He  clasps 
a  long  cross-hilted  sword. 

A  decided  impetus  was  given  to  the  movement 
towards  plate  armour  by  the  influx  of  English 
and  French  troops  into  Castile,  incidental  to  the 
restoration  and  final  deposition  of  Pedro  the  Cruel. 
Almost   for   the   first   time   the  Spaniards  were 
brought  face  to  face  on  the  tented  field  with  a 
foreign  Christian  soldiery,  and  that  under  leaders 
no  less  formidable  than  Edward  the  Black  Prince 
and  Bertrand  Duguesdin.    Against  such  doughty 
focmen  stouter  defences  were  needed  than  against 
the  light-armed,  leather-and-mail-clad  chivalry  of 
Islam.    Though  in  Aragon  the  cuirass,  or  coracina, 
had  already  been  worn,  its  introduction  into  Cas- 
tile is  generally  ascribed  to  Bertrand  Claquin  and 
those  who  with  him  entered  the  service  of  Don 
Enrique  de  Trastamara.     This  tradition  seems  to 
be  warranted  by  a  sepulchral  effigy  of  E>on  Pedro, 
described  in  Carderera's  Iconografta  (see  plate  6), 
thoogh  it  sliould  be  said  that  this  was  not  executed 
till  seventy-six   years  after   that    King's  death. 
The  components  of  the  armour  are  :    a  hauberk 
of    mail,  reaching  half-way  down  the  thigh  ;    a 
coracina    or    cuirass ;     vambraces,   rere-braccs.^ 

*  Vaoibrace  from  mvmnt  bwa* .  iTre-brac«  from  mtrurt  6r«i. 
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coudes,  and  genouill&res.  The  surcoat  and  mantle 
which  hide  so  much  of  the  armour,  are  brocaded 
with  gold  flowers  on  a  blue  field. 

The  monument  of  one  of  Don  Enrique's  parti- 
sans, Juan  Alfonso,  Lord  of  Ajofrin  (see  plate  3), 
was  erected  a  year  or  two  after  his  death  on  tlie 
field  of  Aljubarrota,  in  1385.  He  wears  a  &hort 
hauberk  with  a  sleeved  surcoat,  which  probably 
concealed  a  cuirass.  The  leg-armour — jambs, 
genouill^res,  cuisses — is  entirely  of  plate.  The 
gauntlets  are  of  extraordinarily  delicate  worknun- 
ship.  The  cuff  and  hand  are  of  plate,  richly 
chased  ;  the  fingers  are  articulated  and  composed 
of  small  annular  plates,  which  must  have  allowed 
perfect  freedom  to  the  joints  ;  the  tips  are  shaped 
to  imitate  the  nails  ;  and  the  knuckles  are  fumisbed 
with  gads  or  spikes,  which  served  as  offensive 
well  as  defensive  arraour.  Gauntlets  of  beaatiful 
workmanship  were  not,  of  course,  peculiar  to  Spain, 
but  were  adopted  there  as  early  as  in  any  other 
country.  The  Lord  of  Ajofrin  wears  laminatrd 
sollerets.  and  carries  a  sword  of  unusual  length, 
with  drooping  quiUons,  and  a  shield  or  escutcheoa 
on  the  pommel. 

Castile  owed,  not  only  the  corselet,  but  an  n 
proved  headpiece  to  the  White  Company,  which 
crossed  the  Pyrenees  to  support  the  claims  of  Doa 


SPANISH  ARMS  AND  ARMOUR        43 

Enrique  in  1366.  It  should,  however,  be  said  that 
Don  Pedro  in  his  will,  dated  1362,  bequeaths  his 
bascinet  to  his  son,  Don  Juan.*  "  The  heauhne," 
sa)rs  M.  Mathieu  Prou,  "  having  become  too  heavy, 
was  from  1300  onwards  little  more  than  a  head- 
piece for  parade.  In  action  the  knights  preferred 
to  combat  with  uncovered  face,  the  head  protected 
by  a  casque  caUed  bassinet  or  bascinet,  which  was 
without  a  nasal,  round,  at  first  rather  low,  but  to- 
wards 1330  assiuning  an  ovoid  form.  From  the 
beginning  of  the  fourteenth  centiuy  it  became  the 
custom  to  fix  to  the  iron  cap  a  visor  moving  on 
pivots,  or  attached  to  hinges,  and  opening  like  a 
shutter.  This  visor  was  ordinarily  pointed  and 
elongated  in  muzzle  form,  and  provided  with  two 
horizontal  slits  for  the  vision  (occularia),  and 
numerous  holes  for  respiration.  As  this  helmet 
did  not  protect  the  throat,  to  the  lower  part  was 
soon  added  the  piece  called  beavor,  over  which 
the  visor  fell  when  it  was  lowered." 

The  celada  or  salade  was  also  worn  in  Spain 
about  this  time.  The  collection  of  Don  ]os€ 
E^truch,  at  Barcelona,  contains  such  a  headpiece 
of  somewhat  peculiar  shape.  The  crest  is  very 
high  and  the  brim  very  broad.  To  it  is  fastened 
a  beavor  in  three  plates,  to  which  again  is  laced  a 

^Coade  de  Valencia,  Catalogo  de  la  Real  Anneria. 
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covering  of  maiJ  for  the  back  of  the  neck.  Tbc 
bascinet  is  worn  by  the  Lord  of  Ajofrin's  contem- 
porary. Don  Bernardo  de  Anglesola,  of  AragOD 
{see  plate  8),  It  is  encircled  by  a  double  band  o( 
ornaments  and  precious  stones.and  is  worn  over  the 
camail,  which  falls  like  an  ample  tippet  over  the 
breast.  The  harness  is  composed  of  hauberk  of  nuul, 
rere-braces,  vambraces,  coudes,  gauntlets,  cuisses. 
genouiU^es,  jambs,  and  sollerets.  The  brocaded 
surcoat  may  be  intended  to  conceal  a  corselet. 

Froissart  throws  some  light  on  the  mititaty 
equipment  and  peculiarities  of  the  Castilians  o( 
his  day.  From  more  than  one  passage  in  the 
Chronicles  it  is  evident  that  the  sling,  a  weapon 
long  discarded  by  other  Western  nations,  was  still 
esteemed  in  Spain,  where  the  javelin  also  was  a 
favourite  weapon.  We  read,  "  '  By  my  faith,' 
said  the  Duke  of  Lancaster,  '  of  all  the  anns  tba 
Castihans  and  your  countrymen  make  and  use,  I 
love  tlie  dart  best,  and  love  to  see  it  used  ;  they 
are  very  expert  at  it  ;  and  1  tell  you,  whoever  they 
hit  with  it,  he  must  be  indeed  strongly  armed,  tf 
he  be  not  pierced  through  and  through.'  '  Yen 
say  truly,'  repUed  the  squire,  '  for  I  saw  more 
bodies  transfixed  at  these  assaults  than  ever  I  saw 
before  in  all  my  life.  We  lost  one  whom  we  much 
regretted.  Senhor  Joao  Lourenfo  da  Cuaha,  who 
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struck  with  a  dart  that  pierced  through  his 
plates  and  his  coat  of  mail  and  a  gambeson  stuffed 
with  silk,  and  his  whole  body,  so  that  he  fell  to  the 
ground.' 

The  address  of  the  Castilians  with  the  dart  or 
javelin  is  again  referred  to  at  the  attack  on  Vilha 
Lobos  in  1386 ;  while,  at  the  battle  of  Najara,  "  the 
Spaniards  and  Castilians  had  slings,  from  which 
tbey  hurled  stones  and  crushed  heaulmes  and  bas- 
cinets  ;  in  which  manner  they  wounded  many." 
In  another  passage  we  are  told  that  the  troops  were 
armed  according  "  to  the  usage  of  Castile,  with 
darts  and  archcgayes  (assegais)  and  throwing  stones 
from  slings." 

There  is  a  tendency  among  certain  historians  to 
rxaggerate  the  influence  exercised  by  the  Moors 
rtn  the  applied  arts  in  Spain.  So  far  as  armour 
was  concerned,  it  is  clear  that  the  Christians  of 
the  Peninsula,  where  they  did  not  originate 
fashions,  followed  those  of  Italy,  or  in  later  times 
at  France.  Tliev  certainly  did  not  Icwk  to  Granada 
(or  a  lead.  And  if  the  Spiinish  Moors  had  been 
«iich  skilful  armourers  as  some  would  have  us  be- 
lie%*e,  it  is  hardly  likely  that  their  kinsmen  and 
neighbours,  the  Moors  of  Barbary,  would  have 
none  so  poorly  equipped  as  they  seem  to  have 
(ooe  in  Froissart's  time. 
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"  For,"  says  Messire  Froissart,  "  they  are  not  so 
well  nor  so  strongly  armed  as  the  Christians  ;  tor 
they  have  not  the  art  nor  the  method  nor  the 
workmen  to  forge  armour  as  the  Christians  do. 
Neither  is  the  material,  that  is,  iron  and  steel, 
common  with  them.  Their  armour  is  usually 
leather,  and  at  their  necks  they  carry  very  light 
shields,  covered  with  cuir-bouilU  of  Cappadocia, 
which,  if  the  leather  has  not  been  overheated, 
no  weapon  can  penetrate." 

On  the  other  hand  there  can  be  no  doubt  that 
the  conquest  of  Andalusia  had  let  the  Castiltan 
artificers  into  the  secrets  of  many  new  methods, 
such  as  dnmascening  and  enamelling,  by  whidi 
they  were  not  slow  to  profit.  The  traditions  <A 
the  goldsmith's  craft,  handed  down  from  Wsi- 
gothic  times,  had  never  been  lost  ;  and  certain  it 
is  that  in  the  fourteenth  century,  when  the 
querors  had  had  time  to  assimilate  the  arts  of  the 
conquered  to  their  own,  armour  and  metal  work  o( 
all  kinds  began  to  assume  a  rich  and  elaborate 
character.  The  goldsmiths  of  Barcelona.  Ttdedo, 
Valladolid,  and  Seville  enjoyed  a  European  repnta- 
tion.  They  worked  in  close  co-oprration  with  the 
armour-smith.  In  the  example  of  a  fourteenth* 
century  harness  we  have  just  considered — that  of 
Don    Bernardo    Anglesola — not    only 
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gauntlets,  coudes,  and  genouillires  are  chased,  and 
n  some  cases  set  with  precious  stones,  but  the 
Hauberk  has  a  rich  fringe  of  gilt,  and  each  plate  of 
the  r«e>braces  has  a  decorative  band  at  the  lower 
border.  The  baldric  is  adorned  with  studs  and 
kors-de-lys.  In  the  statue,  at  Seville,  of  Don 
\lvan>  de  Guzman.  Admiral  of  Castile,  who  died 
in  1394.  the  same  elaboration  may  be  noticed  in 
the  roped  edges  of  the  genouill^res.  the  gauntlets, 
ind  the  tasteful  floral  devices,  alternating  with 
Ttm%  of  studs,  in  the  ornamentation  of  the  baldric. 
The  pommel  of  the  sword,  as  was  customary,  is 
emblazoned  with  the  arms  of  the  owner.  Accord- 
Big  to  Froissart.  the  bascinet  of  the  King  of  Castile 
[1585)  was  encircled  by  a  fillet  of  gold  and  precious 
rtoocs — "  qui  bien  valoient  vingt  mille  francs." 

Hefanets  at  the  close  of  the  fourteenth  century 
■ere  not  only  richly,  but.  as  was  often  the  case  in 
preceding  ages,  fantastically  decorated.  We  have 
10  excellent  illustration  in  the  Armoury  (plate  9) 
in  the  crest  of  King  Martin  of  Aragon  (1395-1412). 
brmerly  attributed  to  Jaime  el  Conquistador,  and 
arried  for  many  years  in  the  procession  of  tlie 
'  Standart."  at  Palma  (On).  It  represents  tlie 
Head,  neck,  and  wings  of  a  dragon — the  Drac 
ItfWiM/,  the  device  displayed  in  field  and  tilt-yard 
yy  the  Princes  of  the  House  of  Aragon  from 
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Pedro  IV.  to  Fernando  II.  (1336-1479).  As  was 
generally  the  case,  it  is  made  of  boiled  parcliineat 
and  gilded  plaster,  and  was  set  on  the  crest  of  the 
helmet,  encircled  by  the  crown  or  coronal,  amid 
dancing  pliimes.  The  cap  on  which  the  Drsc 
pennat  is  mounted  was  added  in  the  first  years  ol 
the  fifteenth  century,  that  it  might  be  worn  by  the 
man  who  carried  in  the  procession  the  standard  oC 
Jaime  I.  At  the  renowned  and  honourable  pas- 
sage of  arms  of  Don  Suero  de  Quinones  (1434),  t 
crest  of  one  of  the  knight's  helmets  was  in  t 
shape  of  a  golden  tree,  unth  green  leaves  oi 
golden  fruit ;  round  the  trunk  was  coiled  a  s 
and  in  the  middle  was  a  naked  sword  with  the  A 
vice — Le  vray  amy.     (True  friend). 

To  the  last  year  of  the  fourteenth  century  t 
longs  the  eff^iy  o*  '^  knight  of  the  Anayas  taraSj 
in  the  Cathedral  of  Salamanca,  described  I 
Carderera.  French  influence  is  attested  by  d 
corselet  and  by  the  brigantine  or  hauberk  1 
metal  discs  which  was  in  very  general  use  u 
esteem  in  France  at  tJiat  lime.  Tlie  legs  and  am 
are,  as  now  customary,  sheathed  in  plate,  tl 
coudes  being  of  tasteful  design  and  sharply  pointed. 
The  transition  from  mail  to  plate  is  well  illustrated 
by  a  medallion  wliich  represents  Alfonso  V.  c 
AragoQ,  when  a  youth  (about  1416),  in  a  coat  e 
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mail,  and  a  bas-relief  portraying  him  as  a  man  of 
nature  years  in  a  onnplete  harness  of  plate,  mail 
<nly  ^)pearing  as  gussets  at  the  armpits. 

The  reign  of  Juan  II.  of  Castile  (1406-1454)  is 
estoOed  by  Spanish  writers  as  the  golden  age  of 
chivalry.  Kni^thood  was  in  flower,  in  fact,  some- 
what  later  in  the  Peninsula  than  in  the  rest  of 
Europe,  though  I  can  find  no  adequate  reason  for 
ascribing  the  introduction  of  chivalry,  as  an  insti- 
tntioii,  to  the  Black  Prince  and  Duguesdin.  Such 
enactments  as  that  of  Jaime  II.  of  Aragon  (1291- 
1327),  which  ordained  that  any  cavaUer  escorting 
a  lady  should  be  secured  from  any  kind  of  moles- 
tation or  hindrance,  and  given  a  free  passage  from 
one  end  of  the  kingdom  to  the  other,  show  that 
Che  spirit  of  chivalry  was  certainly  understood 
fkmth  of  the  Pyrenees  many  years  before  the 
battles  of  Najara  and  Montiel.  But  it  is  likely 
enoq^  that  warfare  with  a  Christian  foe  may  have 
pot  a  finer  edge  on  the  Spaniards'  sense  of  honour 
— bhmted.  perhaps,  by  their  relations  with  the 
infidd,  to  whom  it  was  deemed  unnecessary  to 
extend  all  the  courtesies  of  war.  The  lull,  too,  in 
that  long  conflict  caused  men  to  find  an  outlet  for 
their  energies  in  tourney  and  tilt-yard,  where  the 
atmosphere  was  more  favourable  to  the  generous 
than  was  the  field  of  actual  battle. 
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Juan  II.  and  his  all-powerful  minister,  Alvaro  de 
Luna,  Constable  of  Castile,  delighted  in  joosts 
and  tournaments,  and  ejicouraged  the  sentiment 
and  exercise  of  chivalry  by  all  the  means  in  tbdr 
power.  The  Constable  himself  ofteo  appeared  in 
the  lists  as  a  mantenedor  (or  challenger),  or  aveo- 
turero  (or  respondent).  The  spirit  of  the  age  it 
exemplified  by  the  famous  passage  of  arms,  to 
which  I  have  already  made  reference.  la  1434. 
Don  Suero  de  Quiiiones,  a  knight  of  good  fanuty. 
besought  the  King  to  grant  him  release  from  a 
vow  he  bad  made  to  his  lady,  by  allowing  him  Ut 
hold  the  Bridge  of  Orbtgo.  near  Leon,  with  mne 
friends,  for  thirty  days  against  all  comers.  His 
Majesty  convoked  the  Cortes  to  deliberate  apui 
this  grave  proposal,  with  the  result  that  a  laige 
sum  of  money  was  voted  to  defray  the  expenses  of 
the  tournament,  and  invitations  were  sent  to 
the  Courts  of  Europe.  Knights  flocked  from 
parts  of  the  Continent.  Nothing  K-as  omitt< 
that  could  lend  dignity  and  splendour  to  the  sceiie.i 
There  were  in  all  sixty-eight  competitors,  and] 
seven  hundred  and  twenty-eight  courses  were  ran.] 
One  Aragonese  knight  having  been  killed, 
several  champions  seriously  wounded, 
them  Suero  de  Quinones  himself,  the  tatter 
adjudged  to  have  fulfilled  his  vow.  and  to 


SPANISH  ARMS  AND  ARMOUR       51 

itooouTAbly  discharged  his  duty  to  his  lady.  This 
ifntaiahli*  contest  was  considered  to  have  re- 
Bected  immortal  lustre  on  Castilian  arms,  and 
King  Juan  no  doubt  felt  prouder  of  himself,  his 
knights,  and  his  kingdom  than  if  he  had  driven  the 
from  Spain.  The  Honroso  Paso  de  Don 
de  Quifiones  is  set  forth  in^minute  detail  in 
k  special  chronicle,  and  is  frequently  and  lovingly 
icfciicd  to  in  Spanish  history. 

Stimnlated  by  such  public  displa)^  of  prowess 
nd  knightly  address,  and  despite  severe  sump- 
tfmy  laws,  armour  and  miUtary  gear  became 
ornate  and  costly  every  year.  In  the 
of  Don  Alvaro  de  Luna,  in  the  account 
af  the  battle  of  Olmedo  in  1445,  we  read  : 

"  So  long  had  the  wars  in  Castile  lasted,  that  the 
pcntest  study  of  everyone  was  to  have  his  armour 
vcD  decorated  and  his  horses  well  chosen  ;  so  much 
10  that  it  would  scarcely  have  been  possible  in 
■■  the  Gnstable's  host  to  find  one  whose  horse  had 
BO  covering,  or  the  neck  of  whose  horse  was  with- 
oot  steel  mail.  Thus  all  those  noble  young  gcntle- 
of  the  GMistable's  house,  and  many  others, 
veiy  richly  adorned.  Some  had  different 
painted  on  the  coverings  of  their  horses, 
■ad  others  jewels  from  their  ladies  on  their  helmet- 
cr»ts.    Others  had  gold  and  silver  bells,  with 
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stout  chains  hanging  to  their  horses'  necks.  Otben 
had  badges  studded  with  pearls  or  costly  s 
around  the  crests.  Others  carried  small  shietdit 
richly  embellished,  on  which  were  strange  figonc 
and  inventions.  Many  different  things  were  pat 
on  the  helmet-crests,  for  some  had  insignia  of  wild 
beasts,  others  plumes  of  various  colours,  and  othen 
had  plumes  both  on  their  helmet-crests  and  < 
the  face-covering  of  their  horses.  Some  h 
had  feathers  that  spread  like  wings  against  t 
shoulders ;  some  affected  simple  armour ;  othen 
wore  plated  coats  over  the  cuirass  ;  others  i 
embroidered  tunics." 

The  increased  popularity  of  tilting  and  i 
martial  exercises  brought  about  a  demand  J 
heavy  reinforcing  pieces  of  armour,  such  as  on 
not  be  worn  habitually  except  by  men  of  the 
strongest  physique,  in  the  field.  Henceforwanl 
we  find  a  distinction  made  between  war  harness  and 
tilting  harness.  As  a  specimen  of  the  latter,  be- 
longing to  the  time  of  which  I  am  now  speaking 
(middle  fifteenth  century),  we  have  in  the  Royal 
Armoury,  a  Spanish  tilting  breast-plate  (£59)^ 
thus  described  in  the  1898  Catalogue  : 

"  Spanish  tilting  Breastplate,  middle  fifteenth 
century,    composed    of    breastplate    and 
breastplate,  screwed  together.    The  breastplater 
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tioflated  to  avoid  oxidation,  preserves  the  nails 
of  the  brocade  with  which  it  was  covered.  The 
over-breastj^te  was  also  called  '  the  volant ' — 
a  defence  much  used  in  tilts  in  the  fifteenth  and  six- 
teenth centuries.  It  was  strengthened  with  iron,  as 
stated  in  the  description  of  the  honourable  passage 
of  Don  Suero  de  Quinones.  It  is  doubtful  if  this 
seooiid  piece  was  also  covered  with  rich  doth,  like 
otbers  of  a  later  period ;  it  has  its  original  hollow 
bnce-rest,  for  tilt,  fastened  with  a  bolt  and  four 
stqdes.  It  has  also  a  piece  of  iron,  which  we  call 
t(um,  used  as  a  wedge  between  the  shield  and  the 
breastplate,  and  forming  a  resisting  whole  against 
tbe  adversary's  lance.  This  flaon,  the  only  iron 
one  we  have  seen,  serves  also  to  fasten  the  helm  to 
the  breast  " — ^in  the  manner  shown  on  the  piece 
A16.  [The  flaon  was  nearly  always  of  wood.] 
the  headpiece  was  correspondingly  strengthened. 
Keferring  more  particularly  to  the  tilting  helm 
that  forms  part  of  the  suit  (A16)  belonging  to 
Felipe  I.  of  Castile  (1478-1506),  from  which  the 
casque  worn  by  Don  Suero  probably  did  not  differ, 
the  Conde  de  Valencia  says  : 

"  The  tilting  helm,  or  round  closed  almete,  as  it 
was  called,  appeared  at  the  end  of  the  fourteenth 
century,  and  continued  in  use,  with  sUght  modifi- 
catkxis  in  each  country,  until  the  beginning  of  the 


54 


SPANISH  ARMS  AND  ARMOUR 


sixteenth.  Designed  to  resist  the  impact  of  a 
in  front,  the  part  around  the  vizor,  or  the  horizontil 
opening  between  the  crest  and  the  face, 
strengthened,  attaining  a  thickness  of  nine  niilli> 
metres  in  some  places  ;  in  others,  as  the  sides  and 
occiput  or  back  of  the  helmet,  it  gradoafly 
diminishes.  Its  vertical  and  almost  cylindrical 
length,  is  such  that  it  might  rest  on  the  shoulders, 
so  that,  fastened  to  the  breastplate  by  the  hinge, 
and  to  the  backplate  by  a  strong  strap, 
might  protect  the  filter's  head  without  incaa- 
veniencing  his  movements.  In  certain  tilts,  this 
resource  was  insufficient  against  the  violence  of  a 
lance-thrust  at  full  gallop  of  two  horses  going  in 
an  opposite  direction,  and  then  the  horsemen 
tected  the  head  with  a  stiffened  cap,  which  in 
German  was  called  hamisch  kappe." 

The  armet,  the  most  graceful  form  of  steel  head- 
piece, also  seems  to  have  been  introduced  into 
Spain  about  the  middle  of  the  fifteenth  century, 
A  fresco  in  the  Escorial,  copied  from  a  painting 
of  the  first  half  of  that  century,  representing 
battle  of  Higueruela,  depicts  men-at-arms  wearing 
this  species  of  helmet.  It  superseded  the  bas> 
cinet  for  use  in  war,  and  will  be  described  further 
00  in  these  pages. 

The  sword  continued,  as  during  the  preceding 


SPANISH  ARMS  AND  ARMOUR        55 

kturies,  to  be  two-edged,  of  rhomboidal  or 
mfanofid-shaped  section,  intended  much  more  for 
cnttnig  and  harking  than  thrusting.  The  grip 
tended  to  lengthen,  and  the  pommel,  which 
usually  pear-shaped,  became  lighter.  To  this 
belongs  G4,  the  sword  presented  by  Pope 
IV.  to  Juan  II.,  in  the  sixteenth  year  of 
his  pontificate  (1446),  as  the  inscription  engraved 
with  aqua  fortis  on  the  ricasso  records.  The  blade 
is  wide  and  grooved.  In  the  groove  are  inscribed 
the  words  PIERVS  ME  FECK. 

"  The  guard,  notable  for  its  elegant  simpUcity, 
is  iD  of  sflver,  gilded  over  and  chased,  with  the 
cross  of  straight  arms  with  fleurs-de-l)rs  at  the  ends. 
Tlie  hilt  b  a  festooned  ballister,  i,e.,  a  small  pillar 
swdling  in  the  centre  or  towards  the  base,  and  the 
poaund,  covered  with  leaves,  also  festooned,  is 
pear-shaped.  The  description  in  the  inventory  of 
this  Treasury  (King  Juan's)  makes  us  aware  that 
die  hilt  has  lost  much  of  its  most  beautiful  decora- 
tioo  :  '  Another  svrord  with  a  groove  in  the  middle 
and  the  words  pierus  me  fece,  gilded,  has  the  cross 
ooe  hand  in  length,  the  pommel,  hilt,  cross,  and  all 
the  sheath  of  gilded  silver,  and  on  this  are  some 
leaves  soldered  to  some  trunks ;  and  the 
is  a  serpent  with  wings  enamelled  green ; 
the  finiy  which  is  the  first  piece  of  the  sheath,  is 
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enamelled  blue  with  its  quirimi '  (from  qmris,  a 
spear  or  javelin).  &c," 

G5.  Blade  of  a  Pontifical  sword,  sent  to  Heniy 
IV.  of  Castile  by  Pope  CalLxtiis  III.  in  1458.  (This 
Spanish  pontiff,  Alfonso  Borgia,  of  Valencia,  was 
elected  in  1455,  and  died  in  1458,) 

It  has  four  surfaces,  with  false  guard  and  loog 
licasso,  sloped  on  both  edges  ;  gilded  and  engraved 
on  both  sections.     Length.  1.180  :  uidth,  0.039^ 

The  history  of  this  weapon  leads  us  to 
that  the  mark  is  that  of  an  unknown  Italian: 
maker.  On  each  side  of  the  blade  i; 
shield  with  the  arms  of  the  Pontiff  (a  bull  00  ift 
ground  composed  of  bezants,  surmouotnl  by 
the  tiara  and  keys),  and  this  inscription  :  ACCIPE 
S  C  M  GLADIVM  MVNVS  A  DEO  I  QVO 
DEI  CIES  (sic)  ADVERSARIOS  P  P  LI  MEI 
XPIANI. 

According  to  the  note  in  the  Cronicon  of  Vatta 
doUd,  this  sword  was  sent  to  Enrique  IV.  of  Castile 
by  Cahxtus  III.,  to  encourage  him  to  fight  unre< 
mittingly  against  the  Moors.  The  omamentatkn 
has  gone  ;  but  we  may  judge  of  its  richness  and 
artistic  value  by  the  sketch  of  it  in  the  Inveatofy- 
of  the  alcazars  of  Segovia  :  it  says — ".  ...  A 
sword,  all  gilded,  nearly  to  the  last  third  section. 
witii  Uu^e  letters  in  each  portion,  and  the  auric- 
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coQzusts  of  seven  spots  on  a  small  shield  ;  the 
pommel,  the  hilt,  and  cross  are  all  of  gilded 
mmrkmrmio  silver,  and  in  the  middle  of  the  pommel 
are  the  ivords  Calistus  Papa  Terdo ;  the  sheath 
of  gilded  ahrer,  engraved  with  eveigreen  oak- 
leftvet  and  acorns,  has  four  nnmd  enamels  on  the 
onddle  portion  ;  on  one  is  St.  Peter  with  a  cross  in 
fas  hand,  in  a  ship,  and  on  each  of  the  other  two 
(ik)  is  a  ookmred  cross  and  four  small  ones  ;  the 
rial  h  mantfllfid  with  coats  of  arms  of  the  Pope, 
aad  a  shield  with  an  ox  in  each  quarter  and  some 
falae  letters  .  .  .  .,  &c.  This  work  of  art  was  by 
the  artifioer  of  Zaragoza,  Antonio  P^ez  de  las 
Ccllaftg  established  in  Rome,  who  worked  almost 

for  Calixtus  III.  during  his  brief 
Lte."  {Uuntz,  Les  oris  d  la  cour  des  Papes.) 
Tht  name  falsmguarda,  or  dummy  guard,  was 
in  an  Inventory  of  arms  of  the  sixteenth 
ceatnry,  to  the  two  small  pieces  or  wings  on  the 
of  broadswords,  a  third  of  the  way  from  the 
where  the  grooving  on  the  blade  ends. 
These,  of  coarse,  were  presentation  swords.  The 
(G34),  which  is  traditionally  ascribed  to  the 
de  Haro,  of  Juan  II. 's  reign,  is  gilded  and 
engraved  at  the  upper  end,  the  design  representing 
ott  one  side  the  Annunciation,  on  the  other,  St. 
John  in  the  Desert.  It  has  a  groove  down  its  entire 
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length,  and  is  diamond-pointed.  The  sword  (Gzj 
— plate  ii)  is  of  similar  make,  and  is  engraved  in 
Gothic  character  on  a  field  of  gold  with  texts, 
which,  translated,  run  as  follows  ; 

THE  LORD  IS  MY  HELP  ;  I  WILL  NOT 
FEAR  WHAT  MAN  CAN  DO  UNTO  ME.  AND 
I  WILL  DESPISE  MY  ENEMIES  ;  SUPERIOR 
TO  THEM.  I  WILL  OVERTHROW  THEM.  On 
a  circle,  part  of  verse  8,  chapter  xviii.  of  the  Gospel 
of  St.  John  :  IF  YE  THEREFORE  SEEK  ME. 
LET  THESE  GO  THEIR  WAY,  BUT  JESUS 
PASSED  THROUGH  (the  midst  of  them),  and 
also  in  the  centre.  MARY  VIRGIN.  In  another 
circle,  part  of  the  anthem  of  the  Purification  of  Oar 
Lady :  MAKE  ME  WORTHY  TO  PRAISE  THEE. 
BLESSED  BE  THE  SWEET  VIRGIN  MARY, 
and,  in  the  centre,  the  monogram  of  Jesus  Cbrist. 

The  guard  consists  of  an  iron  crosspiece  ' 
traces  of  gold  :  the  guard  curved  towards  the 
blade  and  twisted  at  the  ends  ;  circular  pommd 
with  two  faces  with  a  cavity  (round)  in  the  centre, 
wliich  was  frequently  incrusted  with  the  shi^  c 
arms  of  the  owner. 

The  two-handed  sword  was  introduced  io  th 
late  fourteenth  or  early  fifteenth  century. 
Armoury   contains   a  specimen   {G15 — plate   n^ 
belonging  to  the  first  half  of  the  latter  era.     It 
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from  MaUorca.  The  blade  is  almond-shaped, 
metre  0.990  long,  by  0.038  broad  ;  it  has  a  long 
ricasBO,  coonter-guard  {/alsaguarda) ,  and  three 
grooves.  The  guard  is  of  copper,  once  gilded,  with 
qoOloos  drooping  very  slightly ;  the  grip,  of 
oorded  wood,  covered  with  leather  ;  the  ponmid 
pear-shaped  and  facetted. 

Before  the  century  was  three-quarters  gone, 
complete  suits  of  plate-armour  were  worn  in 
Castik,  though  the  hauberk  was  still  retained,  in 
some  cases,  as  an  additional  defence.  The  power- 
ful and  ambitious  Juan  Pacheco,  Marques  de 
\^Ilena  and  Grandmaster  of  St.  James,  who  died 
in  the  same  year  as  his  sovereign  Enrique  IV. 
(M74)'  ^  shown  (plate  12)  wearing,  in  addition  to 
the  pieces  which  had  now  become  a  regular  part  of 
the  harness,  espaUers  in  five  pieces,  and  iassds  or 
annoor  for  the  hips,  of  five  pieces,  in  the  graceful 
oak4eaf  pattern,  which  endured  till  the  time  of 
Chmwi^m,  V.  The  opening  between  the  tassets  is 
by  the  skirt  of  the  hauberk,  worn  be- 
kth  the  cuirass.  That  piece,  and  the  vambraces, 
are  exquisitely  chiselled  with  floral  designs.  The 
armour  of  Don  Ifligo  Lopez  de  Mendoza,  Conde  de 
Tfndilla,  who  died  five  years  after  Villena,  is  very 
similar.  His  coudes  are  very  large,  chased,  and 
set  with  ailt  studs  round  the  borders. 
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We  have  now  reached  the  beginning  of  the  most 
glorious  and  prosperous  epoch  in  the  history  of 
Spain.  The  chivalric  spirit,  which  had  been  sedo- 
lously  fostered  in  the  nation  during  the  two  pre- 
ceding reigns,  in  the  age  of  the  Catholic  Kings, 
Ferdinand  and  Isabel,  found  its  genuine  and 
loftiest  expression  in  enterprises  of  supreme 
national  importance.  This  was  essentially 
martial  age — the  era  of  the  Conquest  of  Granada 
and  of  the  Discovery  and  Subjugation  of  the  New 
World.  Everything  connected  with  the  pruft 
of  arms  became  the  subject  of  close  study  and  a 
matter  for  improvement.  Farseeing  men  might 
have  predicted,  even  as  early  as  the  taking  o( 
Granada,  that  the  armourer's  craft  was  a  doomed 
industry.  Considering  the  productions  of 
latest  ages,  we  might  be  tempted  to  impute  its 
extinction  to  its  having  reached  a  point  beyood 
which  progress  was  impossible — where  the  arti- 
ficer saw  that  all  attempts  to  improve  on 
modeb  must  be  vain. 

An  interesting  relic  of  this  period  is  the  swotd 

3)  which  the  Conde  de  Valencia  thinks  may  be 
ly  ascribed  to  Ferdinand  the  Catholic  (plate  lo) 

le  blade  is  rigid,  of  rhomboidal  section,  and  with- 
out ricasso  :  the  crosspiece  is  of  gilded  iron,  very 
plain  ;    velvet-bound  grip  ;    the  pommel  is  pear- 
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riiaprd  and  facetted.  "  Like  nearly  all  the  swords 
for  the  saddle-bow  of  the  fifteenth  and  sixteenth 
ccBtnries,  which  were  fastened  by  the  scabbard  to 
the  froot  bow  of  the  man-at-arms'  saddle,  this  blade 
has  a  hilt  of  the  kind  then  called  '  a  hand  and  a 
half/  because  its  length  allowed  of  its  being  used 
with  one  or  both  hands  without  disturbing  the 
cqailibriam  necessary  for  the  proper  handling  of 
the  weapon." — Valencia,  Caidlogo. 

Gx  (plate  xi)  is  the  Ceremonial  Sword  of  Fer- 
dinaxid  and  Isabel.  The  blade  is  metre  1.070  long 
by  0.050  broad,  almond-shaped,  and  without 
rkaaio.  The  crossguard  is  of  gilded  and  engraved 
iroo«  the  ends  of  the  arms  cusped.  On  the  cusps 
are  the  inscriptions  TANTO  MONTA^  and 
ICEMENTO  MEI  O  MATER  DEI  MEI.  The 
grip  if  wire-bound  and  covered  with  red  velvet. 
The  pommel  is  disc-like  and  cut  and  perforated 
into  a  cruciform  device  ;  it  bears  on  one  side  the 
yoke,  the  emblem  of  Ferdinand,  on  the  other,  the 
sheaf  of  arrows,  the  emblem  of  Isabel. 

G2  if  the  sheath  of  the  preceding  sword.  It 
if  of  wood,  covered  with  crimson  silk,  minus 
the  rim  and  the  ferrule ;  it  bears  the  Spanish 
shield  of  arms  as  charged  after  the  taking  of 

*bi  ftOsikMi  to  the  rqnaJ  rights  claims  and  escrcked  by 
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Granada,  and  the  devices  of  the  two  Sovcrcigns- 

"  This  Royal  sword  is  extremely  interesting  ii 
every  way,  as  it  was  the  same  that  Ferdinand  aniS 
Isabella  and  their  grandson  the  Emperor,  i 
in  the  ceremony  of  conferring  knighthood.  This 
statement  is  in  the  Relacion  notariai  de  VaBa- 
dolid,  thus :  '  a  wide  sword,  old,  for  maldng 
knights,  with  flat  pommel  with  holes  and  gilded 
cross  ■ — a  description  which  agrees  with  the 
illustration  of  the  same  sword  in  the  Illuminattd 
Inventory  of  Charles  V. 

"  In  our  opinion,  it  is  the  Royal  sword  whidi. 
during  the  rule  of  the  House  of  Austria,  and  in 
accordance  with  the  etiquette  of  the  Houses  oC 
Castile  and  Burgundy,  in  the  solemn  entries  i 
cities  and  on  Princes  taking  the  oath,  was  carried 
bare  by  the  Chief  Equerry  of  the  King,  in  the 
absence  of  the  Count  of  Oropesa, '  whose  privilege 
it  was  in  Castile,  and  the  Count  de  Sistago's  ia 
Aragon,'  In  support  of  this  opinion  we  may  in 
stance  picture  7S7  in  the  Museum  of  Paiotiags  c 
Madrid,  called  the  Pacification  of  Flanders,  wben 
Philip  IV.  is  represented  crowned  by  the  goddeig 
Pallas,  assisted  by  the  Count-Duke  de  Olivares, 
who  has  the  sword  referred  to  in  lus  left  hand." 

(G31 — plate  tj).     The  battle  sword  of  Ferdi- 
nand the  Catholic  is  thus  described  :  "  The  b 
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is  hexagonal,  fluted  ricasso  with  scallop  for  the 
index  finger,  and  narrow  groove  down  to  the 
Eniddle,  in  the  centre  of  which  are  the  words — 
ANTONIVS  ME  FECIT.  (This  must  have  been 
the  famous  swordmaker  mentioned  by  Di^o 
Hurtado  de  Mendoza  in  the  Vida  del  LaxariUo  del 
Tarmes.)    Length,  0.900  ;  breadth,  0.040. 

"  The  whole  of  the  hilt  is  of  gilded  iron,  deli- 
cately chiselled;  the  arms  of  the  cross,  which 
broaden  at  the  ends,  are  flat  and  curve  towards 
the  blade  ;  it  has  branches  curving  to  the  ricasso  ; 
the  grip  is  also  gilded  and  chiselled ;  pommel 
disc-Uke,  with  four  crescent-shaped  indentations 
equidistant  from  each  other ;  around  both  faces, 
in  monachal  letters,  are  these  octosyllabic  verses  : 

"  '  PAZ  COBUGO  NVNCA  VEO 

Y  SIEMPRE  GVERA  (sic)  DESEO.' 

(There  is  never  peace  with  me,  and  my  4^re  is  always  for 
war.) 

"  Both  the  author  of  the  1849  Catalogue  and 
Jubinal  attribute  this  sword  to  Queen  Isabel  the 
Catholic,  but  without  giving  their  reasons  for 
so  doing.  We  find  that  the  great  Queen  in  the 
year  1500  owned  several  cuirasses  of  Milan  plates, 
covered  with  gold,  which  she  doubtless  wore  to 
defend  herself  from  attacks  like  that  at  Velez- 
Malaga.  She  also  had  a  small  dagger,  the  gold 
and  enamelled  handle  of  which  was  formed  like 
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a  sheaf  of  arrows  (which  was  her  badge)  ;  a  s 
with  hilt  of  silver  and  enamel,  with  strapwork  o 
gold  :  and  another  with  '  iron  hilt,'  possibly  tb 
one  we  are  now  describing.  As  these  words  ar 
not  sufficient  of  themselves  to  dismiss  all  doubt, 
we  may  refer  to  the  document  which  proves  that 
the  arm  in  question  belonged  to  Ferdinand  tbe 
Catholic.  This  does  not  prevent  its  ha\'ing  be- 
longed to  his  illustrious  wife  previously." 

The  Hispano-Moresque  sword  (G27)  was  long 
cherished  as  the  sword  of  Boabdil.  The  Conde  & 
Valencia  and  other  antiquaries  have  rudely  dB> 
pelled  this  tradition — hke  that  which  ascribed  the 
blades  numbered  G21  and  G22  to  the  Cid  and  bl 
Roland  respectively.  The  blade  comes  from  tbe 
Berber  district,  and  the  hilt  is  certainly  modem. 

At  this  point  the  remarks  of  Don  Juan  Riaflo 
(Industrial  Arts  in  Spain)  on  the  manufacture  a 
the  Toledo  blade  cannot  fail  to  be  of  interest.  "  Tin 
celebrity  of  Toledo  blades  has  excited  the  curiot 
of  many  who  wished  to  ascertain  the  cause  of  thdc 
great  excellence  and  renown.  Some  supposed  t 
sword  manufacturers  of  Toledo  possessed  a  s 
for  tempering  their  arms.  It  was  not  so.  bowevcTj 
their  only  secret  being  the  waters  of  the  1 
and  the  fine  white  sand  on  its  banks.  This  s 
was  used  for  cooling  the  steel :  when  the  sted  v 
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.''^•hot  and  began  to  give  forth  sparks,  it  was  un- 
covfred  a  little,  sprinkled  with  sand,  and  sent  on 
^     to  the  forgers.    As  soon  as  the  blade  was  ready,  it 
^  tempered  in  the  following  manner :  a  line  of 
tbe  WIS  made,  and  the  blade  placed  in  it  for  four- 
fdtbs  of  its  length.    As  soon  as  it  was  red-hot,  it 
^    «is  dropped  perpendicularly  into  a  bucket  of 
1    T^gos  water.    When  cold,  if  it  was  found  to  be 
/    bent,  a  small  portion  of  sand  was  poured  on  the 
F    foke.  the  blade  placed  upon  it,  and  beaten  until 
properly  straightened.    After  this,  the  remaining 
fifth  part  of  the  blade  was  fired ;  and  when  red- 
hot,  was  seized  with  tongs  and  rubbed  with  suet. 
After  this,  the  blade  was  sent   to  the  grinding 
and  finished  by  being  polished  on  wooden 
with  emery-powder." 
Hie  armour  worn  in  the  latter  half  of  the  fifteenth 
fury  if  remarkable  for  its  synunetry ,  simpUdty, 
and  graceful  line-forms.     From  the  beginning  of 
the  century  the  Missaglias,  a  family  of  famous 
amonren,  had  been  settled  at  Milan,  and  the  style 
they  dengned  soon  became  fashionable  all  over 
Europe.    Fortunately  for  art,  a  rival  appeared  in 
Noranberg,  in  the  person  of  Hans  Griinwald,  who 
died   in    1503.    The    competition    between    the 
Italian    and    German    masters     of    the    craft 
resnltcd  in  the  production  of  what  are,  perhaps, 
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the  most  beautiful  pieces  of  armour  ever  forged 
The  suits  numbered  Ai  to  A8  in  the  Catalogue 
of  the  Armoury  belong  to  the  last  decade  of  the 
fifteenth  century,  and  were  the  ordinary  war- 
harness  of  the  Spanish  man-at-arms  of  the  period. 
They  do  not  differ  materially,  and  consist  of  the 
following  pieces  :  armet,  breastplate  and  bock- 
plate,  taces,  tassets,  espahcrs  or  espalier-pauldrom, 
hauberk  of  mail  with  short  sleeves  reaching  to 
elbows  and  showing  at  the  armpits,  coudes,  van- 
braces,  gauntlets — in  most  cases  without  artSat* 
lated  hngers — cuisses,  genouiU^es,  jambs,  and 
square-toed  soUerets.  or  shoes  of  mail.  In 
cases  heavy  reinforcing  pieces  only  used  lor 
tilt  have  been  added,  such  as  hea\-)'  elbow-gounN 
lets  and  the  "  grande-garde,"  or  extra  piece  for  I 
left  arm.  The  armets  or  helmets  merit  close  atti 
tion  (plate  14).  That  of  the  suit  Ai  has  a 
and  a  reinforcing  piece  over  the  forehead  ;  visa) 
sharply  pointed  ;  large  side  or  cheek-pieces  co' 
ing  the  chin,  hinged  above  the  ears,  and 
at  the  nape  of  the  neck  by  a  small  rondel 
beavor  of  two  plates,  with  attachment  to  breast 
plate.  In  A5  the  armet  has,  in  addition  to  thi 
beavor,  a  tippet  or  skirting  of  mail ;  the  beavor  if 
of  one  plate  only  ;  and  the  neck  is  protected  by  I 
gorget.    The  helmet  A9,  belonging  to  the  eai^ 
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pwt  of  the  sixteenth  century,  and  worn  by  the 
Doqiie  del  Infantado  has  no  beavor,  and  is  of  the 
'*  spUTOw-beak  "  type,  like  that  of  A7,  where  the 
oocolariam  is  the  interval  between  the  crown- 
piece  and  visor. 

The  horses'  bards,  for  the  most  part,  belong  to  a 
bier  period  than  the  riders'  suits.  The  barding 
(A3)  probably  dates  from  the  last  years  of  the 
fifteenth  century.  It  is  composed  of  large  plates 
ot  burnished  steel,  and  comprises :  chanfron, 
mainfaire  (mane-covering),  croupidre — with  wide 
hangings  attached  by  thick  tags  of  silk — flechiires, 
and  poitrel  with  hinges  and  pins,  aUowing  free 
play  to  the  horse's  shoulders. 

The  marriage  of  the  third  child  of  the  Catholic 
with  Philip,  heir  to  the  houses  of  Habsburg 
Burgundy,  in  1496.  drew  closer  the  relations 
of  Spain  with  the  rest  of  Europe.  The  going  and 
^^*""*«*C  ^'  foreign  princes,  ambassadors,  and  states- 
men rapidly  familiarized  the  Spaniards  with  the 
customs,  fashions,  and  products  of  other  countries. 
Native  art  had  new  models,  and  began  to  lose  some 
of  its  individuaUty.  The  earliest  example  of  foreign 
armour  we  find  in  the  Madrid  Collection  is  the  half- 
suit  (Ax  1-15 — plate  15).  It  is  of  Flemish  make, 
and,  thanks  to  the  investigations  of  the  Conde  de 
Valencia,  may  be  attributed  with  certainty  to 
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Philip  the   Handsome,   afterwards  Philip    I.  of 
Castile.     The  constituent  pieces  are  the  following 

Breastplate,  with  lance-rest,  and  over-breast- 
plate ;  faces,  placed  over  the  last-named  to 
prevent  the  adversary's  lance  finding  an  upward 
opening ;  backplate  with  garde-rein  (loin-goard) 
placed  under  it ;  hauberk  of  mail  with  short  sleeves 
covering  rere-braces  ;  espaliers  ;  rondek  protecting 
armpits  ;  coudes  ;  vambraces  ;  gaimtlets  ;  menton- 
nifire,  or  beavor-gorget,  in  three  plates  ;  peculiar 
steel  hat,  or  caperuza,  with  wide  brim,  tDmed  np- 
wards  and  outwards,  of  the  shape  of  the  dolh  ot 
velvetcaps  worn  inFlandersat  the  period  (plate  i6). 
The  neck  defences  are  strengthened  with  mail. 

The  suit  is  decorated  with  gilding  and  engrav- 
ing. On  the  breastplate  we  note  the  emblem  ol 
the  Order  of  the  Golden  Fleece,  of  which  PhiUp 
was  Grandmaster,  and  the  inscription,  JESVS 
NASARENVS  REX  JVDEORVM.  On  tb« 
backplate,  O  MATER  MEI  MEMEM  ;  on  the  left 
rondel,  the  angelic  salutation  in  old  Flemish. 
WEEST  GHEGRVT  MARIA  VOL  VAN 
GRACIEN  DE  HER  ES  METV  .  .  .  GHEBEN 
D  ;  on  the  right  rondel,  the  same  in  Latin.  On 
the  right  coude.  IHES  NASARENVS  REX  ;  on 
the  left,  O  MATER  MEI  MEMENTO  MEI.  On 
the  right  gauntlet,  AVE  MARIA  .  .  .  GR  .  .  .  . 
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IHES  NASAR  ....  and  on  the  left,  IHS  MARIA 
RENVS  REX  JVD  ...  On  the  brim  of  the 
capernza.  JESVS  MARIA  GRACIA  PLENA 
DOMINVS  TECVM  BENEDICTA  TV-IN 
MVLERE  (stc). 

Tbe  two-handed  sword  bears  the  device  of 
Philip,  and  the  decoration  is  in  German  style  ;  but 
the  mark  is  the  same  as  that  of  the  sword  Gi, 
beknging  to  Ferdinand  and  Isabel,  proving  that 
the  blade  is  of  Spanish  make. 

Tbe  Armoury  contains  a  variety  of  pieces  dating 
from  the  end  of  the  fifteenth  century  (plate  17  et 
tfq).  By  using  odd  pieces  of  the  ancient  stock  in 
the  Armoury,  others  from  the  dispersed  collection 
of  the  Dukes  of  Osuna,  and  particularly  a  series  of 
Aragonese  brigantines,  acquired,  Uke  the  preced- 
ing, by  Alfonso  XII.  in  1882,  various  types  of 
Spanish  soldiers  have  been  formed,  such  as 
pike-men,  mace-bearers,  and  other  infantry  of  the 
fifteenth  century— copying  at  Ci  and  C2,  sculp- 
tured figures  decorating  the  portal  of  the  Church 
of  St.  Paul  at  Valladolid,  and  the  choir  seats  of 
Toledo  Cathedral  carved  by  the  master,  Rodrigo 
(1495),  representing  the  then  recent  victories 
gained  by  the  CathoUc  Kings  over  the  Moors  of 
Andalusia. 

D86  is  a  leather  Moorish  light  cavalry  shield. 
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probably  a  trophy  of  the  Conquest  of  Granada 
{plate  i6i).  The  inside  is  bound  in  linen,  em- 
broidered, especially  the  clasp,  with  Soral  and 
other  devices  in  coloured  silk.  Forming  a  hand, 
which  extends  round  the  circumference,  and  re- 
peated on  eight  oval  medallions,  is  an  Anibic 
inscription  which  reads,  "  And  only  God  b  con- 
queror." On  a  like  number  of  circular  medalliaa% 
smaller  than  those  mentioned,  may  be  read, 
"  Happiness  for  my  master." 

The  more  interesting  of  the  other  objects  of  ttfc 
same  period'are  of  foreign  make.  The  helmet  DzJ 
(plate  123).  formerly  attributed  to  BoabdO,  is  cer- 
tainly the  work  of  the  famous  Missaglias  of  Milail, 
who  began  to  be  known  by  the  name  of  NegroU 
about  this  time.  The  decoration  exhibits  a  skilfal 
blending  of  the  Renaissance  and  Oriental  styles. 

"  This  helmet  is  of  one  piece,  and  is  strengtheneil 
with  supplementary  pieces  that  can  be  taken  off 
and  put  on  at  will,  being,  by  its  rare  make, 
complete  head  armour  for  two  dbtinct  purposes. 
Without  the  added  pieces,  it  is  a  simple  helmet  foe 
war,  similar  to  those  on  the  low-rclicfs  of  the  tri-. 
umphal  arch  of  Alonso  V.,  of  Aragon.  in  Naples  ^ 
witli  the  reinforcing  pieces,  it  is  transformed  into 
parade  annour  of  surprising  beauty  and  good 
taste.    These  extra  pieces  are  of  plated  sted. 
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rhwrilfd  with  the  outlines  of  leaves  and  ara- 
besques in  nidk),  and  the  whole  design  beautifully 
fhadfd  The  crest  is  defended  by  a  coif  like  that 
osed  for  combat  on  foot.  The  plume-holder  is 
placed  over  the  forehead.  It  is  to  be  regretted 
that  a  piece  of  so  much  merit  and  value  has  been 
deprived  of  much  of  the  crest-work  that  once 
cviched  it/' 

The  next  piece  (D13)  is  a  salade  (or  helmet  cover- 
ing the  nape  of  the  neck),  of  German  fashion,  but 
by  one  of  the  NegroU  family.  It  is  a  pure« 
piece  of  work,  cast,  except  the  visor,  in  one 
The  decoration  exhibits  the  same  happy 
cooibination  of  the  Italian  and  Oriental  styles  that 
cbancterises  D12.  The  design  inside  the  circles 
the  skull  might  easily,  at  a  cursory  glance, 
one  of  the  Moorish  origin  of  the  helmet. 

The  headpieces  D14  to  D22  emanate  from 
Flanders.  The  Salade  D14  (plate  125),  worn  by 
Philip  I.,  has  the  skull-piece  of  octagonal  shape 
and  ending  in  a  knop,  surmounted  by  a  pome- 
granate. It  seems  to  have  been  suggested  by  the 
Moorish  helmet  and  turban  ;  and  we  read,  in  fact, 
that  PhiUp  appeared  before  Ferdinand  and  Isabel 
in  the  tilt-yard  at  Toledo  in  Moorish  dress.  D22 
is  a  Flemish  cabasset — an  ungraceful  head-cover- 
ing— lorged  in  one  piece. 
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Armour  reached  its  highest  point  of  developmeai 
at  a  time  when  it  had  become  at  least  highly  pro- 
bable that  the  use  of  fire-arms  would  drive  it  alt<v 
gether  from  the  field.  Yet  the  armour-smith'i 
craft,  so  far  from  languishing,  seemed  to  renew  its 
youth,  and  flourished  exceedingly  in  the  earijr 
sixteenth  century.  That  was  an  age  of  mi^ty 
Kings — of  Maximilian  and  Charles  V.  of  Germany. 
of  Henry  VIH.  of  England,  of  Francis  I.  of  France, 
and  of  Ferdinand  of  Aragon — Sovereigns  who  b 
"  the  pomp  and  panoply  of  glorious  war."  a: 
who  were  keenly  alive  to  the  potentialities  of  t 
knightly  harness  as  a  medium  for  display  and  osten- 
tation. This,  too,  was  the  age  of  the  Renaissance, 
when  the  setting  of  a  gem  or  the  moulding  of  t 
goblet  was  a  matter  that  would  occupy  a  grav« 
potentate  to  the  exclusion  of  affairs  of  state.  The 
armourer's  art  came  in  for  a  large  share  of  the 
interest  taken  in  all  the  applied  arts.  But  as  i 
the  latter  half  of  the  fifteenth  century,  armour  had 
already  arrived  at  a  purity  of  line  and  adaptability 
to  its  purpose  which  could  not  be  improved  t: 
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the  energies  of  the  Renaissance  artists  were  per- 
force expended  upon  ornamentation  and  enrich- 
Bcnt.  This  tendency  was  naturally  the  more 
Ereety  indulged  as  the  inefficiency  of  armour  as  a 
for  life  and  limb  became  more  generally 


The  "  Maximilian "  style  of  armour,  which 
nperseded  the  "  Gothic  "  or  late  fifteenth  cen- 
tvy  style,  seems  to  have  originated  at  Milan,  pro- 
bably in  the  workshop  of  the  N^;rolis  of  MissagUa. 
It  was  modelled  on~or  suggested  by — the  civil 
T^f^^^^  of  the  time,  and  derives  its  name  from 
the  approval  it  received  from  the  Emperor  Maxi- 
milian  (1493-15 19).  That  monarch  was  distin- 
inisbed  above  aU  the  princes  of  his  age  for  his 
for  warlike  exercises,  and  for  his  skill  and 
in  the  lists.  The  armour  named  after  him 
is  Anted,  and  is  usuaUy  characterised  by  heavy- 
ifaoalder  defences,  and  skirts  of  plate  or  lamboys. 

The  earliest  pieces  introduced  into  Spain  by  the 
Emperor's  son,  PhiUp  I.,  do  not  belong  to  this 
tlyle ;  nor  docs  the  handsome  suit  (A16— plate  15), 
believed  to  be  of  Spanish  ma!;e,  and  worn  by  the 
Prince,  possibly  at  the  tilt  organised  in  his  honour 
in  the  Zocodover  in  1502.  Of  the  heavy  tilting 
beaolme  forming  part  of  the  harness,  the  Conde  de 
Valencia  says : 
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"  This  handsome  helm,  to  judge  by  the 
sions  of  the  shutter,  might  be  thought  dtber 
Spanish  or  Italian  ;  but  in  forming  a  definite 
opinion  it  must  be  remembered  that  it  is  marked 
with  a  fleur-de-lys,  very  similar  to  that  of  a 
Chapeau  de  MorUauban,  which  we  have  seen  in  tbe 
Hefner  collection  at  Munich." 

The  cuirass,  decorated  with  gold  brocade,  it 
composed  of  two  stout  plates  of  steel,  tin-plated  to 
prevent  oxidation,  the  lower  defending  the  body  to 
the  waist,  and  the  upper  or  over-breastplale  otAf 
protecting  the  breast  down  to  a  horizontal  line  of 
gilded  nails.  They  are  fastened  together  by 
screw  in  the  centre  of  a  rosette  of  gild^l  and 
engraved  metal.  The  cuirass  is  completed  by 
third  plate,  which  covers  the  shoulder-bladea, 
connecting  with  the  backplate,  and  protects  t 
shoulders  from  the  pressure  of  the  helm.  It 
all  lined  with  brocade  over  strong  canvas,  u 
fits  close  with  cords  and  tags  like  a  corset. 

"  This  remarkable  breastplate  for  tilting 
evidently  Spanish.  In  addition  to  the  Moorish 
character  of  the  engraving  and  openwork 
ing  the  central  rosette,  inside  the  plates  is  a 
which  shows  its  Valencian  origin.  It  is  the  tetn- 
gon  with  the  Aragon  bars,  given  as  a  shield  of 
by  James  I.  to  the  city  he  had  conquered." 
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The  lanoe-rest  is  of  the  hollow  kind,  peculiar  to 
and  Italy.  Note  on  the  right  hip  the 
cork-lined,  on  which  the  butt-end  of  the 
was  rested  before  being  couched.  Above 
die  left  breast  is  a  large  ring,  to  which,  by  means 
of  a  bolt,  the  target  was  fastened  and  held  in 
The  leather  ball,  filled  with  tow,  hang- 
to  this  ring,  was  to  deaden  the  effect  of  a  blow 
the  shidd.  We  are  ignorant  of  the  use  of  the 
rings  hanging  from  the  central  ridge  of  the 
breastplate.  The  tassets  are  of  three  laminae. 
Tbe  left  hip  is  protected  by  a  strong  reinforcing 
piece  in  two  plates.  The  left  arm  being  defended 
bjr  the  target  has  no  espaUer  or  pauldron,  but 
only  coude,  vambraces,  and  gaimtlets.  The  right 
in  addition  to  these  pieces,  has  a  sort  of 
-pauldron,  called  ipauU-de-fnauUm,  with 
a  fluted  pikeguard.  The  lance  is  of  pine-wood, 
and  has  the  point  blimted.  The  next  suit  (A17) 
differs  only  in  a  few  imimportant  particulars  from 
the  one  just  described. 

The  body-armour  (Cii)  may  have  been  brought 
to  Spain  by  PhiUp.  It  is  the  work  of  a  Milanese 
annourer,  Bernardino  Cantoni  (who  lived  in 
1492),  and  consists  of  a  brigantine  with  tassets 
and  sleeves,  "  Greek  breeches  "  or  chausses  for  the 
thi^,  and  brayette.   These  pieces  are  composed  of 
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scale  armour,  overlaid  with  canvas  and  t 
silk.  The  borders  and  joints  are  garnished  with 
fine  steel  mail.  On  the  rivets  is  stamped  the 
Imperial  eagle,  which  goes  to  prove  that  the 
armour  belonged  to  Maximilian.  No  less  tbu 
3.827  pieces  of  plate  and  more  than  7,000  rivets 
have  been  used  to  make  this  wonderful  harness. 
The  armourer's  mark,  the  heraldic  devices  of 
Austria  and  Burgundy,  and  the  plates  cut  in  tbe 
form  of  dolphins  on  the  backplate,  are  worthy  of 
attentive  inspection  {see  plates  79  and  79A), 

Attached  to  the  salade  shown  with  this  body- 
armour,  are  beautiful  wings  of  steel,  inlaid  writli 
gold  and  other  decorations,  which  could  be  > 
sumed  or  removed  according  as  the  helmet  « 
required  for  war  or  tilting  (plate  141)- 

The  most  remarkable  exhibits  in  the  Armoury 
are  the  eighteen  superb  suits  that  belonged  to  the 
Emperor  Charles  V.  They  are  the  work  ol  till 
greatest  armourers  of  that  or  any  age,  and  0R] 
trate  the  transition  from  the  "  Gotliic  "  to  til 
more  elaborate  style  of  Maximihan. 

The  suit  A19  (plate  20}  was  made  for  Charles 
when  he  was  a  youth  by  Koloraan  CoUnaa, 
named  Helmschmied,  the  famous  armour-sniith 
of  Augsburg.  It  is  known  as  the  K.  D.  suit  buax 
the  enormous  monogram  stamped  on  tbe  ] 
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goaid  of  the  left-shoulder.  The  letters  stand  for 
Karolus  Dux,  Charles  being  at  that  time  (about 
1514)  only  Duke  of  Burgundy  and  Prince  of  the 
Spains.  The  whole  stiit  conforms  to  the  elegant 
simidicity  of  the  earlier  fashion,  but  the  size  of  the 
left  pauldron  or  shoulder-guard  and  the  shape  of 
the  soUerets  show  the  influence  of  the  new. 

The  armour  is  of  burnished  steel,  "  soberly  gilded 

and  engraved."    The  borders  are  adorned  by 

diamond-shaped  reliefs.    The  armet   is  of  the 

pattern  described  under  Ai,  but  the  side-pieces 

dose  in  front  of  the  chin  ;  the  visor  has  five  rows 

rf  holes  and  sHts  for  ventilation.    There  is  no 

gwget,  the  interval  between  the  helmet  and  the 

'ipper  edge  of  the  breastplate  being  defended  by 

chain-mail.    The  breastplate  has  a  ridge  or  tapul 

down  the  middle ;   it  is  roped  at  the  edges,  and 

decorated  with  the  Collar  of  the  Golden  Fleece. 

Strong  lance-rest,  with  the  Imperial  eagle  and 

innourer's  mark.    Attached    to    the    taces  are 

^assets  of  three  plates.    The  space  between  them 

^  incompletely  defended  by  a  narrow  skirt  of  mail. 

At  the  armpits  are  gussets  of  mail.    The  right  arm 

has  an  espalier,  palette,  rere-braces,  coude,  vam- 

brace,  and  gatmtlet ;  the  left,  the  four  last  pieces, 

but  instead  of  espaher  and  palette,  a  large  paul- 

drtm  with  pike-guard,  on  which  is  engraved  the 
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monogram  K.  D.  The  coudes  are  very  beautifuL 
The  remaining  pieces  are  :  backplate,  open  cuisscs, 
genouill^res,  jambs,  and  laminated  sollerets.  ap- 
proximating to  the  bear's-paw  pattern  that  aiUx- 
wards  became  fashionable. 

This  harness  belongs  to  the  best  period  o( 
armour.  The  decoration  is  chaste  and  tastefd^ 
and  there  is  nothing  superfluous  or  exaggerated 
in  the  whole  suit.  The  armet  could  be  strei^thened 
by  the  usual  reinforcing  pieces.  The  other  tilting 
pieces,  which  might  have  been  worn  with  I 
suit,  are  shown  separately  on  the  equestriu 
figure  A26  (plate  21).  Here  we  notice  the  s 
with  cheek-pieces  opening  at  the  sides,  accoi 
to  the  system  which  now  became  genenl; 
laminated  gorget  ;  the  enormous  pauldron.  eUio«M 
guard,  and  gauntlet  of  the  right  arm  :  and  tba 
handsome  garde-de-rein  attached  to  the  backplale. 
The  cuisscs  have  a  fringe  of  mail  at  the  knee,  aD 
the  houghs  are  defended  by  decorated  shields  c 
rondels.  The  junction  of  the  jambs  and  soUereU 
is  similarly  strengthened  by  mail. 

The  horse's  barding  appears  to  have  been  tl 
work  of   Daniel  Hopfer  of   Augsburg,  who  c 
operated  in  many  instances  with  Colman.     AU  tl 
component  parts  are  gilded,  and  etched  by  r 
of  aqua-fortis,  the  decoration  con 
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or  overiapping  of  festoons,  in  open-work 
orrdieL 

Each  imbrication  encloses  two  cherubim  in  the 
altitude  of  striking  with  sparkhng  flint  bars,  and 
m  each  festoon  is  a  rose  and  three  pom^ranates 
suiiounding  it.  The  first  are  emblems  of  the 
Fleece ;  the  rose  alludes  to  one  of  the 
of  the  Emperor ;  and  the  pomegranates 
a  favourite  device  adopted  by  the  children  and 
grandchildren  of  Ferdinand  and  Isabel,  in  memory 
of  the  triumph  over  the  Moors  at  Granada. 

The  iron  borne  by  the  horseman  weighs  thirty- 
Idkis.,  and  the  horse's  bard  and  saddle  as  much 
if  the  weight  of  an  average  man  be  added 
the  result  is  about  150  kilos,  carried  by  the  horse. 
The  most  notable  features  of  the  suit  A27 
(plates  22.  98.  143),  which  is  mainly  composed  of 
or  reinforcing  pieces,  are  the  helmet,  called 
de  infante,  with  serrated  comb,  decorative 
,  deep  pointed  visor  forming  a  strong  rein- 
forcing piece,  bcavor  "  bellows-pattern "  with 
alternate  ridges  and  rows  of  perforations,  and 
laminated  gorget  plates  ;  and  the  target  screwed 
to  the  left  shoulder.  This  defence  was  only  used 
at  tilts  and  tournaments.  It  is  concave  and 
treiliied,  and  is  beautifully  engraved  by  Daniel 
Hopfer. 
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On  it  may  be  seen  several  birds  of  the  same  land 
(herons?)  in  the  act  of  attacking  an  eagle  in  the 
centre,  which  has  one  of  them  a  prisoner  in  its 
talons — possibly  an  allusion  to  the  alliances  jso* 
moted  by  Francis  I.  of  France  against  Chailes  V, 
after  the  former  refused  to  comply  with  tbft 
Treaty  of  Madrid, 

The  suit  A37-42  (plate  23)  is  a  tilting  harness  ol 
burnished  steel,  probably  that  in  which  the  Prince 
appeared  in  the  hsts  at  Valladolid  in  1518.  The 
most  important  piece  is  the  tilting-helm,  whidl 
weighs  more  than  nineteen  kilogrammes.  Divided 
vertically  at  the  sides  in  two  halves,  which  are 
joined  by  means  of  six  sliding  springs,  it  was  pat 
on  by  screwing  the  back  part  to  the  backplate  ud 
the  front  part  to  the  over-breastplate,  the  tilter 
remaining  thus  between  walls  of  slecl.  with  the 
weight  shared  between  the  shoulders  and  the  waist 

The  lance  is  of  the  kind  called  Bordonasa, 
hollow  and  fluted.  The  larger  variety  was  used 
to  mark  the  limits  of  the  lists  at  toumameiits. 
In  an  account  of  Charles's  doings  (1523)  we  read, 
"  Le  jour  que  sa  dite  Majesty  jousta  i  la  targette, 
qui'il  courut  par  diverses  fois  arm^  &  la  b 
donasse." 

The  heavy  bard  that  covers  the  horse,  like  tbe 
suit,  comes  from  the  Imperial  Armoury.     It  i> 
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German  make ;  but  has  no  mark  to  show  its 
origin.  Its  make  and  size  remind  us  of  those  of 
the  Tfiunfo  de  Maximiliano  I.,  and  the  beauti- 
ful etchings  are  in  the  style  of  the  celebrated 
engravers  Burgmair,  father  and  son  ;  the  latter, 
as  is  known,  worked  with  the  armourers  of  the 
Imperial  House  of  Austria. 

It  includes  :  large  chanfron  with  arched  outline, 
lateral  plates,  ear-coverings  like  sheeps'  horns,  and 
on  the  crown  a  small  shield  with  the  two-headed 
eagle  ;  collar  of  steel  scales  ;  poitrel  with  sUding 
embossed  hinges,  in  the  shape  of  Uons'  heads ; 
flechi^es  and  croupidre,  all  covered  with  pearls, 
pendants,  and  reUefs.  On  the  croupidre,  which 
finishes  at  the  crupper  in  a  sheep's  head,  BibUcal 
subjects  are  engraved  :  David  with  the  sling,  and 
Samson  fighting  the  Philistines.  The  whole  is 
one  of  the  most  beautiful  bardings  known. 

The  horse  armour  at  A38  is  also  remarkable, 
and  probably  belonged  to  the  Emperor  Maximihan. 
Note  the  double-headed  eagle  on  the  chanfron,  the 
motto,  "  Plus  Oultre  "  on  the  forehead,  and  the 
St.  Andrew's  crosses  and  bars  of  the  Golden  Fleece 
on  the  collar. 

At  A43  the  upper  limbs  are  defended  by  "  a 
pair  of  narrow  armlets  to  be  used  with  sleeves  of 
mail  *'  (Valladolid  Inventory).  "  They  are  specially 
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worthy  of  mention  as  they  are  very  rare,  then 
being  none  like  them  in  any  other  Museum,  while 
in  the  collection  at  Madrid  there  are  four  set* 
belonging  to  as  many  suits  of  annour  of  tbt 
Emperor.  On  tapestries  and  some  sepulchrul 
effigies  of  the  fifteenth  centur>'  they  are  worn  over 
the  sleeves  of  the  coat  of  mail,  to  defend  the 
outside  part  of  the  arm  from  the  shoulder  to  the 
hand,  being  divided  in  articulated  laminx.  Those 
of  Charles  V,  have  their  own  garniture  of  mail  and 
straps  to  go  round  the  arm." 

Between  15 19  and  1539,  five  complete  sait», 
almost  identical  in  design,  were  made  (or  Charla 
by  the  Cohnans  of  Augsburg.  They  arc  all 
decorated  with  ornamental  vertical  baada,  and 
differ  mainly  in  the  distances  between  these 
and  in  dimensions.  Two  are  distingutsbed, 
however,  by  lamboys  or  bases,  the  ugly  kilting  oC 
annour  added  to  the  harness  about  this  time  la 
gratify  the  craze  for  novelty  and  omamentatiQa. 
It  may  abo  have  been  suggested  by  the 
fashion  in  civil  dress. 

The  most  ancient  of  these  siiits  is  that  knowii 
as  Uie  oak-leaf  harness  {UmeUie  de  hojas  it 
[A49-64].  It  could  not  have  been  made  earlier 
than  1519.  the  year  in  which  Charles  ascended 
the  throne  of  the  Holy  Ronmn  I'jnpire,  as  the 
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Imperial  Eagle  is  engraved  on  the  coudes.     It  was 
made  by  Colman  Helmschmied. 

The  armour  Ls  shown  on  three  separate  figures. 
The  first  (A49 — plate  24)  is  a  harness  for  jousting 
on  foot,  with  the  two-handed  sword,  mace,  or 
half-pike.  The  helmet,  of  the  kind  Spanish  writers 
call  the  celada  de  engoU,  has  a  serrated  comb  and 
pomted  visor  ridged  horizontally  ;  the  cheek- 
pieces  open  at  the  sides ;  and  the  nape  covering 
or  cotodrillo  is  forged  separately  from  the  helmet, 
and  fastened  with  rivets.  This  headpiece  has  six 
reinforcing  pieces,  which  are  placed  at  the  side  of 
the  figure.  Among  these  is  a  curious  beavor,  com- 
posed of  two  plates,  nailed  on  leather,  which  clasp 
on  the  helmet  and  close  at  the  chin.  The  rest  of 
the  suit  consists  of :  laminated  gorget ;  globose 
breastplate,  roped  at  the  edges,  and  decorated 
with  ornamental  lengths  ;  taces,  to  the  lower  edge 
of  which  is  attached  the  lamboy.  composed  of  two 
beU-fthaped  halves,  each  of  eight  semi-circular 
plates,  across  which  the  lengths  are  continued,  and 
the  lowest  or  outermost  of  which  is  decorated 
aU  round  with  embossed  oak-leaves  inter- 
twined round  a  tnmk.  The  espaliers  are  small 
and  beautifully  decorated  with  the  device  of 
the  Golden  Fleece  in  relief.  The  coudes  show 
the  Imperial  Eagle  embossed  on  a  gold  ground. 
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does    not    properly  belong  Iq 


84 

The    leg-a 

this  suit. 

(A56).  The  second  figure  (plates  25,  99)  has  a 
helmet  for  jousting  on  foot,  which  opens  at  tbe 
sides,  and  has  a  large  visor  in  one  semi-spherical 
piece  perforated  ;  slight  crest,  and  stripes  of  gold 
which  unite  at  the  back  to  form  two  fantastic 
figures,  and,  lastly,  eight  holes  on  each  side. 
guarded  with  metal,  for  hearing.  Undoubtedly 
it  was  altered  at  a  very  remote  period  by  cutting 
horizontally  at  the  neck,  at  the  back  of  which  tbe 
Golden  Fleece  is  engraved  ;  and  doubtless  it  was 
cut  in  order  to  add  the  neck-plates,  which, 
screwed  on  to  the  cuirass,  ser\'e  instead  of  a 
gorget. 

Note  the  heavy  tilting  elbow-guards 
gauntlets  ;  the  brayette,  rarely  shoHTi  in  En^ish 
pieces  of  armour  ;  and  the  close-fitting  tassets.  re- 
sembling breeches,  in  which  we  may  recognise  the 
beginnings  of  tlie  lobster-tail  annour,  worn  sa 
much  during  the  seventeenth  century.  The  back 
of  the  espaliers  is  beautifully  designed  to  rescmfala 
the  wings  of  an  eagle. 

(A57.)     The  third  figure  has  tilting  pieces  of  tl 
same  annour.     The  helm  in  two  pieces,  tinited  at 
the  side  by  means  of  seven  sliding  rivets,  i 
nificent.  with  pointed  visor,  very  stout  at  ttii 
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edges :  it  has  a  shutter  on  the  right  side ;  two 
groups  of  perforations  for  breathing,  and  eight 
others,  guarded  with  metal,  for  hearing  ;  in  front 
the  decoration  only  consists  of  lightly  engraved 
feathers,  on  the  crest,  of  a  centaur  fighting  a  ser- 
pent, in  relief,  on  a  gold  grotmd  (plate  100). 

The  superb  shield  (plate  143A),  screwed  to  the 
over-breastplate,  bears  the  signature  of  Daniel 
Hopfer.  and  the  date  1536.  Its  surface  is  divided 
into  twenty-eight  compartments  of  different  sizes, 
in  each  of  which  are  engraved  groups  of  nymphs, 
satyrs,  amorini.  winged  horses,  grifhns,  and  other 
tanaful  creations  on  a  gold  ground.  The  groups 
are  all  different.  Some  of  the  female  figures 
appear  to  have  been  intentionally  made  grotesque. 
The  whole  design  reminds  one  of  Albrecht  Durer's 
school  and  the  German  Renaissance. 

The  beautiful  burgonet  or  helmet  (A59 — ^plate 
loi).  shaped  like  a  dolphin's  head,  was  made  in  the 
workshops  of  German,  and  almost  certainly  de- 
signed by  Daniel  Hopfer.  The  scales  are  damas- 
cened on  a  black  ground,  and  the  visor  is  formed 
by  the  snout  above  the  open  jaw. 

We  come  now  to  the  harness  made  for  Charles  V. 
at  Augsburg  about  152 1.  and  distributed  Uke  the 
last  suit  among  three  figures.  It  presents  no  very 
interesting  points  of  difference  from  the  armour 
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just  described  (plate  z6).  The  barding  of  the 
horse  (A65)  is  exquisitely  engraved  with  fandfnl 
figures,  in  which  we  recognise  the  hand  of  Danid 
Hopfer,  The  annet  of  the  third  figure  (A75 — 
plate  10^)  is  of  the  shape  already  shown  at  A19. 
The  reinforcing  piece  over  the  crown  is  cut  to  re- 
semble an  eagle,  and  bears  such  devices  as  the 
Golden  Fleece  and  Pillars  of  Hercules,  and  the 
motto  "Plus  Oultre, ' '  It  has  also  the  most  complete 
set  of  reinforcing  pieces  in  the  Annoury.  These 
are  shown  on  plate  97. 

The  harness  numbered  A93-107  is  the  third  of 
the  suits  decorated  with  vertical  bands  and  the 
second  with  lamboys  made  for  Charles  by  Colman 
Helmschmied.  The  Conde  de  Valencia  fixes  its 
date  at  1526,  and  has  elicited  from  various  archives 
the  following  interesting  historical  details  ccHi- 
ceming  it : 

"  So  long  as  the  young  Prince  Charles  resided 
in  Flanders  under  the  tutelage  of  his  grandfather, 
the  Emperor  Maximilian  I.,  it  would  be  easy  for 
the  armourer  Colman  Helmschmied  to  take  and 
certify  personally  his  measurements,  without 
neglecting  the  large  clientele  that  came  to  his 
workshops  ;  but  when  his  patron  was  obliged  to 
go  to  Spain,  he  wished,  and  expressed  this  wish 
through  his  agents,  that  the  armourer  should  re- 
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move  to  Toledo.  Colman  demurred,  alleging  that 
he  was  fully  occupied,  and  from  this  it  has  been 
inferred  that  he  never  crossed  the  Pyrenees. 
We,  more  fortunately,  are  able  to  assert  that  the 
celebrated  artificer,  at  last  obe3dng  the  express 
command  of  his  Sovereign,  went  to  Toledo  in 
December,  1525,  and  returned  to  Germany  the 
following  month. 

"  A  bill  ordering  the  payment  of  the  expenses 
of  his  journey,  foimd  in  Simancas,  states,  among 
other  curious  details,  that  he  left  Augsburg  in 
December,  accompanied  by  Ludovico  Taxis,  an 
official  of  the  Imperial  Post,  and  two  servants,  and 
passed  through  Lyon  in  France.  He  was  siun- 
moned  to  Court  chiefly  to  rectify  measurements, 
before  executing  fresh  orders,  as  may  be  gathered 
from  the  extremely  curious  charge  in  an  ancient 
account  of  the  Emperor's  Armoury,  the  date  of 
which  coincides  with  the  artificer's  stay  in  Toledo. 
The  French  text  begins  thus :  '  Pour  trois  livres 
de  cire  et  de  plomb  pour  faire  les  patrons  que 
maitre  Colman,  armoyeur,  a  fait,'  &c. 

"  The  Emperor's  bill,  dated  Toledo,  January 
15th,  1526,  arranging  for  the  payment  of  expenses 
from  and  to  Augsburg  to  Colman  and  his  com- 
panions is  so  interesting  in  its  details  that  it 
ought  to  be  known.    It  runs  thus  : 
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"  '  Notre  Secretaire  M.  jehan  Laleniand,  de- 
pechcE  nos  lettres  patentes  par  les  queUes  sotent 
mande  a  notre  Argentier  Jehan  d'  Adurza  et  da 
deniers  de  son  entremise  payer,  baitler  et  delivnr 
comptant  i  .  .  ..  Colman  maitre  armoyenr  it 
notre  cit^  d'  Augsbourg  en  Allemaignes  et  A 
Ludovico  de  Taxis  serviteiir  du  maitre  des  po&tes 
estant  au  dit  Augsbourg  la  somme  de  1.125 
ducats  d'orde  XXXVII.  s.  VI.  d.  pi^ce,  isavoir; 
au  dit  Coiman  735,  les  500  en  don  gratuit  pour  one 
fois  pour  aucunement  des  peines  et  travaux  (]U'i3 
a  eu  et  support^  venant  par  notre  expresse  ordco- 
nance  au  mob  de  decembre  dernier  en  poste  ill* 
sa  maison  etant  au  dit  Augsbourg,  jusque  par 
devers  notre  dite  majeste  en  notre  cit6  de  Tolede 
les  150  pour  ses  depenses  tant  de  venir  que  de  n 
toumer  en  sa  dite  maison  ;  les  30  ducats  pour  coo- 
vertir  et  employer  en  ung  acoustrement  pour  sa 
personne,  de  nos  couleurs  et  livr^es  et  les  55 
ducats  pour  une  mulle  que  lui  avons  fait  ce 
huy  acheter  et  presenter  aussi  en  don  de 
et  au  dit  Ludovico  de  Taxis  380  semblables 
les  200  pour  ses  peines  et  frais  par  lui  payi 
aussi  par  notre  dite  ordonnance  vcnu  aci 
par  poste  le  dit  Colraan.  dt^  le  dit  Ai 
quatre  chevaux  jusqu'  fk  Lyon  sur  Rhone  en 
et  d6s  le  dit  Lyon  jusqu'  en  notre  dti  de 


SPANISH  ARMS  AND  ARMOUR        89 

trois  chevaux,  a  cause  qu'  un  serviteur  d'  icelle 
rrJtitan  ^tait  demeur^  malade  par  chemin ;  les 
150  ducats  aussi  pour  ses  d^penses  et  autres  frais 
que  lui  conviendra  faire  accompagnant  le  dit  Col- 
man  et  portant  une  montre  de  hamais  pour  notre 
persoone  dis  le  dit  Tolede  jusqu'  au  dit  Augsbourg 
et  les  autres  30  ducats  aussi  en  don  gratuit  pour 
on  acoutrement  pour  sa  personne  aussi  de  notre 
dite  li\Tee ;  revenant  ensemble  toutes  les  dites 
parties  a  la  dite  somme  de  1,125  ducats  d'or/  "  &c. 
(Sunancas.     Casa  Real). 

The  figure  A93  (plate  27)  shows  the  armour  as 
worn  for  combat  on  foot  in  champ^los.  The 
helmet  has  a  complete  set  of  reinforcing  pieces. 
The  roped  edge  of  the  breastplate  is  placed  over 
the  gorget.  The  pauldrons  are  large,  and  fur- 
nished with  pike-guards.  The  lamboys  are  in  bell- 
shaped  halves,  joined  by  sliding  rivets.  The  lowest 
or  outermost  plate  can  be  detached  at  will,  and  is 
decorated  with  bas-reliefs  of  bears  and  deer  pur- 
sued by  dogs  on  a  gilded  ground.  Ik^neath  is  a 
"  baticol."  or  kind  of  hre(*ches,  of  burnished  steel, 
"  articulated  witli  great  skill  and  precision,  so  as 
to  defend  the  body  without  hindering  its  move- 
ments." Cuisses,  genouilldres,  and  jambs  com- 
plete the  suit. 

The  tilting  pieces  attadied  to  the  harness  are 
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shown  on  the  second  figure  (Aroi — plate  m). 
The  helm,  similar  to  that  of  A37,  is  decorated  wilh 
gold  bands,  and  is  fifteen  millimetres  thick  at  the 
visor.  It  is  screwed  on  to  the  over-breastpUtP. 
The  arm  defences  are  very  handsome,  being  gilded, 
embossed,  and  engraved  so  as  to  resemble  the  civil 
dress  of  the  period.  The  right  coude  bean  ibe 
emblem  of  the  Golden  Fleece,  and  would  appear 
from  the  Relacion  de  Valladolid  to  have  been  a 
prize  won  or  competed  for  at  tournaments.  The 
armour  on  the  left  arm  will  only  permit  the  ann  to 
be  bent  towards  the  pommel  of  the  saddle. 

The  cuisses  are  laminated,  and  the  miluence  of 
the  civil  dress  is  seen  once  more  m  the  genouilMni 
which  are  composed  of  strips  of  metal  placed 
vertically,  so  as  to  give  the  "  slashed  "  appeatancs 
common  to  the  trunk-hose  and  sleeves  of  the  period. 
The  jambs  are  engraved  with  floral  devices, 
sollerets  are  of  mail. 

The  third  figure  (A103),  described  as  indudiiig 
the  pieces  necessary  for  war  or  hunting,  does  not 
call  for  special  notice. 

A108  is  a  Ught  harness  for  war,  made  by  Colman 
Helmschmied.  The  emblem  of  the  Golden  Fleecft 
predominates  in  the  scheme  of  its  decoratioD.  Of 
this  suit  the  Conde  de  Valencia  says  : 

"  Time  has  dimmed  the  eflect  of  its  sober  and 
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-*•%♦:•■  i'riKini^'nt.ition  <if  gold  on  a  black  ground, 
conhned  to  a  few  narrow  longitudinal  stripes 
cngiaved  and  gilded.  It  has  the  '  bars '  of  the 
Golden  Fleece  on  the  helmet,  the  guards,  and  the 
shield  ;  two  winged  griffins,  supporting  the  Pillars 
of  Hercules  on  the  backplates  of  the  pauldrons, 
and  the  image  of  Our  Lady  on  the  breastplate. 
According  to  the  Emperor's  inventory,  the  back- 
plate,  which  does  not  exist,  bore  the  image  of  St. 


"  It  is  the  last  armour  the  famous  G)lman  made 
for  Charles  V.  This  is  easily  proved  by  the  date 
'1531).  en^aved  on  the  left  tassets — a  date  which 
agrees  with  that  given  us  some  years  ago  by  the 
learned  <ierman  professor,  Carl  Justi,  to  whom  it 
was  communicated  by  Canon  Braghirolli  on  his 
findini^  it  in  the  Mantua  archives.  It  is  contained 
in  a  letter  from  Duke  Federigo  di  Gonzaga  to  the 
Ihike  of  Trbino  on  the  qth  November,  1532,  in 
which  he  says  that  the  Emperor  had  shown  him 
his  armour,  amon^  which  was  a  beautiful  suit  by 
Colman,  the  lasi  one  he  made  for  him,  for  shortly 
mftew  he  had  died.  Tlie  statement  was  confirmed 
by  the  pa>-ment  lists  of  the  Municipality  of 
Augsburg,  from  which  the  name  of  the  armourer 
disappeared  in  tli<'  year  1532." 

The  helmet  is  a  celada  de  infanU,  and  has  a  visor 
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with  wide  gratings  fastening  over  the  beavor.  The 
evolution  of  leg-armour  is  well  shown  by  the 
tassets  extending,  in  several  plates,  below  the 
knee  where  they  overlap  the  demi-jambs.  There 
are  no  genouill^res.  The  lower  plates  of  the  tasscti 
were  detachable,  those  pieces  being  thus  catt- 
vertible  info  tassets  of  ordinary  length. 

The  shield  (A109),  embossed  with  the  devices 
of  Burgundy  and  the  Golden  Fleece,  was  found  ifr 
the  province  of  Burgos,  where  it  was  bought  fee 
seven  pesetas.  It  was  purchased  for  the  nal 
by  Alfonso  XII.  at  a  cost  of  1,250  pesetas. 

The  suit  A112,  plate  28.  though  of  the  sa 
pattern  as  tliose  just  described,  is  the  work  of 
Italian  artificer,  Caremolo  Mondrone,  of  Mil 
It  is  one  of  two  suits  presented  to  ttie  Emperof 
by  the  Duke  of  Mantua,  in  gratitude  for  favomt 
received  and  anticipated.  The  gift  elicited 
following  letter  of  thanks  from  Charles  (Bertolotti 
Arti  minori)  : 

"  Carolus  Augustus  D.  F.  C.  Romanorum 
tor.     111.     Princeps  consange.     Carissima : 

"  Las  armas  q.  nos  truxo  Caremolo  nos  ha  pan- 
scida  muy  bien  y  estamos  muy  contento  deiias 
son  muy  bien  acabadas  ya  nostra  voluniad,  y  h 
quedamos  del  ammo  con  que  se  embtaro  parqiu  h 
ttmmos  bien  conoscido  y  kabemos  to  que  em  ei 
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para  nostras  cosas.  El  nostra  para  las  vestrases 
de  la  misma  manera  camo  es  razon.  Caremolo 
dira  particularmente  lo  demos  q.  toca  a  las  artnas. 
Dai.  ex  Palencia  a  quatro  de  Septembre  an.  de 
MDXXXIIIJ.—Carolusr 

The  harness  was  made  in  1534  specially  for  the 
Ahican  expedition  which  the  Emperor  was  plan- 
ning at  that  time,  and  was  worn  by  him  on  his 
triumphal  entry  into  Tunis.  The  decoration  has 
disappeared,  all  but  a  band  of  embossed  leaves 
round  the  border  of  the  tassets.  The  closeness  of 
the  fit  and  the  flowing  lines  recall  the  best  days  of 
the  armourer's  art. 

The  helmet  has  a  pointed  visor  and  beavor  in  one 
piece,  with  perforations  on  each  side.  The  breast- 
I^te  is  moderately  globose,  the  espaUers  composed 
of  narrow  laminae  bolted  on  to  the  breast  and 
backplates.  Rondels  defend  the  armpits.  The 
coudes  are  large.  The  genouill^res  are  composed 
of  narrow  articulated  plates. 

In  gratitude  for  his  investiture  with  the  princi- 
pality of  Monteferrato,  the  Duke  of  Mantua,  in 
1536,  sent  the  Emperor  a  second  suit  of  armour 
(A114 — ^plate  29)  by  the  same  artificer,  and  of 
the  same  design  : 

On  receipt  of  these  gifts  the  Emperor  repUed  in 
the  following  terms : 
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"  Carolus  Divina  favenie  CUmencia.  Roman, 
Imp,  August.  lUustria  Princeps  cansangmne 
canssime. 

"  Las  armas  son  muy  buenas,  y  nos  han  parescido 
en  extremo  bien  y  contentado  mucho,  y  assy  nos  Ai 
satisfecho  el  armero  al  qual  havremos  plazer  que 
pot  nuestro  respecto  tengais  pot  encomendado.  De 
Alba  d  23  de  Julio  de  1536. — Carolus." 

The  suit  appears  to  have  been  originally  Uued 
and  richly  damascened  in  gold.  Most  of  the  decora- 
tion and  the  bluish  hue  have  now  disappeared. 
Gold  palms  in  relief  still  remain  on  certain  of  the 
pieces.  The  extreme  delicacy  of  the  azz.iminia, 
imitating  cufic  inscriptions,  testifies  to  the  extra* 
ordinary  skill  of  Caremolo  Mondrone.  It  wiU  bf 
noted  that  many  of  the  most  important  pieces  arc 
missing  from  the  suit. 

The  harness  A115-A127  is  known  as  the 
Cornucopia  Suit,  from  the  emblem  which  pre- 
dominates in  the  scheme  of  decoration.  The 
Conde  de  Valencia  is  of  opinion  that  it  is  the  work 
of  Desiderius  Oilman,  and  was  made  about  1534. 
The  steel  was  originally  blackened,  and  the  ridges, 
which  correspond  to  the  bands  in  the  other  suits, 
were  engraved  and  gilded.  Excessive  deaning 
has  greatly  marred  the  beauty  of  this  armour. 

The  first  and  fourth  figures  display  the  blazoned 
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Doat,  similar  to  those  shown  on  the  seals  of 
irles  V.  as  Count  of  Flanders.  Attached  to  the 
rth  figure  is  a  curious  burgonet  or  helmet.  The 
n  is  embossed  and  gilded  in  the  likeness  of  a 
tesque  face,  according  to  the  debased  taste  of 

age.  The  beavor  does  not  belong  to  the  head- 
».  The  helmet  A 120,  which  bears  Colman's 
rk,  is  similarly  embossed  with  a  gargoyle-like 
ign  (plates  30.  103A). 

he  fifth  suit,  uith  vertical  bands,  made  at  Augs- 
Ig  (A128-138),  is  knouTi  as  the  Harness  of  Close 
nds  to  distinguish  it  from  the  four  others.  It 
irobably  the  work  of  Desiderius  Colman.  The 
ood  figure  (Ai2C) — plate  31)  is  a  graceful  suit, 
aposed  of  :  armet,  with  visor  and  beavor  in  one 
ce  (eight  reinforcing  pieces)  ;  gorget ;  breast- 
te  and  backplate.  the  former  engraved  with  the 
ige  of  the  Blessod  Virgin,  the  latter  with  that  of 
Barbara,  the  two  plates  united  by  straps  over 

shoulders  ;  esp;iliers  of  eight  plates  ;  rondel 
T  left  armpit  :  rere-braces,  vambraces,  coudes, 
I  gauntlets ;  close-fitting  tassets  of  many  plates  ; 
u  jambs,  and  chaussettes  of  mail  for  the 
The  whole  suit,  everywhere  striped  or 
ided,  is  singularly  beautiful  and  dignified. 
ITe  come  now  to  the  work  of  the  great  rivals  of 

Colman^ — the  Negrolis  of  Milan.     The  suit 
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A139  (plate  31)  was  made  for  the  Emperor  in  1539, 
and  is  at  once  distinguished  from  the  German  salts 
by  the  bands  crossing  the  body  horizontally  in- 
stead of  vertically.  It  was  originally  blackened. 
so  as  to  show  up  the  gold  and  silver  of  the  decora- 
tion. 

The  monon  is  beautifully  decorated.  Over  the 
skull-piece,  and  parallel  with  a  beautiful  laurelled 
comb,  run  two  wide  bands  of  gold  damascening 
that  meet  over  the  brow  in  a  fantastic  face  in  rdiet 
surrounded  by  acanthus  leaves  and  volutes  ;  the 
visor  is  also  damascened.  The  bordeis  of  the 
helmet  are  similarly  enriched.  In  gold  relief  aie 
the  letters.  PHILIPPVS  lACOBI  ET  FRATR 
NEGROLI  FACIEBANT  MDXXXIX.  The 
cheek-pieces  are  decorated  with  small  lions'  heads. 

The  breast  and  backplates  were  adorned  with 
images  of  the  Virgin  and  St.  Barbara — the 
latter  now  missing.  The  pauldrons,  coudes,  and 
genouill^res  are  very  tastefully  embossed,  and  in- 
laid with  lions'  heads,  scrolls,  and  beautiful  fcdia- 
tions,  the  decoration  showing  up  well  on  the  {Jain 
ground. 

The  helmet  has  a  reinforcing  piece  or  coif  (A140) 
shaped  like  a  serpent  with  scales  of  gold,  and  with 
damascened  rosettes — a  fine  piece  of  work. 

Another  fine  specimen  of  Italian  make,  the  arti- 
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Acer  ot  which  b  unknown,  is  the  Foot  Armour, 
A147.  ^^  ^'^^^  erroneously  attributed  at  one 
time  to  the  Marques  de  Villafranca.  It  exhibits 
exquisite  designs  in  gold  azziminia.  "  Its  original 
style/'  remarks  the  Conde  de  Valencia,  "  partakes 
at  onoe  of  the  classic  Pompeian  and  the  Oriental, 
and  does  not  follow  the  plater esco,  prevalent  at 
that  time  ;  and  the  whole  suit  is  distinguished 
from  the  makes  of  Milan  and  Augsburg  by  uniting 
the  richness  of  parade  armour  with  the  smoothness 
and  toughness  required  for  war."  Note  the  ele- 
gant plume-holder  in  the  shape  of  an  Imperial 
Eagle,  with  the  arms  of  Castile  inlaid  ;  and  the 
l%ht  backplate,  in  the  form  of  a  St.  Andrew's 
Cross,  to  be  worn  over  a  coat  of  mail. 

The  armour  worn  by  Charles  V.  in  the  unfor- 
tmate  expedition  to  Algiers  is  shown  under  the 
nomben  A149-A156.  Many  pieces  are  missing. 
The  pieces  composing  the  first  suit  do  not  call  for 
^Kcial  description.  Jambs,  with  coverings  of  mail 
for  the  feet,  are  worn  according  to  the  fashion 
oommoo  in  Spain.  As  in  the  preceding  suits  of 
the  same  epoch,  the  genouilldres  can  hardly  be 
coaskfered  as  separate  pieces,  the  laminated  cuisses 
being  continued  down  to  the  jambs  (plate  33). 

The  barding  of  the  horse  (which  does  not  belong 

to  the  soit)  is  magnificent.     It  was  made  (accord- 

H 
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ing  to  Herr  Leitner)  after  the  designs  of  the  famoas 
engraver,  Hans  Burgmair,  and  came  into  the  pos- 
session of  Charles  on  the  death  of  his  grandfather, 
Maximilian.     It  is  of  steel,  lined  with  silk,  and 
beautifully  scaUoped  at  the  edges.    The  poitrd 
and  cxx>upi^re  are  adorned  by  all^orical  groups, 
illustrating  notable  feats  of  strength  ;  the  figures 
are  in  low  rehef  and  partly  gilded.    On  the  right 
side,   we  see   Hercules  strangling  the  seipents, 
wrestling  ^^-ith  Anueus,  sla\ing  the  Hydra,  and 
subduing  the  Minotaur  ;  on  the  left,  Samson  cany* 
ing  off  the  gates  of  Gaza,  breaking  the  lion's  jaws» 
Ikung  shorn  of  his  locks  by  Delilah,  and  pulling 
doHTi  the  Temple  of  Dagon.    Hercules  as  a  child 
again  appears  amid  embossed  foliations  on  the 
dianfron.     The  croupi^re  is  completed  above  the 
tail  by  a  dolphin's  head.    The  saddle  is  even 
richer  than  the  bard,  and  is  adorned  wth  fantastic 
tigun^  engraved  on  steel. 

Attached  to  the  second  figure  of  the  harness 
(A151).  is  a  notable  helmet  in  the  form  of  an  eagle. 
Tlie  head  and  beak  form  the  \isor,  the  legs  in  low 
relief  cross  the  cheek-pieces,  and  the  talons  appear 
to  grasp  the  beavor.  upholding  between  them  the 
Imperial  shield,  finely  engraved.  This  beavor  was 
the  subject  of  keen  competition  between  King 
Alfonso  XII.  and  the  late  Sir  Richard  Wallace. 
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wbo,  at  last,  gave  it  up  to  His  Catholic  Majesty 
[{date  106). 

The  figure  also  shows  a  fine  coat  of  steel  mail, 
traditionally  ascribed  to  Charles  V.    Over  this  was 
worn  a  corselet,  protecting  the  back  and  breast, 
and  descending  from  the  shoulders  to  the  waist, 
diminishing  in  breadth  till  it  ends  in  a  point.    At- 
tached to  it  are  shoulder-guards  of  three  plates. 
This  is  the  only  piece  of  the  kind  in  the  Armoury — 
periiaps  in  the  world.     It  was  no  doubt  worn,  Uke 
the  peculiar  arm-piece  described  on  p.  81,  over  a 
stout  leather  jerkin  (plate  105). 

The  light  helmet,  A154,  has  a  cleverly  designed 
and  beautifully  executed  crest  and  visor,  which, 
looked  at  in  front,  resembles  an  eagle's  head  ; 
behind,  some  monstrous  animal's  mask ;  and 
sideways,  a  dolphin. 

The  light  war  harness,  A157  ^  incomplete, 
many  of  the  pieces  being  in  the  Imperial  Armoury 
at  Vienna.  It  was  made  for  the  Emperor  in 
W3t  ^y  Desiderius  Colman,  at  the  time  of  the 
campaign  against  the  Duke  of  Cleves  and  Francis 
I.  of  France.  The  suit  is  decorated  with  the  ver- 
tical bands  of  which  Charles  was  fond,  probably 
:)ecause  they  made  him  look  taller. 

The  maker  of  the  suit  A159-163  (plate  34)  is 
inknown,  but  he  was  certainly  an  Italian,  and  not 
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improbably  the  illustrious  Negroli.  The  decon- 
tion  consists,  as  usual,  of  broad  vertical  bandi, 
inlaid,  alternately  of  gold  and  silver  ;  these  are  cot 
diagonally  by  sections  of  gold  leaves,  which  festoaa 
all  the  pieces. 

The  suit  A164  (plate  35)  has  been  immortaliseil 
by  Titian,  in  whose  picture  (No.  457)  in  the  Piado 
Gallery,  Charles  is  shown  wearing  it.  The  ar- 
mourer's mark  proves  that  it  was  made  in  1544— 
three  years  before  the  Battle  of  Miihlberg.  where 
it  was  worn  by  the  Emperor.  This,  thinks  the 
Conde  de  Valencia,  must  have  been  the  last  snit 
worn  by  him  in  the  field.  "  The  four  complete 
cuirasses,  and  the  extra  backplates  comprised  in 
it  .  .  .  show  that  the  Emperor  was  then  a  victim 
of  frequent  attacks  of  gout,  and  replaced  uncom- 
fortable cuirasses  by  such  as  were  easier." 

The  first  figure  (A164)  has  been  armed  in  ac- 
cordance with  Titian's  portrait.  It  is  compoMd 
of  breast  and  backplates,  with  faces :  tassets : 
laminated  gorget ;  espaliers  reaching  to  elbows 
over  sleeves  of  steel  mail ;  and  strong  gauntlets 
with  fingers  united  two  and  two. 

"  These  pieces,  combined  with  the  triple^rast 
morion,  the  javelin,  and  pistolet  Ksi,  fastened  to 
the  front  bow  of  the  saddle,  fonn  the 
called  herrerueios,  which  appeared  for  the  fiist 
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in  that  war,  as  related  by  Nunez  de  Alba  in  his 
Dimlagas  dd  soUado,  who,  being  a  soldier  himself, 
was  in  the  1547  campaign  against  the  Schmal- 
kalden  Protestant  League." 

The  figure  A165  (plate  40)  is  fitted  with  pieces 

of  the  same  suit,  after  the  portrait  attributed  to 

Piuitoja  de  la  Cruz  in  the  Escorial  Library.     It 

cupsists  of  :  annet  with  visor  in  two  pieces,  and 

a  grating  over  the  beavor ;   laminated  gorget ; 

with    taces ;    lance-rest ;    the  usual  arm 

;   tassets  ;  cuisses,  and  demi- jambs. 

The  decoration  of  the  whole  Miihlberg  harness 

is  tinofie  and  tasteful.     It  is  composed  of  broad 

lengths  of  the  metal  in  its  native  colour,  inlaid 

with  gold,  scalloped  or  festooned  on  each  side  in 

low  rdief,  and  beautifully  etched  with  figures, 

foliatiotts,  &c.,  down  the  middle.  This  omamenta- 

appean  on  all  the  pieces,  the  armet  included. 

The  princes  and  commanders  of  the  sixteenth 

seventeenth  centuries  had  a  fondness  for 

appearing  in  Roman  garb,  which,  they  fancied, 

lent  dignity  to  their  carriage.    Charles  V.  was  the 

of  a  suit  of  Roman  armour  (A188),  the 

of  Bartolommeo  Campi,  of  Pesaro,  and,  in 

the  opinion  of  the  Conde  de  Valencia,  the  offering 

of  Gfiiidobaldo  II.,  Duke  of  Urbino.    That  prince's 

■ww^um,  the  Conde  points  out,  is  to  be  seen  on 
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the  backplate  gilded  in  relief.     The  date  of  the 
armour  is  1546.     We  extract  the  following  ooti 
from  the  Catalogue  : 

"  A.  Angelucci,  in  his  work  Documenti 
per  la  sloria  delle  armi  da  fuoco  Ualiane,  Turin.  l66q, 
p.  330,  publishes  a  brief  extract  from  the  bic 
graphy  of  Campi,  written  by  Prorais,  which  weca 
amplify,  thanks  to  the  documents  which,  by  tfa 
kindness  of  the  Dukes  of  Alba,  we  have  been  aU 
to  consult  in  their  important  historical  Archives. 

"  Bartholomew  Campi  was  bom  at  Pesaro  in  tbe 
beginning  of  the  sixteenth  century,  being  in  hii 
youth  a  goldsmith  and  engraver  of  metals,  and 
making  arms  and  armour  of  great  value,  whidi 
merited  the  eulogies  of  the  celebrated  writer 
Aretino,  in  letters  addressed  from  Venice  to  Baf 
tholomew  Egnazio  {1545).  At  that  time  he 
the  annour  of  Charles  V,  In  1547  he  directed 
l&tes  in  Pesaro  in  honour  of  the  wedding 
Guidobaldo  11.  and  Vittoria  Famese ;  and  t 
years  after,  he  finished  the  admirable  work  of 
in  gold  and  silver,  which  the  Municipality  of 
presented  to  the  new-bom  son  of  that  Prince. 

"  From  1554  to  1560  probably,  he  was  militaiy 
engineer  in  the  service  of  the  Repubhc  of  Sieoa, 
Venice,  and  the  French  Monarch.  He  assisted 
the  si^e  of  Calais.     In  the  latter  year,  he  soUctte4 
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misnccessfully,  in  spite  of  the  support  of  Cardinal 
Gianvela,  admittance  to  the  Spanish  Army,  and 
then  he  returned  to  France,  taking  the  side  of  the 
Catholics  against  the  Huguenots. 

"  At  last,  in  1568,  Campi  served  in  Flanders, 
under  the  orders  of  the  Duke  of  Alba.  This  illus- 
trious leader  gave  him  a  commission,  which  is  in 
the  Archives  of  his  house,  as  chief  engineer  of  the 
fortification  and  investment  of  fortresses,  at  the 
monthly  salary  of  500  escudos  (ordinary)  and  50 
(extraordinary),  and  to  his  son  Escipion,  besides 
his  salary,  25  escudos  a  month  as  an  allowance. 

"  The  Duke  of  Alba  had  Campi  in  such  esteem, 
tiiat  in  a  letter  to  the  King,  dated  June  3rd,  1569, 
he  sa3rs :  '  I  tell  Your  Majesty  that  you  have  a 
good  man  in  Captain  B.  Campi,  because  he  is  in 
truth  a  soldier  and  has  art,  although  not  so  well- 
immded  as  Pachote  ....  and  he  is  the  best  man 
I  have  met  with  since  I  have  known  men — I  do 
not  say  only  engineers,  but  men  of  any  sort — ^very 
steady  and  happy  in  his  work.' 

"  The  death  of  Campi  occurred,  says  Bernardino 
de  Mendoza  in  his  Commentaries,  as  the  result  of 
am  arquebus-shot  through  the  head,  at  the  si^e  of 
Elaarlem,  on  March  7th,  1573,  the  grief  of  the  Duke 
ind  all  his  army  being  very  great." 
This  superb  panoply  (plates  40,  i2Sa)  is  composed 


104  SPANISH  ARMS  AND  ARMOUR 
of  seven  pieces  of  blackened  steel,  decorated  with 
gold  and  silver  damascening,  and  with  omantents 
of  gilt  bronze.  The  burgooet  is  o(  elegant  outline, 
and  bears  a  close  enough  resemblance  to  a  Vkro- 
tian  casque.  It  has  clieek-pieces  in  the  Roman 
style.  The  comb,  visor,  and  nape  are  adorned  by 
a  wide  damascened  band,  showing  up  well  on  the 
blackened  steel.  The  helmet  is  also  girdled  by  a 
graceful  wreath  of  oak-leaves  in  gilt,  which  ter- 
minates at  the  nape  in  two  volutes,  from  wbkfa 
springs  the  plume-holder. 

The  cuirass  is  a  triumph  of  art,  and  is  moulded 
in  the  resemblance  of  the  human  torso,  the  oal- 
lining  of  the  muscles  proving  that  the  arti&cer 
well  acquainted  with  anatomy.  At  the  neck  is  a 
square  piece,  composed  of  bands  of  gold  inlaid 
work.  Beneath  this  is  the  Medusa's  head,  Irom 
which  spring  two  volutes,  ending  in  small  silver 
flowers.  This  constitutes  the  only  decoratioo  of 
the  breastplate.  Campi's  pride  in  his  work,  and 
the  celerity  with  which  he  executed  it.  are  testified 
by  the  inscription,  BARTHOLOMEVS  CAMP! 
AVRIFEX  TOTIVS  OPERIS  ARTIFEX 
QVOD  ANNO  INTEGRO  INDiGEBAT 
PRINCIPIS  SUl  NVTVI  OBTEMPERANS 
GEMINATO  MENSE  PERFECIT. 

The  tace  is  composed  of  a  series  of  gilded 
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BcdaUions,  showing  classic  heads,  masks,  unicorns, 
md  similar  devices.  From  beneath  these  fall  the 
LMtets — long  strap-like  pieces  of  several  laminae 
sach.  Beneath  these  again  is  a  brayette  of  steel 
nail. 

"  But  nothing  so  enriches  this  graceful  armour 
IS  the  espaliers,  composed  of  two  large  black  masks 
n  high  reUef,  whose  eyeballs,  owing  to  the  gold 
nicle  in  which  they  are  enclosed,  have  a  singular 
Expression.  On  the  shoulders  are  beautiful 
lamascened  festoons  fan-shaped,  and  underneath, 
tpringing  from  the  mouths  of  each  of  the  masks, 
mother  series  of  hanging  laminas,  smaller  than 
those  of  the  skirt  or  tassets,  and  also  over  fine 
naU." 

Lastly,  the  artist  held  to  the  compulsory 
:lassic  nudeness,  and  limited  the  protection  of  the 
legs  to  short  steel  buskins,  openworked,  similar  to 
the  cothurnus  which,  according  to  Virgil,  came  up 
ifmer  the  leg  and  was  fastened  with  cords  in  front : 
these  buskins  have  beautiful  masks  of  satyrs  in 
pided  bronze,  and  end  in  mail  shoes  with  the  toes 
Mitlined. 

The  figure  has  in  its  hand  a  small  mutilated 
partisan  of  the  Emperor's  time,  with  the  emblems 
it  Burgundy  and  the  Pillars  of  Hercules  engraved 
Ml  the  blade. 
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With  the  suit  A114,  above  described,  the 
of  Giacopo  Filippo  Negroli,  the  Duke  of 
presented  Charles  with  a  casque  and  target  by  die 
same  artificers.  This  was  between  the  years  1533 
and  1536.  The  casque,  or  helmet-morion  (Di— 
plate  14SA),  is  moulded  in  the  likeness  of  a  Irnd 
covered  with  golden  curis,  and  encircled  over  the 
brow  with  a  laurel  wreath.  The  large  side-pieces, 
shaped  to  the  oval  of  the  face,  are  perforated  in 
hearing.  The  beavor  is  in  the  form  of  a  cnrly 
beard,  the  lips  showing  above  it.  The  production 
reflects  credit  on  the  skill  of  the  artificer,  but  is  io 
bad  taste.  The  tai^et  (D2 — plate  I48a1.  made  to 
match  the  above,  has  a  lion's  head  and  mane  lor 
boss,  in  high  relief  ;  the  border  is  wide  and  vejy 
beautiful,  and  com[x>sed  of  medallions  supported 
by  gnfiins,  and  linked  by  scrolls  and  foliatioDS. 

The  magnificent  burgonet  and  target  (D3  and  4). 
also  believed  to  have  been  the  property  of  the 
Emperor,  are  said  to  have  been  moulded  from  tbe 
designs  of  Giulio  Romano.  They  bear  no  mark ; 
and  "  Considering,"  says  Conde  de  Valencia,  "  the 
depth  and  clearness  with  which  each  figure  and 
object  is  relieved  ;  the  masterly  chiselling,  so  fine 
that  it  puts  expression  into  the  combatants'  faces 
and  the  exquisite  taste  of  the  damascening,  we  are 
compelled  to  admit  that  the  executor  of  the  worfc 
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must  have  been  more  a  master  of  his  own  art  than 
the  designer,  Giuho  Romano,  was  of  his  "  (plate 
M«B). 

The  hefanet  is  forged  in  one  piece,  and  follows  the 
lines  of  the  Boeotian  casque.  The  design  on  the 
comb  represents  combats  between  Centaurs  and 
Tritons  for  the  possession  of  nymphs ;  on  the  sides, 
a  combat  between  Romans  and  Carthaginians.  A 
similar  subject  is  shown  on  the  shield,  in  the  back- 
ground being  seen  the  city  of  Carthage  as  described 
by  Lhry.  Allusion,  of  course,  is  intended  to  the 
expedition  to  Tunis.  The  border  is  admirably 
designed  with  wreaths,  figures,  scrolls,  &c.,  and 
the  busts  of  Roman  worthies. 

The  helmet  Ds  and  shield  D6  are  of  unknown 
origin.  They  were  probably  the  work  of  an 
Italian  artificer  of  the  sixteenth  century.  On  one 
side  of  the  casque  Bacchus  and  Ariadne  are  repre- 
sented in  a  car  drawn  by  centaurs  ;  on  the  other, 
on  his  ass,  supported  by  Bacchus,  and  pre- 
by  Maenads.  Tlie  shield  D6  is  in  seventeen 
pieces  screwed  together,  and  is  beautifully  chiselled 
and  decorated.  Tlie  boss  is  formed  by  a  mask 
with  draperies,  gracefully  gathered  up  and  crowned 
bjr  an  elegant  volute,  the  rich  damascening  of 
which  contrasts  well  vnth  the  blackened  face. 
The  groond  is  divided  into  four  ovals,  on  which 
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are  displayed  scenes  representing  the  Rapes  o( 
tlie  Sabines,  of  Deianiera.  and  of  Helen,  and  thf 
Contest  between  the  Centaurs  and  Lapitbae.  The 
border,  among  other  decorations,  has  the  basts  oi 
Ctcsar,  Aeolus,  Hercules,  and  Theseus  (plate  149) 

Another  Burgonet  (D30),  made  (or  diaries  by 
the  Negrolis,  forged  in  one  piece  and  exquisitely 
damascened,  has  the  comb  moulded  in  the  form 
of  a  recumbent  warrior  wearing  a  turban,  his  bead 
pointing  backwards  towards  the  visor.  The  female 
figures,  Fame  and  Victor>',  reclining  on  the  brim 
of  the  helmet,  grasp  the  warrior  by  the  moustache. 
He  seems  to  represent  the  Turkish  Empire.  On  a 
shield  above  the  visor  is  tlie  inscription.  SIC  TVA 
INVICTE  CjESAR  (plate  129). 

The  magnificent  shield  (plate  isoa),  designed  by 
Giuho  Romano,  and  presented  to  the  Emperor  by 
the  Duke  of  Mantua  (D63),  is  thus  described  in  the 
Catalogue  : 

"  Within  a  wide  border,  with  decorations  of 
fruits  and  gonii,  finished  with  the  Golden  Fleece, 
is  the  figure  of  the  Spanish  Qesar  in  the  centre  ol 
the  composition,  armed  in  the  heroic  style,  stand- 
ing in  a  two-oared  boat,  maintaining  in  vigoroas 
attitude  the  banner  of  the  Double  Eagle,  preceded 
by  Fame,  at  the  prow,  carrying  the  shield  with  the 
motto  Pius  uUra.  and  followed  by  Victory,  ki  tbs 
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air.  ready  to  put  a  crown  of  laurel  on  the  Emperor's 
bead,  while  indicating  the  course  of  the  little  boat, 
always  onwards  {Plus  uUra) ,  across  unknown  seas. 

*'  Hercules  obeys  the  wishes  and  seconds  the 
imptihrs  of  the  Emperor,  uprooting,  in  order  to 
advance  them  to  new  limits,  the  columns  which  he 
Doce  planted  on  the  mountains  Calpe  and  Abyla  ; 
while  Neptune,  leaning  on  his  trident,  beholds  with 
istonishment  the  expansion  of  his  dominions. 

"  The  woman  fastened  by  her  hair  to  the  trunk 
of  a  podm,  on  which  is  a  turban,  seemingly  repre- 
sents Africa  subjugated  by  the  then  recent  con- 
quest of  Tunis  ;  and  that  of  the  man  lying  at  the 
feet  of  Neptune,  is  possibly  only  an  allegory  of  the 
Betis,  called  to  be  the  intermediary  river  between 
Spain  and  her  new  possessions. 

"  The  skill  of  the  composition  and  the  richness  of 
the  whole  contrast,  singularly  uith  the  simplicity  of 
the  work.  Forged  in  one  piece  of  steel,  somewhat 
coovez,  the  gilded  figures  stand  out  more  because 
of  the  deep  impressions  so  splendidly  engraved  by 
the  chisel  than  on  account  of  their  dimensions  and 
difference  of  colour." 

Though  less  elaborate  in  design  than  the  preced- 
ing, the  next  shield  (D64)  is  considered  the  gem  of 
the  whole  collection  (plate  150A).  It  was  probably 
made  for  Charles  by  the  Negrolis  about  the  time 
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of  his  entry  into  Milan  (1541).  On  a  separate 
plate  in  the  centre  is  daringly  and  vigoraoilr 
embossed  the  head  of  Medusa,  serpents  1 
above  and  below.  The  head  and  serpents  are  con- 
fined within  a  broad  laurel  wreath.  Outside  this 
again  are  three  concentric  bands,  the  first  narrow 
and  richly  inlaid  with  silver  and  gold  ;  the  second, 
broad  and  hammered  roughly,  and  divided  tnto 
sections  by  shields  bearing  the  inscription,  IS 
TERROR  QVOD  VIRTVS  ANIMA  E  FOR- 
TVNA  PARET  ;  the  third,  damascened  like  the 
lirst,  showing  sirens  supporting  four  circular 
medallions  with  the  Double  Eagle.  PUlare  ol 
Hercules,  and  Golden  Fleece.  Round  the  circum- 
ference of  the  shield  runs  a  second  laurel  wreath. 

Space  does  not  permit  us  to  describe  in  detail 
the  many  beautiful  shields  attributed  to  tb> 
Emperor.  That  numbered  D66  (plate  151)  b  a 
example  of  the  Moorish  style  of  decoration  so  s 
cessfully  imitated  by  the  Itahan  artificers  ;  D6S 
(plate  153)  is  of  Augsburg  make,  and  represents 
Strength  as  a  nude  woman  steering  the  ship  < 
Humanity  across  the  sea  of  life,  her  shield  I 
Faith  and  her  haven  of  refuge  Dii-ine  Grace. 

Specially  worthy  of  note  are  (E88  and  E89)  a 
pair  of  G4>thic  gauntlets  (plate  95).  German,  late 
fifteenth  century  from  Charles's  Annoury.  Each  il 
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XMnposed  of  twenty-seven  pieces  of  white  steel- 
plated  iron,  incised  with  aqua-fortis,  festooned 
ind  openwork,  and  with  the  aif!  ending  in  a  point. 
rbey  are  forged  and  joined  together  with  great 
doll  to  defend  the  hand  without  hindering  the 
oatural  movements,  and  at  the  same  time  armed 
igainst  the  enemy  with  sharp  points  on  the 
knuckles  like  the  coup  de  point  anUricain.  They 
ire  more  delicate  and  handsome  than  those  of  the 
tame  kind  in  the  Vienna  Museum ;  and  if,  on 
iocount  of  the  period  to  which  they  belong,  they 
lo  not  agree  with  the  armour  of  Charles  V.,  though 
they  are  sketched  in  the  Relacion  de  Valladolid,  it 
fe§  beyond  doubt  that  they  were  part  of  some 
magnificent  armour,  possibly  of  his  father  ;  per- 
haps of  his  grandfather  Maximihan.  This  is  partly 
confirmed  by  the  style  of  ornamentation,  which 
mna  absolutely  ^%ith  that  of  the  work  of  Colman 
Helmschmied. 

Several  swords,  once  the  property  of  the  Em- 
peror, are  included  in  the  collection,  but  they  do 
BOt  possess  the  same  merit  or  interest  as  the  defen- 
Bve  armour.  The  battle-swords  G33,  G34,  both 
the  work  of  the  Negrolis,  have  broad  hexagonal 
blades,  the  middle  surfaces  and  ricasso  being  inlaid 
■rith  gold.  The  hilt  of  the  first  is  of  iron,  similarlv 
inlaid,  with  the  quillons  and  pommel  terminating 
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in  graceful  volutes  ;  a  beautifully  chased  sbeQ 
protects  the  hand.  The  guard  of  the  secood 
is  strengthened  by  two  branches  ;  the  ponund  b 
facetted  ;  and  the  steel  hilt  decorated  with  vertkal 
hnes  in  damascene  work,  alternating  with  acaa* 
thus  leaves  (plate  170). 

To  Charles's  era  belong  three  swords,  which,  OB 
account  of  their  history,  are  of  peculiar  inleresL 
G29  {plate  164)  was  the  battle-sword  of  Spain's 
greatest  general,  Gonzalo  Fernandez  de  Girdoba. 
the  Great  Captain  (1453-1515).  The  blade  is  flat, 
with  bevelled  edges,  and  a  groove  along  the  appet 
third  of  its  length  in  which  the  first  words  of 
Angelic  Salutation  in  gilded  Gotliic  character  r 
be  deciphered.  The  guard  is  of  gilded  iron. 
quiUons  ilat  and  drooping,  and  with  two  brancba 
to  the  ricasso.  The  pommel  is  of  gilt  coppern 
circular,  and  with  two  faces — the  obverse 
senting  a  battle  scene,  with  the  ioscriptkMl 
GONSALVl  AGIDARI  VICTORIA  DE  GALUl 
AD  CANNAS  (referring  to  the  Great  Captain' 
victory  over  the  French  in  1503),  the 
bearing  the  owner's  arms,  with  an  inscriptioo  in 
Latin  which,  translated,  reads,  "  Gonzalo  da 
Aguilar,  vanquisher  of  the  Turks  and  French, 
restored  peace  to  Italy,  and  closed  the  Temple  at 
Janus."     It  is  supposed  that  this    sword 
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to  the  Great  Captain  by  the  municipality 
Italian  city.  The  hand-and-a-half  sword, 
|0,  of  Spanish  make,  also  belonged  to  him. 
Pizarro's  sword  is  marked  G  35  (plate  170).  The 
ide  is  rigid  and  diamond  shaped,  with  strong 
asso,  on  which  is  stamped  the  name  of  the 
Jencian  swordsmith.  Mateo  Duarte.  The  hilt 
of  blued  steel,  richly  decorated  with  leaves  and 
naments  in  inlaid  gold  ;  with  straight  arms, 
s  tmne  with  branches  to  the  ricasso,  a  hand- 
ard  to  the  pommel,  and  disc-Hke  pommel.  This 
KOfd  in  1809  came  into  the  possession  of  a  Scotch 
kUer  of  fortune,  Sir  John  Downie,  who  used  it 
minst  the  French,  and  died  a  Spanish  Marshal 
d  Governor  of  the  Alcazar  in  1826.  In  August 
!l3.  Sir  John  was  wounded  and  taken  prisoner ; 
t  he  contrived  to  throw  back  to  his  followers 
ii  famous  weapon,  that  its  honour  might  re- 
lin  tinsullied. 


THE  DECADENCE  OF  ARMOUR 

Charles  V.'s  son  and  successor,  Philip  II.,  ms 
more  a  statesman  than  a  soldier.  In  his  youtt, 
however,  remarks  the  learned  compiler  of  tbe 
Catalogue,  he  was  accounted  a  clever  filter,  aod 
jousts  were  frequently  organised  on  the  oocasioas 
of  his  visits  to  Italy,  Germany,  and  Flanden.  The 
Conde  de  Valencia  indignantly  rebuts  the  allega- 
tion that  this  Monarch  was  opposed  to  martial 
exercises  and  even  physically  deformed.  "The 
truth  of  the  latter  statement  may  be  judged  tfT 
examining  his  armour,  the  lines  of  which  are  a 
model  of  proportion  and  r^ularity." 

To  Philip  are  ascribed  six  harnesses,  arranged 
like  those  of  his  father,  each  on  two  or  more  figures. 

The  first  suit  (A189-AZ16)  is  styled  the  ontA  it 
lacerias.  from  the  tracery  of  its  decorative  lengths. 
It  was  made  at  Augsburg  in  1545,  by  Desiderios 
Colman,  a  year  before  that  artificer  turned  oat  tint 
Miihlbei^  suit  for  Charles  V.  We  extract  tbe  fol- 
lowing particulars  from  the  Catalogue  of  i8g8  : 

"  It  is  the  young  prince's  first  armour  on  becan- 
ing  a  man  (18),  as  stated  in  the  loventoiy  of  tbe 
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.oyal  Armoury  of  1594.     From  childhood  the 
^lolmans  had  made  his  armom*,  as  they  had  done 
his  august  father,  and  when  it  ceased  to  fit  him 
distributed  it  among  the  youths  of  the  Court, 
armour,  then,  was   ordered  of  Desiderius 
;  but  the  decoration  was  doubtless  by  a 
artist  in  the  service  of  the  Prince,  named 
de  Arroyo ;   clear  proof  of  this  we  find 
a  note  in  the  Chamberlain's  book,  dated  Feb. 
1544  (a  date  which  also  appears  on  the  left 
of  the  equestrian  figure  A190),  reading  thus : 
Firstly,  Di^o  de  Arroyo  designed  aU  the  pieces 
a  suit  of  armour  to  be  engraved,  to  send  to 
ly,  so  that  by  it  a  suit  of  armour  might  be 
le  for  His  Highness — ^three  ducats  are  given 

m 

Arroyo's  design  is  composed  of  wide  vertical 
[  tMmds,  with  Oriental  lacework  in  the  centre,  en- 
Ipaved  on  a  white  ground,  and  on  both  edges, 
gilded  foUations  mingled  with  extremely  beautiful 
decorations  of  the  Renaissance  period. 

Colman  in  person  took  his  work  to  Valladolid,  at 
that  time  the  residence  of  the  Court.  This  appears 
from  the  following  Imperial  schedule,  given  at 
Worms,  July  29th,  1545.  "  The  King :  Don 
Francisco  de  los  Cobos,  &c.,  and  our  Chief  Ac- 
countant of  Castile :   Colman,  our  armourer,  we 
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have  sent  to  your  Court  to  take  certain 
which  he  is  conveying  to  the  Prince  our  son, 
we  have  granted  as  salary  for  each  day  be  nwy 
occupy,  two  florins  of  fifteen  bacos  each,  and  i 
have  paid  him  here  six  weeks  and  because  oa  i 
turning  lie  will  need  more  money,  we  charge  yoa 
provide  for  paying  him  there  a  like  amount  io  tha 
respect. — I  the  King." 

The  first  figure  (Al8g,  plate  43)  shows  a  suit 
foot-annour  for  jousting.  It  has  an  armet  wilk. 
liigh  ridged  comb,  visor  with  two  slits  Jor  the 
occularium,  and  beavor  freely  perforatwl.  The 
tastefully-decorated  breastplate  has  laminated 
gussets,  and  faces  to  which  are  attached  the 
spicuous  lamboys.  The  border  of  this  kilt  of  sted 
is  embossed,  gilded,  and  etched  with  the  devices ol 
the  Golden  Fleece,  griffins,  and  scrolls.  Espalias 
protect  the  shoulders,  rondels  the  armpits, 
small  coudes  the  elbows.  The  gauntlet  of  the 
right  hand  is  notable  (plate  io6a)  :  it  extendi  ii 
several  articulations  to  the  inside  of  the  wrat. 
where  it  is  closed  with  a  hinge  to  prevent  itt 
sUpping  off  the  hand.  The  leg-armour  is  peculitf 
to  this  description  of  harness,  and  has  hi^ 
laminated  cuisses  accommodated  to  the 
the  knee ;  genouill^res  are,  therefore,  di»peDaed 
with.     (Compare  the  suit  A149,  made  in  1541.) 
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The  second  figure  (A190)  bears  a  fine  mid- 
^xteenth  c^itury  tilting  helm  in  three  pieces.  The 
beavor,  perforated  at  the  sides,  is  screwed  on  to  the 
tipper  part  of  the  breast-plate,  and  is  secured  to  the 
other  parts  of  the  head-piece  by  side  screws,  on 
which  the  visor  revolves  ;  the  back  of  the  helm, 
induding  skuU-piece,  comb,  and  tail-piece  is  fas- 
tened to  the  backplate,  and  at  the  sides  of  the  head 
to  the  beavor  and  visor.  On  the  arm  is  one  of 
the  pieces  mentioned  at  Aioi,  and  "  slashed  "  in 
mutation  of  the  civil  dress  of  the  time.  With 
these  pieces  is  shown  a  target,  beautifully  etched 
^th  fantastic  figures  in  the  German  style.  The 
sq)erb  barding  of  the  horse  does  not  belong  to  the 
suit  CM"  the  period,  and  will  be  described  later. 

To  figure  A191  are  attached  a  notable  morion, 
with  roped  comb,  and  arm  guards,  waved  or 
flnbricated  with  gold  and  steel  alternately,  and 
ddicately  etched.  The  tassets,  cuisses,  and 
gauntlets  display  the  same  decoration  as  the  rest 
of  the  armour.  The  shield  A193  was  designed  by 
Diego  de  Arroyo,  like  the  other  pieces. 

The  armour  A217-A230,  made  in  Germany  about 
:549  for  PhiUp  when  he  was  heir-apparent,  is  that 
n  urtiich  he  is  represented  by  Titian  (Prado  GaUery , 
io.  454)  and  Rubens  (No.  1607).  It  was  in  this 
ait  also,  that  Velazquez  represented  the  Conde  de 
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Benavente,  who  lived  nearly  a  hundred  year* 
after  it  was  foiled  (No.  1090].  The  component 
pieces  are  striped  and  bordered  by  wide  bands  of 
engraved  and  gilded  arabesques,  designed  in  all 
probability  by  Diego  de  Arro>-o.  Id  the  s« 
figure  (A218,  plate  49}  the  tassets  are  of  aneqtal 
length.  The  fingers  of  the  right  gaantlet  an 
united,  those  of  the  left  joined  in  couples,  TTie 
cuisses  are  laminated,  and  reach  to  about  the 
middle  of  the  thigh.  This  armour  appears  to 
have  consisted  of  more  pieces  than  any  other  io 
the  collection. 

Philip's  third  suit  (A231-A238)  was  made 
him  at  Landshut  in  Bavaria,  in  1550,  by  SigmoDd 
Wolf.     Many  of  the  pieces  are  now  at  Brussels. 
The  ornamentation  is  chaste,  consisting  of  narrow 
bands,  etched  with  graceful  scrolls  and  volutes 
white  burnished  steel. 

The  parade  armour  {A239-A242)  was  made  for 
Philip  at  Augsburg  by  Desiderius  Colman 
Georg  Sigman.  in  1552.  An  order  exists,  ta 
by  Philip,  directing  his  treasurer  to  pay  2.000  goM 
escudos,  on  account  of  3,00c  escudos,  which  it 
seems  was  the  price  of  this  splendid  harness. 

The  history  of  this  suit  is  not  without  interest. 
We  borrow  the  following  details  from  Coode  de 
Valencia : 
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"  When  Colman  undertook  this  important  work, 
all  embossed  and  damascened,  he  showed  that  he 
oould  produce  very  different  work  to  that  which 
geDeraOy  left  his  workshops  ;  th^t  is,  tilting  and 

r-armour,  which  only  required  superficial  oma- 

itation,  like  the  engraving  and  low  relief  on  the 
puts  least  exposed  to  lance-thrusts.  His  recog- 
nised superiority  in  this  branch  of  his  industry, 
and  espcdahy  forging,  is  attested  by  his  almost 
cxdosively  suppljdng  the  Emperor  and  his  son, 
and  by  the  many  suits  he  made  for  the  chief 
captains  and  officers  of  the  Imperial  Army.  Under 
such  circumstances  he  was  justified  in  wishing  to 
excel  also  in  the  making  of  armour  for  parade  or 
d4  luxe,  his  rivals  the  Negrolis  of  Milan,  who  a  Uttle 
while  before  had  made  various  magnificent  pieces 
for  Charles  V. :  among  them,  armour  A 139. 

"  However,  it  does  not  seem  that  G>lman 
poascssfd  the  necessary  skill  to  undertake  a  work 
of  this  land  alone.  So  at  least  it  would  appear 
from  his  co-operating  with  a  person,  whose 
artistic  capacity  he  recognised  to  such  a  degree, 
that  he  permitted  him  to  place  his  signature 
beside  his  own  on  the  principal  piece  of  the 
armour. 

"  This  associate  was  a  German  silversmith, 
named  Georg  Sigma:^,  who,  though  resident  in 
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Augsburg,  had  not  succeeded  in  getting  theani^ 
cipality  to  register  him  as  a  master  in  the  tnulets 
which  he  belonged.  Colman  saw  doubtless  in  tbc 
skill  of  this  artist  a  powerful  medium  that  would 
permit  him  to  rival  the  Negrolis  in  the  ornamenta- 
tion of  armour  de  luxe,  and  accepted  his  assistaocr 
in  return  for  his  using  his  influence  at  the  Imperial 
Court  on  Sigman's  behalf." 

The  scheme  of  the  decoration  is  as  creditable  u 
the  execution.  On  a  ground  of  blackened  ited 
all  the  pieces  are  adorned  with  broad  vertical 
bands,  embossed  with  grotesques,  and  bordeml 
by  narrow  outer  bands,  which  are  in  their  tan 
bordered  by  pretty  trefoil  work  projecting  over  the 
plain  ground. 

The  crest  of  the  burgonet  is  decorated  wBb 
laurels  and  exquisite  traceries  ;  the  rest  of  Hi 
surface  is  covered  with  small  figures,  birds,  scrolb. 
and  foliations  charmingly  relieved  and  inter- 
twined. On  either  side  of  the  crest  are  medaUocB 
representing  heroic  combats,  all  delicately  ctuseQed, 
and  with  gilded  profiles. 

At  the  junction  of  the  visor  and  helmet  may  be 
seen  the  marks  and  initials  of  Colman  and  Sigmao. 
with  the  date  1550.  Sigman.  not  content  with 
stamping  his  initials  beside  those  of  his  principal, 
lias  repeated  them  with  the  date  1549  beoeatfa  tbe 
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plaaie-lidder,  to  commemorate  the  two  years  he 
vas  em|doyed  upon  the  decoration  of  the  work. 

The  cuirass  is  composed  of  overlapping  plates 
placed  horizontally.  This  species  of  defence  was 
caDcd  the  lorica,  from  being  originally  made  of 
leather  which  was  modelled,  while  wet,  to  the 
Bittscles  of  the  human  body,  and  was  imitated 
in  the  bronze  cuirass  in  late  Roman  times. 
The  four  upper  plates  which  formed  the  gorget 
are  missing.  They  were  joined  to  one  on 
which  is  engraved  and  gilded  the  collar  of  the 
Golden  Fleece.  Beneath  it  hangs  the  Fleece 
itsdf,  supported  by  two  nymphs,  and  beginning 
the  exquisite  series  of  groups  which  run  down 
the  central  band.  The  remaining  bands  are 
equally  well  conceived  and  executed.  The  cuisses 
are  similarly  composed  of  plates  set  horizontally 
and  decorated  vertically.  About  half-way  down 
the  thigh  the  lower  edge  of  the  plate  is  decorated, 
lo  that  at  this  point  the  upper  plates  could  be 
diKonnected  from  the  lower,  and  used  as  simple 
The  genouilldres  are  decorated  with 
and  satyn>.  The  arm-guards  are  similar  to 
tbe  rest  of  the  suit.  The  coudes  are  admirably 
and  gilded,  the  design  showing  a  woman 
the  Collar  of  the  Golden  Fleece  and  an 
bHperial  tiara  ;  on  each  side  of  her  are  warri<»s 
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armed  in  classic  style ;  the  Imperial  Eag^  m 
shown  on  the  inside  of  the  piece,  and  a  mask  at 
the  elbow.  Note  the  laminated  gorget  (A239  ^> 
plate  47B),  beautifully  decorated  in  the  same  way 
as  the  rest  of  the  armour,  and  suitable  for  wearing 
over  a  coat  of  mail  or  leather  doublet. 

The  shield  A241  (plate  i^,  belonging  to  this 
harness,  has  a  peculiar  interest  as  conmiemoratiiig 
the  rivalry  that  existed  between  the  great  German 
and  Italian  armourers  of  the  sixteenth  centmy. 
It  is  in  one  piece,  blackened  and  richly  decorated, 
embossed  and  inlaid  with  gold.  From  the  boss 
spread  radiations  enclosed  by  a  laurel  wreath,  and 
outside  this  by  a  narrow  band  with  the  following 
inscription  in  German  :  DESIDERIO  COLMAN 
CAYS  MAY  HARNASCHMACHER  AVSGE- 
MACHT  IN  AVGVSTA  DEN  15  APRILIS  IM 
1552  JAR  (Desiderius  Colman,  Armourer  of  His 
Csesarean  Majesty,  finished  this  on  April  15th, 
1552).  At  equal  distances  roimd  the  shield  are 
disposed  circular  medallions  encircled  by  M^eaths 
of  laurel  and  myrtle,  and  designed  with  the  follow- 
ing subjects  :  Strength  in  a  triumphal  car  drawn 
by  men,  Victory  in  another  car  drawn  by  lions. 
Minerva  drawn  by  horses,  and  Peace  borne  on  the 
shoulders  of  Kings.  Between  the  medallions  are 
seen  other  Kings  enthroned  and  surrounded  by 
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9tber  figures,  masks,  cartouches,  and  fcdiations  in 
(real  profusion.  In  the  rim  between  two  laurel 
vreaths,  hunting  scenes  and  bull-fights  are  depicted. 
In  one  group  Colman  has  symbolised  his  supposed 
triumph  over  his  Milanese  competitor  by  a  bull 
9verthrowing  a  man  whose  shield  bears  the  word 
'  Negrol."  As  a  matter  of  fact  the  shield  is  a  far 
leas  creditable  performance  than  the  rest  of  the 
umour.  nor  does  the  best  of  Colman 's  work  deserve 
to  be  preferred  to  the  Medusa  shield  executed  by 
Ncigroli.  In  justice  to  the  German  it  should  be 
idded,  however,  that  the  shield  shows  every  sign 
9f  having  been  left  unfinished.  The  war-saddle 
[A242,  plate  47B)  is  the  finer  work.  The  subject 
9f  the  design  of  the  centre-band  is  Venus  riding 
the  waves  in  a  shell  draun  by  dolphins,  and 
ittended  by  cupids.  The  sword  G47  (see  infra) 
ibo  bekmged  to  this  harness. 

The  armour  of  Philip  II.,  called  the  Burgundy- 
Cfots^Armour,  was  made  in  155 1  by  Sigmund 
Wolf.  The  order  exists  authorising  the  payment 
to  the  armourer  on  account  of  the  Prince  of  "  two 
bimdred  gold  escudos  in  token  and  part  payment 
ot  tome  gilded  armour  "  made  for  him. 

The  suit  is  very  richly  decorated  with  bands  of 
the  natural  colour  of  the  steel  on  which  are  etched 
ilternately   the   Cross  of   Burgundy  or  of  St. 
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Andrew,  and  the  emblems  of  the  GoldeD  Fkece — 
all  gilded.  On  the  breastplate  o(  the  first  figure 
(A263,  plate  50)  is  engraved  the  image  of  the 
Madonna.  The  cutsses  are  high  and  lajninated  as 
in  former  examples.  The  horse's  bard  b  very 
handsome,  and  seems  to  be  a  reproductiotl  id 
metal  of  the  richly-embroidered  caparison  usaaQy 
worn  by  the  Imperial  chargers. 

The  suit  A243-262  was  made  for  Philip  by  WoU. 
of  Landshut,  somewhere  about  1554,  the  dale 
being  fixed  by  the  chanfron  of  the  horse  beio^ 
charged  with  the  arms  of  England,  which  Philip 
could  only  have  assumed  on  his  marriage  with 
Mary  Tudor.  The  panoply  includes  a  gnater 
number  of  pieces  for  tilting  than  any  other  ovraei 
by  this  Prince,  and  demonstrates  his  partiaUty 
for  manly  exercises.  The  decoration  consists  ot 
wide  vertical  bands  on  a  ground  of  burnished  stcd. 
gilded  and  etched  with  black  waves  or  nndub- 
tions,  and  bordered  on  either  side  by  narrow  bonds 
exhibiting  a  similar  design.  The  armoor  appeals 
to  have  comprised  about  eighty-five  pieces,  <rf 
which  seventy-four  are  in  the  Madrid  collection. 

The  first  figure  (A243.  plate  48}  is  conspictioas 
by  the  enormous  reinforcing  piece,  or  oveipunl. 
on  the  left  elbow,  and  for  the  symmetry  and  ele- 
gance of  the  ieg-armour. 
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The  gay  barding  for  the  horse  does  not  belong  to 
the  annour :  it  comes  from  the  armour  of  Prince 
Charles,  son  of  Philip  II. :  in  his  inventories  all 
the  pieces  are  enumerated,  although  the  general 
lilies  and  character  of  the  ornamentation  agree 
with  the  bards  of  the  Emperor's  time.  It  was 
made  in  Nuremberg  by  the  German  armourer, 
G)nrad  Lochner  the  younger,  whose  mark,  together 
with  that  of  the  city,  is  stamped  on  the  breast- 
piece  and  crupper.  It  includes  saddle ;  rein- 
guard  ;  croupiire  ;  fl^chi^re ;  poitrel,  with  large 
Knch-pins ;  collar ;  mainfaire,  and  chanfron, 
the  latter  with  two  large  twisted  ram's  horns,  and 
above  the  hind  part  of  the  head  the  shield  with  the 
Royal  arms.  All  these  pieces  are  decorated  with 
graceful  bands  etched  with  alternating  imbrica- 
tioos  of  iron  and  gold,  which  border  and  cross  them 
in  various  directions.  In  the  spaces  where  the 
steel  preserves  its  natural  colour,  there  are  a  large 
■mnber  of  volutes  and  palms  in  relief.  The  bridle 
ii  late  sixteenth  century,  of  long  strips  well  filed, 
lifce  the  perforated  copas,  which  are  decorated  with 
fold. 

The  third  figure  (A245.  plate  49)  shows  various 
pieces  for  the  tilt,  to  be  worn  on  the 
suit,  A244,  with  the  exception  of  the 
kdm  and  ta«ets— "  the  total  weight  being  thirtv- 
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nine  Idlogranunes,  which  could  only  be  supported 
during  the  short  time  occupied  by  three  or  (om 
courses  and  in  breaking  as  many  lances." 

The  various  pieces  are  adjusted  and  shaped  with 
marvellous  precision.  The  helm  is  a  thuraph  of  the 
armourer's  craft,  with  an  occularium  four  iiull>- 
metres  wide,  ventait  on  the  right  hand  side,  and 
strong  beavor  coming  well  down  on  to  the  Idt 
shoulder,  where  is  screwed  a  manteau  d'annes  or 
target,  with  raised  trellis-work  and  Soral  devices 
etched  on  the  panels.  The  tassets  are  of  unequal 
length.  The  leg-armour  again  illustrates  Wolfs 
skill  and  eye  for  symmetry.  TIic  fifth  fi^an 
(A247)  has  preserved  the  colours  of  the  decorative 
bands  very  well. 

The  same  scheme  of  decoration  is  exhibited  by 
the  annour  (A274-A276)  made  in  1558  (or  Uw 
unfortunate  Prince  Charles,  son  of  Philip  II.  It 
was  made  for  him  by  Sigmund  Wolf  when  tbe 
Prince  was  thirteen  or  fourteen  years  of  age,  Ibft 
difference  in  size  between  the  right  and  feft 
pauldrons  goes  to  prove  that  the  Prince  ms 
slightly  deformed,  as  has,  indeed,  been  ofta 
asserted.  The  first  figure  (A274,  plate  53)  has  • 
morion  with  high  comb,  visor,  and  beavor 
secured  by  a  hook  on  the  left  and  a  bnttoa 
on  the  right  side.     The  tassets  are  cootiniMd 
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the  knee  after  the  lobster-tail  style  then  becoming 
Euhioiiable. 

Of  the  arms  and  detached  pieces  of  armour 
ucribed  to  Philip  II.,  and  included  in  the 
Annoury,  the  most  remarkable  is  the  sword 
(^7)  belonging  to  the  parade-armour  A239. 

The  blade  is  of  diamond  section,  with  a  short 
groove  below  the  tang.  The  first  third  of  its 
length  is  adorned  with  engravings  and  small  squares 
of  gold,  enclosed  in  which  we  find  these  inscrip- 
tions, on  one  side— PRO  FIDE  ET  PATRIA. 
PRO  CHRISTO  ET  PATRIA.  INTER  ARMA 
SILENT  LEGES  SOLI  DEO  GLORIA  ;  on  the 
other— PVGNA  PRO  PATRIA.  PRO  ARIS  ET 
FOCIS ;  NEC  TEMERE,  NEC  TIMIDE,  FIDE 
SED  CVI  VIDE.  On  the  ricasso  is  the  mark  of 
the  maker,  Clement  Horn,  of  Solingen.  The  hilt 
ii  the  most  remarkable  in  the  collection.  It  is 
hhied  and  carved  in  gold  relief  in  the  ItaUan 
tmamance  style.  The  centre  of  the  guard  is 
decorated  with  numerous  figures  in  high  relief  on  a 
gilded  ground  ;  one  quillon  curves  downwards,  the 
iip%rards,  and  both  end  in  the  heads  and 
of  men  entwined  about  with  spirals.  From 
a  cartouche  engraved  with  the  Judgment  of  Pauis 
the  guard,  springs  an  exquisite  counter-guard 
of  two  beautiful  Caryatides  united  by 
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volutes.  The  grip  is  of  quadrangular  section,  and 
fomieti  with  four  pieces  of  rock-crystal  engruvtd 
in  gold.  The  pommel,  which  is  the  most  admirahk 
part  of  the  composition,  is  formed  by  two  volalcs. 
which  hold  and  press  between  them  the  head  of  an 
old  Satyr,  whose  expression  reveals  his  vexatiao : 
in  the  curves  of  the  volutes  are  two  little  gauL 
They  grasp  and  tread  on  festoons  of  fruit,  li^iicfa 
are  gathered  up  at  tlie  back  of  the  pomind  by  the 
god  Vertumnus,  bmeath  whom,  on  an  oval 
cartouche.  Hercules  is  seen  in  combat  with  the 
Nemean  lion. 

The  sword  G48,  believed  to  have  been  the 
of  the  Toledo  maker  Martinez  Menchaca,  and  the 
property  of  Phihp  II.,  is  flat,  with  three  pierced 
channels  in  its  upper  third.  The  hilt  is  Gennan. 
and  highly  ornate.  The  quillons  and  guards  re- 
semble the  coils  of  a  serpent,  and  are  daboratdjf 
chased  and  incnisted  with  silver.  They  are  further 
adorned  with  masks,  torsos,  and  nude  figores 
within  medallions,  the  whole  being  designed  and 
executed  with  much  taste.  The.  hilt  of  tbe^ 
sword,  G4^,  attributed  to  tlie  ^'^^Mtjjt 
(Viceroy  of  Nueva  Espana  in  isSlf^V 
beautiful  piece  of  work,  the  decoration  boa^ 
less  elaborate,  but  on  the  whole  more  tasteful 
than  that  of  the  sword  G46.     It  is  of 
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(Toledo)  make,  but  the  maker's  name  remains 
vnknown. 

Ptehaps  the  most  magnificent  suit  in  the  whole 
is  the  Parade  Armour  (A290»   plates 
53D)  made  for  King  Sebastian  of  Portugal 
(554-1578)  by  Anton  Pfeffenhauser  of  Augsburg. 
"Examined  from  the  artistic  point  of  view/' 
the  G)nde  de  Valencia,  "  this  is  Pfefifen- 
r's  masterpiece,  and  places  him  on  a  level 
^%ifli,  if  not  above,  the  best  German  armourers 
p^  his  time.    True,  he  falls  into  the  mistake  of 
^^'Ver-omamentation,  and  his  figures  are  incorrectly 
4cqgned  ;  but  the  composition  and  embossing  are 
^^^flider  than  Colman's,  and,  above  all,  his  chiselling 
%  of  inimitable  precision  and  clearness.    With 
^tgard  to  the  style  of  the  decoration,  on  comparing 
p  \he  capricious  combinations  of  figures,  scrolls,  and 
Either  features  of  the  ornamentation  with  the  de- 
signs published  by  Hefner  Altenech,  we  are  led  to 
believe  that  it  was  the  work  of  either  Hans  Mielich, 
of  Munich,  or  some  other  German  artist  of  the  same 
age  and  equal  ability." 

The  sixteen  pieces  of  the  armour  are  blackened, 
and  gilded  only  at  the  nails,  clasps,  and  plume- 
bolder.  The  burgonet  is  cast  in  one  piece  and 
richly  embossed.  On  the  comb  are  seen  Tritons, 
sea-horses,    dolphins,  and   Nereids ;    the   major 

K 
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portion  of  the  surface  is  occupied  by  battle  scenes, 
the  warriors  wearing  classic  garb,  and  fighting  oo 
the  backs  of  elephants — an  allusion,  like  the  coat- 
of-arms  carried  by  one  of  the  warriors,  to  th«  Por- 
tuguese conquests  in  India  ;  at  the  base  of  the 
skull  are  represented  Diana,  Hercules,  Neptnot, 
and  Amphitrite  ;  and  on  the  cheek-pieces,  eadi  of 
three  lamina,  are  the  images  of  Stren^  and 
Justice. 

The  decoration  of  tlie  other  pieces  consists 
the  customary  wide  vertical  bands,  traversing  ) 
body  from  the  gorget  to  the  ankle.  On  the  widot 
and  midmost  band  is  the  figure  of  Jupiter  ;  be- 
neath him  is  Diana;  and,  lastly,  the  infant  Hercoka' 
strangling  the  serpents.  The  other  bands,  bath 
breast  and  backplates,  likewise  display  mythologi- 
cal subjects.  The  pauldrons  are  even  more  rtcfaly 
ornamented  than  the  other  pieces :  at  the  back  and 
front  they  are  embossed  with  designs  represcnttnf 
respectively  Power, Victory.  Peace,and  Navigatkn. 

The  coudes  display  the  four  figures  of  the ' 
dinal  Virtues.     Beautiful  emblematic  groups 
figures  adorn  the  genouill^es  and  denii- 
The  tassets  are  detachable  half-way  up  the  thigli. 
The  gauntlets  correspond  in  decoration  and 
gance  with  the  rest  of  this  magnificent  suit- 

The  armour  of  Phihp  HI.  belongs  to  the  period 
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of  tbe  decadence  of  the  armourer's  craft.  The 
final  victory  of  the  firearm  in  the  long  struggle 
bciiyeen  attack  and  defence  was  now  very 
geoerally  recognised,  and  complete  suits  of  armour 
were  worn  mainly  for  display.  Tilting,  too,  was 
going  rapidly  out  of  fashion.  By  the  middle  of  the 
seventeenth  century  the  burgonet.  cuirass,  and 
tassets  were  well-nigh  the  only  pieces  of  armour 
worn  in  the  field. 

The  suit  Bi  to  B3  (plates  82  ci  seq.)  presented  to 
Philip  III.  when  Prince,  at  the  age  of  seven,  by  his 
brother-in-law,  Girlo  Emmanuele,  Duke  of  Savoy, 
is  obviously  one  of  the  harnesses  intended  for 
ornament,  and  not  defence.  It  is  a  beautiful 
esumple  of  ItaUan  art,  including  twelve  pieces, 
worked  in  gilded  iron,  and  decorated  with  in- 
numerable figures,  masks,  &x..  in  the  low  relief 
oontained  in  cartouches,  scrolls,  and  bands — all 
embossed  and  damascened.  There  is  no  leg- 
armoor  attached  to  the  suit,  and  the  gauntlets 
have  disappeared. 

The  helmet,  or  celada  dc  engoU,  has  a  large  mask 
tbe  visor,  and  at  the  sides  Victory  and  Fame  ; 
tbe  outside  part  of  the  collar.  Strength  and 
,  and  on  the  other,  the  Ducal  Crown  ;  on 
tbe  breastplate  the  figure  of  Fortuna.  accompanied 
by  two  winged  genii,  with  a  phylactery  on  which 
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is  the  word  SPANIA;  and  in  different  places^ 
Justice,  Temperance,  and  various  small  symbolic 
figures,  which  may  also  be  seen  on  the  backplate, 
the  pauldrons,  and  the  armlets.  It  bears  no 
armourer's  mark. 

B2.  Infantry  morion,  forged  in  one  piece,  widi 
similar  decoration  to  the  preceding ;  a  mask, 
in  front  on  the  forehead  figures  representing 
Abundance  and  Prosperity,  grotesques,  and  tro> 
phies. 

B3.  Shield,  for  combat  on  foot.  A  medallioo 
covers  the  centre,  on  which  are  represented  Jupiter, 
Neptune,  and  Mars  destroying  the  Moors  ;  around 
are  four  Ephesian  Dianas  on  estipites  (pedestals  in 
the  form  of  inverted  pyramids),  and  between  them 
an  equal  number  of  panels  with  warlike  and 
mythological  subjects :  the  decoration  of  the 
groundwork  is  completed  by  other  subjects 
similar  to  those  of  the  preceding  pieces.  Diameter 
0.39. 

The  half-suit  B4-5  (plate  84),  also  presented  to 
the  successor  of  PhiUp  II.  in  his  childhood,  is 
believed  to  be  the  work  of  Lucio  Picinino.  The 
decoration  is  very  beautiful  and  less  profuse  than 
in  the  preceding  example.  On  the  wide  middle 
band  of  the  breastplate  may  be  seen  a  mask 
upheld  by  two  nude  figures,  the  goddess  Pallas. 
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satyrs.  &c.  Festoons  with  masks  extend  from 
band  to  band.  The  pauldrons  bear  grotesque 
masks,  and  the  coudes  symbolical  figures. 

The  harness,  A29 1-294  (plate  54),  seems  to  have 
been  made  in  Milan  by  Lucio  Picinino,  and  was 
presented  by  the  Duke  of  Savoy  to  Philip  III. 
"  Although  it  belongs  to  the  decadent  period  of 
the  Italian  Renaissance/'  remarks  the  G)nde  de 
Valencia.  "  it  is  assuredly  one  of  the  handsomest 
pieces  of  work  turned  out  by  the  Milanese 
annourers  of  the  Lite  sixteenth  centurv."  The 
pancyply  is  unfortunately  very  incomplete,  owing 
to  the  strange  course  having  been  adopted  of 
dressing  with  parts  of  it  the  corpse  of  the  Infante 
Carlos,  who  died  in  1632. 

The  whole  suit  is  profusely  decorated  with  reliefs 
and  gold  and  silver  d;imascene  work.  The  bur- 
gonet  displays  three  masks— -on  the  visor  (which 
i»  in  two  pieces),  and  at  the  base  of  the  skull. 
The  upper  edge  of  the  breastplate  is  roped. 
In  the  centre  of  the  cht^t  is  an  emb()ss<*d  mask ; 
beneath  it  a  panel  with  thr  figure  of  Victor>', 
;ly  held  in  position  by  chains,  and  by  two 
figures.  Below  it  and  on  citlitT  side  are 
groteKjoe  masks.  The  pauldrons  (one  of  whidi 
a  bufe  or  passe-garde),  tlie  tassets,  cuisses, 
\,  and  demi- jambs  are  similarly  decor- 
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ated  with  cartouches  and  medallions  with  martial 
and  allegorical  subjects. 

"  The  rich  covering  for  the  horse  is  also  incom- 
plete. It  is  composed  of  pieces  of  the  two  distioct 
bards  mentioned  in  the  Inventory,  one  '  inbid 
with  gold  and  silver,  fluted,  and  in  rdief,  aB 
adorned  with  blue  stones  (lapis  lazuli)  and  yeOow 
stones  and  illuminated  crystals  ' ;  and  the  other, 
'  with  the  same  pieces  as  the  one  above,  lacking 
nothing,  and  this  is  of  gilded  iron  in  reUef.' 

"  Saddles,  chanfrons,  and  mainfaires  of  both 
bards  are  preserved,  these  sets  being  that  of  the 
dragon  chanfron  on  the  horse  A190,  and  that  with 
the  inlaid  work  on  the  present  figure  ;  but  the 
cruppers  and  poitrels  of  both  have  been  broken 
up,  and  their  component  parts  have  been  mostly 
dispersed  abroad.  What  was  preserved  in  the 
Armoury,  now  without  stones  or  crystals,  tiv 
gether  with  other  remains  found  in  the  andeot 
edifice  after  the  fire,  constitute  the  crupper  and 
poitrel  of  this  horse." 

To  the  first  decade  of  the  seventeenth  centniy 
belongs  the  suit  (A338-A346)  attributed  to  the 
third  Duke  of  Escalona.  It  has  a  tilting  hdmet 
with  visor  in  two  pieces,  and  a  shutter  in  the 
ventail  ',  the  leg-armour  is  still  complete.  The 
elaborate    ornamentation,    consisting    of     wide 
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vertical  bands  etched,  alternating  with  trophies, 
mfdalltoos,  and  lacework,  has  lost  much  of  its 
rkfaness,  owing  to  the  disappearance  of  the 
Marlrrning  and  gilding. 

The  horse's  barding  is  older  than  the  armour ; 
it  is  of  the  early  sixteenth  century,  and  the 
stjrfe  of  the  ornamentation  appears  to  be  Spanish 
Renaissance.  The  several  pieces  of  which  it  is 
oooposed  are  decorated  with  trophies,  flowers, 
grotesques,  and  other  devices  in  good  taste,  etched, 
and  part  of  them  engraved  by  hand.  On  the 
poitrd  may  be  seen  St.  James  on  horseback, 
fitting  against  the  Moors,  accompanied  by  two 
mdiiiois  of  antiquity.  The  chanfron  has  the 
ocntcheon  of  the  Alvarez  de  Toledo  family,  the 
flOTDame  of  the  celebrated  Duke  of  Alba,  from 
whom  possibly  it  might  have  come. 

The  days  had  passed  when  Spanish  Kings  sent 
to  Augsburg  for  their  harness,  and  in  1620  we  hear 
of  a  Royal  armour  factory  at  Pamplona  in  Navarre. 
The  first  specimen  of  its  work  is  the  parade  armour 
made  for  the  Duke  of  Savoy  by  order  of  Philip  III. 
(A350-353,  plate  62).  Being  a  pri^sentation  suit, 
it  was  lavishly  decorated  with  vertical  bands  and 
panels,  with  a  bordering  of  trefoils  of  silver  in  re> 
lief.  The  initial  letter,  .and  the  ducal  crown  and 
pnlms  of  Savoy  figure  in  the  ornamentation ;  and 


136      SPANISH  ARMS  AND  ARMOUR 
on  the  centre  band  of  the  cuirass  may  be  s«n  thf 
anns  of  the  County  of  Nice — a  crowned  eagle 
gazing  at  the  sun. 

Philip  III.'s  half-suit  of  armour,  numbered 
A354-355,  was  also  forged  at  Pamplona.  It  is  of 
steel-plated  iron,  and  of  extraordinary  thickness. 
It  is  blued  and  decorated  at  the  borders  with  bands' 
on  which  are  chiselled  flowing  scrolls,  gnimnk^ 
grotesques,  &c.  A  graceful  edging  of  sfl\*er  tre- 
foils in  relief  finishes  off  the  bands.  The  hebnet, 
or  cabasset.  has  a  drooping  brim,  and  is  forged  to 
two  pieces.  The  breastplate  is  adorned  by  the 
Collar  of  the  Golden  Fleece,  and  another  collar  or 
riband  (engraved),  from  which  hangs  the  medal  of 
the  Immaculate  Conception.  A  curious  feature  ia 
the  seven  indentations  made  by  the  bullets  of  an 
arquebus,  and  each  set  with  silver  pearls,  these 
marks  do  not  say  much  for  the  quality  of  Out 
metal,  which  is  ten  milhmetres  thick.  The  bock- 
plate,  which  is  only  tliree  millimetres  thick,  has 
been  perforated  by  the  bullet.  The  arms  are  d^ 
fended  by  espahers  reaching  to  the  elbow,  wben 
they  meet  tlie  cuffs  of  the  gauntlets. 

At  Pamplona  were  also  made  &ix  half-suits  of 
boys'  armour  for  the  three  sons  of  Philip  III. 
Infantes  Philip,  Charles,  and  Ferdinand.  These 
suits  (B13-B20,  plates  87,  &c.)  are  composed 
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rloied  bdmet,  gorget,  cuirass,  and  the  usual  arm 
inDOor.  The  steel  is  blued,  and  each  piece  is 
leoonted  at  the  edge  with  the  Collar  of  the 
Cfolden  Fleece.  The  rest  of  the  surface  is  divided 
bjr  beaotiful  fcdiations  in  silver  into  diamond- 
rittped  sections,  in  whkh  are  displayed  the  Tower 
lod  Lion  of  Spain,  the  Pillars  of  Hercules,  war- 
like trophies,  and  the  Double-headed  Eagle. 

The  suit  A36o-368  (plate  58)  was  made  in  the 
int  years  of  the  century,  in  Italy,  apparently  for 
the  Prince  Filippo  Emmanuele  of  Savoy,  who  died 
m  1605.  aged  19.  It  consists  of  closed  tilting 
gorget,  cuirass,  tassets,  and  the  usual 
for  the  limbs.  All  the  pieces  are  richly 
[,  but  the  blackening  of  the  groundwork 
and  the  gilding  of  the  ornamentation  have 
disappeared.  The  crown  of  Savoy,  with  the 
palms  and  oUve-branch,  and  groups  of  trophies  are 
etched  in  rhomboidal  sections  formed  by  inter- 
twined lovers'  knots,  the  emblem  of  the  ducal 
house. 

The  same  scheme  of  decoration  is  apparent  on 
the  two  suits  (A369,  A377)  ^^  Italian  make  that  were 
the  property  of  the  victor  of  St.  Quentin,  Prince 
Emmanuele  Filibcrto  of  Savoy,  Grand  Admiral 
of  Spain  (1588-1624).  On  the  first  suit  certain 
Spanish  heraldic  devices,  such  as  the  Tower  and 


138 


SPANISH  ARMS  AND  ARMOUR 

.■ilh  the  em- 


Lion,  may  also  be  seen  associated 
blenis  of  Savoy. 

The  last  period  of  armour  is  illustrated  by  the 
suits  belonging  to  King  Philip  IV.  Six  of  these 
were  sent  to  him  from  Brussels  by  his  aoot,  tbe 
Infanta  Isabel  Clara  Eugenia,  wife  of  the  Arch- 
duke Albrecht. 

The  first  of  these  (A380-393)  dates  from  1614. 
It  is  shown  on  two  figures,  both  with  the  same 
decoration  of  vertical  bands  traced  00  a  groand- 
work  of  gold.  On  the  shield  may  be  deciphered 
the  initials  M.  P.  with  a  crown  and  three  flcurs-de- 
lys,  which  leads  the  Conde  de  Valencia  to  hazard 
the  conjecture  that  the  armourer  may  have  been 
one  of  the  Petits,  who  served  Louis  XIII, of  France. 
The  harness  includes  the  complete  It^-annoor. 
which  now  was  never  worn  in  the  field ;  but  the 
second  figure  (A381,  plate  60)  has.  instead,  the 
lobster-tnil  tassets,  which  were  in  actual  use. 

The  second  presentation  suit  {A394-401)  is  that 
in  which  Philip  IV.  is  represented  by  Vclazqnes 
in  the  portraits  in  the  Prado,  numbered  1,066 
and  1.077.  It  seems  to  have  been  original^ 
blackened  with  the  edges  and  rivets  gilded,  bot 
probably  lost  its  hue  when  worn  by  the  iUustriooi 
Don  Juan  }os(\  natural  son  of  Philip  IV..  in  Uft 
Italian  campaign  in  1652. 
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te  annour  A408-413  was  among  the  gifts  pre- 
d  by  the  Archduchess  Isabel  Clara.     It  was 

degantly  decorated  with  bands  of  gold  and 
r,  chiselled  by  hand  in  zig-zag  fashion.    The 

suit,  A414-421,  from  the  same  donor,  was 
I  by  Don  Juan  Jos^,  who  is  shown  wearing 
niirass  on  a  bust  in  the  Prado  gallery, 
le  two  remaining  suits  attributed  to  Philip 
were  the  gift  of  his  brother,  the  Cardinal 
(ite  Ferdinand.  The  first  (A422,  plate  59) 
the  lobster-tail  tassots,  and  is  blued  and 
rated  with  vertical  bands  of  medallions  with 
MIS  subjects.  This  suit  was  formerly,  for  some 
ure  reason,  ascribed  to  Columbus.  The  second 
(A423-428)  was  originally  blued  and  gilt,  but 
latural  colour  of  the  metal  has  now  reasserted 
f.  The  armour  is  distributed  over  three  figures, 
includes  several  pieces  fast  becoming  obsolete 
tat  time  (1632) .  Notice  the  unusual  size  of  the 
e-de-rein  on  the  first  figure. 
'ith  these  ^uits  th«»  Cardinal  sent  another  for 
boy-nephew,  Princ<»  Kaltasar  Carlos  (1629- 
i).  This  armour  is  littlr  more  than  a  toy,  and 
erves  its  blackening  and  gilding  almost  unim- 
ed. 

tie  magnificently  engraved  collar  and  gorget 
ibered  A434-A441    (plates   93,  94)   are  now 
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known  to  represent  the  siege  nf  Ostend  (1601-1604) 
and  the  Battle  of  Nieuport  (1600).  Thedetaiban 
executed  with  marvellous  clearness,  and  th«  chisel- 
ling reflects  the  greatest  credit  on  the  anknown 
artist.  The  horseman  in  the  centre  group  an  the 
gorget  is  probably  the  Archduke  Albrecht, 
distinguished  himself  by  his  valour  at  the  Battle 
of  Nieuport.  These  pieces  were  worn  over  a  bofi 
jerkin,  such  as  was  used  by  Cromwell's  Ironsides. 
This  brief  survey  of  the  principal  objects  ti 
interest  in  the  Royal  Armoury  at  Madrid  may  be 
fittingly  concluded  with  some  account  of  the 
origin  and  vicissitudes  of  that  establislimcnt.  Its 
nucleus  was  the  armour  acctunulated  by  the 
Emperor  Charles  V.,  not  with  a  view  (o  a  coDec> 
tion.  but  for  his  personal  use.  Philip  11,  was 
slow  to  recognise  the  value  of  the  treasure  be> 
queathed  him  by  his  father.  On  his  return  M 
Madrid,  upon  the  death  of  his  wife,  Mary  Todor. 
Philip  deposited  all  the  Emperor's  annoar  in  a 
building  specially  designed  for  its  reception,  and 
added  to  it  from  time  to  time  trophies  won  from  Um 
enemies  of  Spain,  and  such  antiquities  of  natiooal 
and  military  interest  as  he  could  procure.  Us 
good  example  was  followed  by  his  successors  till 
the  manufacture  of  defensive  annour  altogetber 
ceased  at  the  end  of  the  seventeenth  century,  while 
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the  qxMb  of  war  became  every  year  rarer  towards 
the  dose  of  the  eighteenth. 

A  calamity  befell  the  collection  at  the  outbreak 
of  the  War  of  Independence.  The  people  of 
Madrid,  in  their  eagerness  to  procure  arms,  in- 
the  building  on  December  ist,  1808,  and 
off  more  than  three  hundred  swords  and 
Mber  weapons  with  which  to  attack  the  French. 
And  three  years  later  Joseph  Buonaparte  foolishly 
piled  the  contents  of  the  Armoury  in  the  garrets, 
in  order  to  make  room  for  the  dancers  in  the  hall. 

In  the  reign  of  Isabel  II.  the  collection  was  re- 
installed and  re-arranged.  A  catalogue  was  issued 
for  the  first  time  in  1849,  the  author  being  Don 
Antonio  Martinez  del  Romero— a  work  displaying 
considerable  research  and  industry,  but  full  of 
errors,  and  completely  superseded  by  tlie  cata- 
logue published  in  1898  by  tiie  Conde  de  Valencia 
de  San  Juan. 

It  was  to  that  gentleman  that  the  late  King 
Alfonso  XII.,  soon  after  his  accession,  entrusted 
the  complete  re-organisation  of  tlie  cc)ll<K:tion.  Tliis 
was  a  work  presenting  extraordinary  difficulties, 
and  after  three  years  of  incessant  labour,  the 
Conde  had  the  mortification  of  seeing  a  fierce  fire 
break  out.  which  in  the  night  of  July  9th,  1884, 
reduced  to  ashes  sixty-two  flags  taken  from  the 
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enemy,  twenty  leather  shields,  and  all  the  h 
figures  prepared  for  the  arrangement  of  the  a; 

Without  hesitation  the  work  was  b^un  all  o 
again.  The  King  added  new  and  priceless  acquisi- 
tions to  the  collection,  among  these  being  eleven 
examples  of  fifteenth-century  brigandine  armonr 
{quilted  jackets  with  the  additional  protection  ok 
plates  of  iron  sectued  among  the  pads)  discnvered 
in  Aragon,  and  several  of  the  finest  pieces  in  the 
armouries  of  the  Dukes  of  Osuna  and  del  Infontado. 

Her  Majesty  Queen  Cristina, during  her  regency, 
was  not  forgetful  of  the  interest  taken  by  her 
lamented  husbfind  in  this  magnificent  Museum  of 
Arms ;  and,  thanks  to  her,  the  number  of  its 
treasures  has  been  materially  increased.  Nor  is 
it  likely  that  any  opportunity  of  adding  to  the 
value  and  usefulness  of  the  collection  will  be 
n^lected  during  the  reign  of  a  young  Monarch 
devoted,  like  so  many  of  his  illustrious  anceston, 
to  manly  exercises  and  chivalrous  traditions. 
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THE 

SPANISH    SERIES 

By  ALBERT  F.  CALVERT 

ANEW  and  important  Maries  of  volumn,  draJing  with 
Spain  in  its  variou>  a.s[)cct.H,  its  history,  its  cities  aad 
monuments.  Each  volume  will  \yc  complete  in  itJell 
in  a  uniform  bindmf^.  and  the  numlKT  and  excellence  of  tlie 
reprcxhictions  from  picturrs  will  justify  the  claim  that  tbeM 
books  compris'*  thr  most  copiously  illustratc<l  scries  that  hftS 
yet  iH'vn  iNsu«'tI.  stunr  volumes  h.ivin^  over  4*0}  ]:>age9  oi 
reprcwluctioriN  of  i»i<  tun*-*,  etc.  Th"  '«erif^  will  (.nntain  over 
6.«""»  i!lu-tr.4tj'»u-. 
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UNIFORM  WITH  THIS  VOLUME 

MURILLO 

A  BIOGRAPHY  AND  APPBECIATIOK  ILLUSTRATED 
BY  OVER  165  REPRODUCTIONS  FROM  PHOTO- 
GRAPHS   OF    HIS    MOST   CELEBRATED    PICTVEES 
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UNIFORM  WITH  THIS  VOLUME 

SPANISH  ARMS 
AND    ARMOUR 

A  HISTORICAL  AND  DESCRIPTIVE  ACCOUNT  Of 
THE  ROYAL  ARMOURY  AT  MADRID,  ELLUSTRATID 
WITH  386  REPRODUCTIONS  FROM  PHOTOCSAPf& 
DEDICATED  BY  SPECIAL  PERMISSION  TO 
H.M.    QUEEN    MARIA    CRISTINA    OF    SPAIN 

ALTHOUGH  Rwnl  valtuMs  ud 
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THE  ESCORIAL 

AlHSTOHICAI.  ASn  lUSrHIFTIVK  ArrOfNT  OI-"  THE 
SPANr-^II  HoVAI.  rAI.An--  MnNA^rKRV  ANIl  MVfSO- 
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UNIFORM  WITS  THIS  VOLOUE 


VALLADOLID, 
OVIEDO,  SEGOVIA, 
ZAMORA,  AVILA 
AND    ZARAGOZA 

A  HISTORICAL  AND  DESCRIPTIVE  ACXIOUKT.  WTTH 
413  ILLUSTRATIONS 
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UNIFORM   WITH  THIS    VOLUME 

ROYAL    PALACES 

OF    SPAIN 


jfc|J^tDl*«^fc 

Tern  Anajol*  to  Ub  mcTwd  k«ai  tl  Vwt^ib^i^ 


A  HISTORICAL  AND  DESCRIPTIVE  ACCDUXT  OF  ' 
PRINCIPAL  PALACES  OP  THE  SPANISH  KIKC3. 
tLLUSTRATlOMS 

SPAIN  ii  tHjroDd  qoatko  ItH  lirftnl  amattr  la  Ifea 
ol  lis  RoTil  Rcsdnm,  ud  wbUt  tn>  *n  aUbeM  M 
■n  rich  u  hisbrical  moDonnv  Tliw,  frnm  (kf  Aki 
li  [daeipiUT  uKdated  wlili  Pntto  ibt  CnaL  *b 
dlvdt  the  a(KatUKi  ol  PhUip  IV,  bm  hit  nanBT'i  d«au 
In  wUib  Uw  daaiT  mbid  M  PUIlp  tl,  1*  pwpaWM 
■Ucb  iptab  5  lb*  oicidih  md  hoDlllattea  eiraitel 

mdbiirnd*Kildlt(7;  JniD  Anajol*  te  Ria  nte  wi . 

bv  tbaaaoDTol  ■  (nod  Idnc  u  MlruDv,  U  «Wek  a  Mtond  Qh« 
moDiB :  all  thshiilnr  D(  ^lala.  b«n  Ibe  (platdU  dinat  Ckata  V.  W  ^  PbU 
tloe,  U  BTitatHKd  In  the  PaUoa  Ihit  BooiHbita  Urn  paBnoBsr  a«  AaDMK 
The  Roral  Pilusaot  Sptin  ace  ap«  to  vMlon  at  itaMMBi^aJUb 
bnpn]  Ihat  thii  vnloiM.  Hiih  IB  itolih  of  UiMniami,  aOI  ^n*  Ab  i*^ 

UNIFORM  WITH  THIS  VOLUME 

THE   ROYAL  TAPESTRIES 

AT    MADRID 

A  HISTORICAL  AND  DESCRIPTIVE  ACCOUNt  OP  THE  aJLLecnOS 
OF  BEAUTIFUL  TAPESTRIES  IN  THE  ROYAL  PALACE  AT  mPRm 
Wmi   OVER   loo   ILLUSTRATIOS'S 

TIE  RoTil  Patau  al  Madrid  toitaliu  Am  uat  Talnalib  «d  MMWM 
coUfCUaa  ol  TtpcaVIra  In  UurnpL  Ttaa  «•■  kr  tM  aaH  mi 
iravn  In  FlandEn.  t«Dr  Id  the  airij  Umath  nnb*T>  al  ■  ^m 
■hen  ibslsdiBDTlnihaicuuotorha^r      '    ~ 
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C  ORE)  OVA 

A  iiisTimicw.  ASH  lOMKimvi'.  Ac.-msr  "i    thk   ascif.st 

CITY  UllKll  Till.  rAK]ll\'.IS]\SS  MMII'  1KJ  "(.IM'>FTMB 
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UNIFORM  WITH  THIS  VOLUME 

THE  PRADO 

A  GUIDE  AND  HANDBOOK  TO  THE  ROYAL  PIC- 
TURE GALLERY  OF  MADRID.  ILLUSTRATED  WITH 
221  REPRODUCTIONS  FROM  PHOTOGRAPHS  OF  OLD 
MASTERS.  BY  ALBERT  F.  CALVERT  AND 
C.  GASQUOINE  HARTLEY 


THIS  volume  is  an  attempt  to  mpplcnient  the  aoonte  bat 
Dotea  contained  in  the  official  catalocoe  of  a  picture  callcrr  which  be 
aidered  the  finest  in  the  world,    ft  has  been  said  that  the  da? 
enters  the  Prado  for  the  first  time  is  an  important  evmt  Uke 
the  birth  of  a  child,  or  the  coming  into  an  inheritance:  an  C9> 
pcrience  of  which  one  feels  the  effects  to  the  day  of  one's  cieath. 

The  excellence  of  the  Bfadrid  gallery  is  the  excellence  of  exchi^no  ;  it  is  a 
ooDectioa  of  magnificent  gems.  Here  one  becomes  conscious  of  a  fresh  po«v  im 
Murillo,  and  is  amarrd  anew  by  the  astonishing  an^untioa  of  VeUzqiaa  ;  hoc  i^ 
in  truth,  a  rivalry  of  mirades  of  art. 

The  task  of  selecting  pictures  for  reproduction  from  what  is  perhaps  Ifet 
most  splendid  gallery  of  ola  masters  in  existence,  was  one  of  on  bttJe  Aftcolty, 
but  it  IS  believed  that  the  collection  is  reprqffitati\T,  and  that  the  lettapf 
will  form  a  serviceable  companion  to  the  visitor  to  The  Prado. 


UNIFORM  WITH  THIS  VOLUME 


EL     GRECO 

A  BIOGRAPHY  AND  APPRECIATION.  ILLrSTR-\TED 
BY  REPRODUCTIONS  OF  OVER  140  OF  HIS 
PICTURES.      BY    ALBERT    F.    CALVERT    AND 

C.    GASQUOINE   HARTLEY 

IN  a  Series  nuch  as  thin,  which  ^ims  at  presenting  every  aspcrt  v  f  S:>»-r/i 
eminence  in  art  and  iu  her  artists,  the  work  of  Doinenico  Thr-'-t.^c  j-iJ 
must  be  allotted  u  volume  to  itself.  "  Kl  Greco."  as  he  1%  c^il*  «i.  w^' 
reflects  the  impulse,  and  has  been  said  to  constitute  the  suprfn:r  t  n 
of  the  Venetian  cr.i,  wa<  a  Greek  by  repute. a  Venetian  by  training,  a:-!  a 
Tolcdan  by  adoption.  His  pictures  m  the  Prado  are  still  cacalocuf<l  arr.  -^t 
those  of  the  Italian  School,  but  foreij^ner  as  he  was.  in  htb  heart  be  uas  c  i-n 
Spanish  than  the  Spaniards. 

El  Grrco  is  typically,  passionately,  extra  vacantly  Spani<«h.  and  with  hi 
advent,  Spanish  paintinK  laid  aside  every  trace  of  Provincialism,  ami  itrpp^i 
forth  to  compel  the  interest  of  the  world.  Nedecied  for  many  centunn. 
and  still  often  misjudKed,  his  place  in  art  is  an  assured  one.  It  is  impocubjr 
to  present  him  as  a  colourist  in  a  work  of  this  nature,  but  the  author  hu  tst 
together  reproductions  of  no  fewer  than  140  of  his  pictures— a  cteairr 
number  than  has  ever  before  been  published  of  HI  Greco's  works. 
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THE    ALHAMBRA 

OP  GRANADA.  BEING  A  BRIBP  HISTORT  OP  THB 
MOSLEM  RULE  IN  SPAIN  FROM  THE  REIGN  OP 
MOHAMMED  THE  FIRST  TO  THE  FINAL  EXPULSION 
OF  THE  MOORS,  TOGETHER  WITH  A  PARTICULAR 
ACCOUNT  OF  THE  CONSTRUCTION.  THE  ARCHITBC- 
TURE  AND  THE  DECORATION  OF  THB  MOORISH 
PALACE.  WITH  80  COLOURED  PLATES  AND  NEARLY 
SOO  BLACK  AND  WHITE  ILLUSTRATIONS  (NEW 
EDITION).  DEDICATED  BY  PERMISSION  TO  HJL 
KING  ALFONSO  XIII. 


Sice  10  X  Ji, 


Price  ]£3  as.  net 


PRESS   NOTICES 


"  It  b  hfcrdly  too  much  to  uv  that 
tiUi  b  one  of  the  most  magnificeot 
books  ever  iMoed  from  the  English 

BwikUmi  WoHd, 


"One  b  really  posxled  irticxe  to 
begte  and  when  to  ttcm  in  praisiiig  the 
ahMtratioos."  Book$Mtr, 

"The  most  complete  record  of  this 

of  ardiitecture  whidi  has  ever 

contemplated,    much    less   at- 

BHHA  AnMUrt. 


to    the    stodent   of 


A    tnasiire 
dsoorative  art" 


"  Mr.  Calvxkt  has  given  us  a  Book 
BesutihiL"  Wgstsm  DaUy  Prtts, 

"  It  is  the  last  word  on  the  snbject, 
no  praise  is  too  hdch/* 

Nomnikmm  Bxp9$a9, 

"  May  be  coon  ted  among  tiie  more 
important  art  books  which  have  been 
pabUshed  during  rsosnt  years.** 

risGlsl*. 

"  Hat  •  pride  of  place  that  is  an  Its 
the  books  of  the  month.** 


"Has  in  many  respects 
any  boolcs  on  the  Alhambra 
to  the  present  have  ameared  In 
own  countcy  or  abroad. 

El  - 


"  It  is  one  of  the  moat  branUM 
boolcs  of  modern  times.**    Ely  1 


"One  of  the  most  artistk 
tions  of  the  year.' 


"  The  most  beantifal  book  on  the 
Alhambra  IsmedfaiBttglandL*'  5#*m. 

"  The  standstd  work  on  a 
subject**  DmUy  T» 

iierpseoe  oi 


"A 
production.** 

M     A       II  f  ■    II  t 

A  peneci 
delight.** 


of  beauty  1 


A  magnificent  work.** 

Mdhomng  Agt,  A 

eoBectlan  of  tee  platsiL' 


"A 
of  viiich 


cnditaliie^s 
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BY   AUtEHT   F.  CALVEirr 

MOORISH 
REMAINS 
IN    SPAIN 

BEING     A     BRIEF     RECORD     OF     THE     AKAQIA] 
COSgUEST  AND  OCCLTATIOS  OP  THE  PEXINSUI 
WITH    A   PARTICULAR   ACCOUNT   OF    THE    MOH 
HEDAN  ARCIIITKCTURE  AND  DECORATION  IS  1 
aTlFJi  OF  rOHrWVA.  SEVILLE  AND  TOLEDO.  1 
SIAS'V    COLOl'RF.D   PLATES.  AND   OVER  «do  B 
AND    WHITE     lIXlTHTitATIONS.     DIAGRAMS. 
DEDICATED      BY      PEIUIISSION      TO      H.M. 
ALFONSO   XIIL  . 
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THE   SPANISH    SERIES 

EXTRACTS    FROM    THE 
OPINIONS    OF   THE    PRESS 

9B6CCI1* 

". .  .  Eight  oi  thw  iwlaoBB^  huOmaadtr  bo»d  te  tbt  fcaMir  wi  ■! 
fold  ooloani  oj  Spdn,  w  ahcady  <mt,  ip^  «•  cricuhtid  te  |h>t  Ba^ifc  — #— 
■  BMKt  ooBupnlMDiivt  ■■  vcij  of  lUi  Indiwtins  ImmI^  mm  to  o^nsy  ■  4taf 
idM  of  ito  hbtoric  pwtBcn.  TIm  frt^p  of  the  books  to  te  ciwy  mv  wHttf 
of  •  MriM  of  tUs  ma^tode— «  fcdct  which*  m  om  iiitoim  tea  Miit  aiM 


not  have  bean  ceoled  oat  by  aiMther  Kiiiif  anlhar. 


f »  /\......^  »» 


Queen* 


«i 


•  • 


No  oomtfy  hat  ever  been  iUueliatad  ao 


S^ain  in  Mooriih  aid  Gotfaie  momaneato  to 
-""^^  tiicai  Ue  qwdal  ttodf. . .  .** 


«/\..^..^  »» 


Qu( 


".  .  .  Ifr.  Caltsrt's  porpoee  ia  to  make  readDr  available  to  the 
Rntfith  reader  and  travdfer  tnfdrmatioD  iHiich  goiae-booka  neoeenrity  do 
ao|^y.    The  work  involved  in  the  ooUectioD  of  data  moat  have  been  very  freaL 
He  utilises  his  material  with  real  literary  skill,  and  there  b  not  one  of 
books  which  is  not  equally  pleasing  and  instmctive  to  read.    But  their  T 
feature,  idiidi  puts  them  above  and  beyond  all  others  in  intereat  and 
tional  value,  is  the  wealth  of  their  illustratioaa. .  . ." 

January,  1907* 

"  British  Weekly." 

*'  The  l^panish  Series  provides  an  indispensable  eet  of  goide-booka  iir  i 
ever-increasing  ooo^muit  of  tourists  in  the  Peninsula.  .  .  .  Theee  haa 
produced  volumes  may  be  reoommended  to  studento  of  Spanitfi  hiatory 
and  to  every  intending  traveiler  in  Spain.** 

Augmt  a9th,  1907. 

"  Academy." 

**. . .  A  new  and  important  teriea  of  volumes  dealing  with  Spain  in  ito  mria.. 
aqwets,  its  history,  its  dtiea  and  monuments.  Each  votaow  will  be  oompitto  to 
itsell  in  an  uniform  binding,  and  the  number  and  exoeHenoe  of  the  1 
from  pictures  win  justify  the  daim  that  theee  books  oomprise  the  moat 
Illustrated  series  that  has  yet  been  issued.  The  advent  of  some  soch 
been  foreshadowed  by  the  inauguration  of  cheap,  drcnlar  tours  to  the  Ibarun 
Pcnimula,  and  by  the  q>asmodic  issue  of  single  volumes  having  more  or  kas  tta 
nature  of  literary  and  artistic  guide-books  to  ^>ain :  now  that  the  hmf-antfd- 
pated  effort  b  to  be  made  to  t^t  with  the  pen  of  the  people  for  Spoin'a  rV^  to 
rank  with  Italy,  Sicily,  and  Greece  in  the  list  of  attractive  European  nUyli» 
grounds,  we  are  indeed  happy,  even  relieved,  to  know  that  the  1 1  iBaila  haa  Wn 
Ofganiaed  under  foch  pronlnng  mnditinnti  . . ." 

Jaoaa9ih.t9*y. 

''  St  Ptacras  Gaiette." 

"Whether  we  rcfard  the  Spanish  Seriea* 
the  abia  aditonUp  of  Ifr.  ALnur  F.  CaLvm,  aa 
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tTw*  ir-l  ■riiiU''  (<ii.l"S>4«  U  iB  U»t  It  nil  voihr 


"  Duiirfff   Advcrti.'T. 


■  Yorksliiii-  Ol.vt 


'' ArKOiiaiit  "    S.iii  Fi.i 


'■  Vorksliirr  Daily   I'o.i. 


"  Aberdsen  Free  Pren," 

■*...».  Cuvnt,  «■  (dltar  of  «■  HtlM.  tm  kpc  bos  '■  iWtM  « 

■^  tt*  MMnna  wU<k  ha  hM  eoatdboM  ta  Ihn*  wtutm  k  [  I        I  ^ 
aatsmt*  nd  M  bowMn. . .  .- 

"Ztai]7  Hews." 

■*"...  L<i*««  at  Spafa  irm  ba  wMil  U  It.  CunsT  kr  Aavactkah 
tittM  ta  lock  »n*a—  m  thin  la  proMa  a  mlhjr  iwa niit  b<  Ab  «■*■■ 

Jrty  iCIk,  i«af. 

"  Journal "  (Proridence,  P.A.) 

"  Such  an  attncUva  HCfM  ef  pd^iodb  m  thai  aUdi  Mr.  Cunn  b 
tf*h(  u  Df  S^alB  dawn  tta  annialka  aUto  c4  Ihoac  who  mold  viA  •« 
1a*dii(Ilng  country  mil  thoae  wGo  hh  deprived  d  that  plmr.  but  but  b^ 

irtikh  each  vnlume  funiiAs. . . .  Thii  aBrie*  dwr'Fi  a  very  high  fdia  aaa( 
tbe  booki  ol  the  dui." 

SrpiflBbrt  iqih,  1907. 

"  Daily  News." 

"  Evay  volume  En  the  Spanlih  Srwlm  hat  taught  m  id  nprct  a  M^ 
atandanl  oi  excdloics  from  the  e^UtfVi  Mr.  Ai.aaaT  P.  Calvvrt.  .  .  ." 

■Joly  joth.  igar- 


"  Belfast  News-Letter." 


Sp^,  ud  the  cnUnlrc  who  Kcum  all  the  Mluaia  in  thh  emn  tt<r  *iU  nruBlT 
be  in  a  pcaitlm  to  ite  Spain  tteadllT.  and  aee  it  whcla.  It  ii  daimnl  thai  Aim 
bnlD  amifite  the  moat  mrioailr  UlnatnlHl  Hits  that  hu  yrl  bm  lavd, 
and  that  claim  it  more  than  hialiAcd  in  the  voimnm  thai  have  bt«  akaadf 
pubUihed." 

A|ifll  )slh.  t«al 

"  Baedeker's  Guide  to  Spain." 

i»  towtptniiva  ^lanbh  Sici  a<  wdB—  rtlWid  by  A.  F.  CtLwm.  md 
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